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ABSTRACT

Report 305 pages, 1 volumes, 115 illustrations, 65 sources, 5 appendices.

ARCHAEOLOGY, KAZAKH ALTAI, EARLY IRON AGE, CULTURE OF ANCIENT
NOMADS, SIGN SYSTEM

The program was aimed at a comprehensive and interdisciplinary study of the signs and
symbols left by the ancient nomads of the Kazakh Altai. The main objective was to identify,
classify, and interpret the visual-sign forms recorded on archaeological sites of East Kazakhstan,
as well as to develop methodological approaches for their study and digital documentation. The
implementation of this research direction made it possible to reinterpret the cultural heritage of
ancient epochs and to expand the understanding of the visual-communicative systems of early
nomads.

Within the framework of the program, a complete research cycle was carried out.
Reconnaissance and documentation works were conducted at archaeological sites bearing sign
images; all monuments were mapped using the WGS-84 geographic coordinate system and
provided with 3D models. The morphology and semantics of the signs were subjected to
comparative analysis in the context of Eurasian analogies. Based on the obtained data,
methodological guidelines were developed for the recording, systematization, and interpretation
of ancient symbols.

The research results made it possible to determine the chronological dynamics, sacred,
and social significance of the ancient sign systems of the Kazakh Altai. The formation and
evolution of visual signs were considered as an integral part of historical and cultural processes,
reflecting the worldview structure of ancient nomads and the mechanisms of symbolic
communication within their society.

The scientific novelty of the program lies in the fact that, for the first time in the region,
an integrated digital model of the sign system of the Early Iron Age of the Kazakh Altai was
created, combining archaeological, iconographic, and semiotic data. The study established
historical and semantic continuity between archaic elements (cupules, geometric symbols) and
later sign complexes (tamgas, pictograms, sacred emblems).

These results made it possible to reconstruct the evolution of the visual-sign language of
ancient nomads in a scholarly context. The obtained materials possess high practical significance
for archaeology, museology, and cultural heritage preservation. They not only enrich the
informational base of regional archaeological research but also represent an important step

toward the digital and scientific renewal of the ancient culture of the Altai.
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INTRODUCTION

This program was implemented under the Program-Targeted Funding for Scientific and
Scientific-Technical Programs for 2023-2025 of the Ministry of Culture and Information of the
Republic of Kazakhstan (formerly the Ministry of Culture and Sports of the Republic of
Kazakhstan). Although approved by the National Scientific Council as a three-year program, it
was effectively carried out over two years — in 2024 under Contract No. 11-KK dated May 15,
2024, and in 2025 under Contract No. 4-KK dated April 4, 2025.

Despite the reduction of the funding period (and, correspondingly, of the budget) by one
year, all the activities outlined in the three-year work plan were completed fully and on time. The
results of the 2024 reporting year underwent monitoring between August 25-26, 2025; the
monitoring act confirmed the program’s progress and recommended continued funding.

In the reporting year of 2025, all the tasks specified in the calendar plan were likewise
completed in full.

The relevance of the topic is determined by the necessity of a comprehensive study of the
cultural and spiritual heritage of the ancient nomads of the Altai region. The visual symbols
found here — ranging from simple cupules to complex tamga-like signs — reflect the worldview,
sacred concepts, and social organization of ancient societies. These symbols represent the
earliest forms of symbolic communication, embodying the interconnection between material and
spiritual culture. In modern archaeological science, the study of such symbols requires new
methodological approaches; therefore, within the program, digital technologies (3D
photogrammetry, orthophotoplan creation, GIS-mapping) and interdisciplinary methods
(archaeology, semiotics, techno-traceology, cultural anthropology) were applied in an integrated
manner. The main objective was to study the visual-communicative system of ancient nomads
through archaeological, typological, and semiotic perspectives, as well as to document and map
the objects using high-precision digital methods.

Within the framework of the project, a comprehensive investigation was carried out on
archaeological sites bearing tamga and symbolic elements in the districts of Ulan, Tarbagatai,
Katon-Karagai, and Kurchum of East Kazakhstan.

As a methodological foundation, the principles of visual anthropology and semiotics,
along with traceological, contextual, and comparative-typological archaeological methods, were
employed. The sources included field research data, petroglyphs, and artifacts made of wood,
clay, gold, bronze, bone, and other materials, as well as the findings of K.A. Akishev,
Z.S. Samashev, A.T. Toleubayev, and A.Z. Bissenov from the so-called “royal” Saka mounds

and elite burials.



As a result of the field studies, 36 archaeological sites dated to the Early Iron Age were
examined, and their morphological, semantic, and spatial characteristics were identified. The
forms and elements of the signs — circles, crosses, zigzags, anthropomorphic and zoomorphic
figures, cupules, and proto-tamgas — were analyzed as part of a complex system reflecting the
worldview and ritual practices of ancient communities.

During the reporting year, the “Methodological Recommendation for the Study of the
Sign System of the Ancient Nomads of the Kazakh Altai” was prepared, officially registered
with an author’s certificate, and made publicly accessible. In addition, a trilingual digital
database consolidating the research materials was created and uploaded to the museum’s official
website: https://berel-museum.kz.

The research results were presented internationally, including at the 17th International
Istanbul Scientific Studies Congress (Istanbul, Turkey) and the 12th International Scientific
Research Congress of the Black Sea Coastal Countries (Trabzon, Turkey). Comparative archival
studies were also conducted in Barnaul and Kemerovo (Russian Federation), resulting in the
incorporation of new data.

Based on the program’s results, scientific articles were published in Scopus-indexed
journals and in periodicals recommended by the Committee for Quality Assurance in the Field of
Science and Higher Education of the Ministry of Science and Higher Education of the Republic
of Kazakhstan (SHEQAC of the MSHE RK). Furthermore, the manuscript of the monograph
“Sign System of the Ancient Nomads of the Kazakh Altai” was prepared.

As a result of the project, the sign system of the Early Iron Age was examined within the
broader semiotic space of the Eurasian nomads, demonstrating the cultural continuity from
proto-tamgas to the tamga traditions of the Turkic period.

The social significance of the program lies in its contribution to the preservation and
promotion of national cultural heritage, the fostering of patriotic consciousness among youth,

and the enhancement of the scientific, cultural, and touristic potential of the region.



MAIN PART OF THE RESEARCH REPORT ON THE RESEARCH PROJECT

1 Report on the implementation of the research works planned for 2025

1.1 Systematization of bibliographic and archival data collected on monuments of
the Kazakh Altai bearing tamga-like signs and symbols dating to the early 1st millennium
BC

During the reporting period, the main database on monuments of the Kazakh Altai
bearing tamga-like signs and symbols of the early 1st millennium BC was fully established.

The database has been published on the museum’s official website (Figure 1) and is
available in Kazakh, Russian, and English under the respective titles “MamimerTep 6azacel,”

“Bba3a ganaeix,” and ‘“Data base.”

|BEPEN

Figure 1 — Database on the official website of the Berel State Historical and Cultural Museum-
Reserve

The database includes information on the geographical locations and visual
characteristics of immovable archaeological sites (petroglyphs) bearing tamga-like signs
identified within the territories of the Ulan, Tarbagatai, Katon-Karagay, and Kurchum districts of
East Kazakhstan Region. In addition, it contains scientific digital copies of images obtained
through the application of modern recording methods — photogrammetry, traceological analysis,
and other visualization technologies. The database serves as a foundation for the subsequent
analysis and interpretation of visual and sign-related materials.

Historical and Cultural Context and Interpretation of the Visual System. In the first
half of the 1st millennium BCE, the steppe zone of Eurasia underwent large-scale socio-

economic and cultural transformations, such as the transition to nomadic pastoralism, the



emergence of early state formations, and the development of a militarized social structure. These
processes led to changes in worldview principles, including the renewal of the visual language
and sign system.

The central image of the artistic repertoire was that of an armed warrior — the archaic
figure of the “ancestral hero,” symbolizing the sacred and social identity of the clan or lineage.
Equally significant was the image of the horse, associated with the sun and the intermediary
world, expressing ideas of movement, sacrifice, and passage between realms.

Of particular importance was the image of the deer — a totemic symbol of the cosmos,
order, and purity. Its branched antlers were interpreted as a solar-cosmic attribute connected to
world tree myths and sacred initiation rites. Such motifs were widespread in burial inventories,
cult objects, shamanic masks, horse harness decorations, jewelry fittings, and applied art.

One of the key components of the visual system was scenes of animal combat and
predator attacks. Depictions of duels between equally strong creatures (boars, bears, camels, etc.)
are interpreted as representations of myths about the creation of the world, renewal, and seasonal
cycles. These compositions were often complemented with symbolic elements such as spirals,
zigzags, and solar circles, emphasizing the multilayered mythopoetic thinking and its connection
with totemic, celestial, and solar cults.

Alongside realistic and totemic images, the visual system frequently featured fantastic
hybrid creatures combining the traits of birds, hoofed animals, serpents, and predators. These
hybrid forms signified liminality — transitional states, boundaries between worlds, and the
vertically hierarchical structure of the sacred cosmos.

Key Scientific Results:

It has been established that the images found on archaeological monuments of the Kazakh
Altai dating to the early 1st millennium BCE formed an integral visual-communicative system,
which served as a means of sacral demarcation of space, as well as a tool for expressing social
stratification and authority.

Typological analysis identified several stable groups of signs: solar circles, proto-tamgas,
jatikemdeu (combat or struggle) scenes, depictions of totemic animals, cupules, and early
versions of tribal marks. The locations of the images — cliff peaks, caves, and sacred areas —
attest to their cultic significance; in terms of technique, engraving, incising, and polishing
methods were used.

The visual language encompassed mythological scenes (hunting, jalilkemdeu, shamanic

rituals) and revealed collective notions of time, sacred hierarchy, and cosmological structure.



The transition from pictographic representations to proto-tamgas and subsequently to clan
tamgas demonstrates the formation of a consistent visual code, which laid the foundations for the
sign system of the Turkic era.

In addition, based on the obtained data, several scientific articles have been prepared and

published under the joint authorship of the project’s research team.

1.2 Completion of the synthesis and generalization of data on the tamga-usage
traditions of ancient nomads for developing methodological recommendations on the study
of immovable and movable monuments bearing various symbolic signs

During the reporting period, the collected data on the tamga-usage traditions of ancient
nomads were systematized and scientifically analyzed. As a result, a methodological guide
entitled “Methodological Recommendations for the Study of the Sign System of the Ancient
Nomads of the Kazakh Altai” was developed and published. The work was officially registered
with Author’s Certificate No. 60978 dated July 23, 2025 and assigned ISBN 978-601-12-4862-4.
It has also been made publicly accessible on the official website of the Berel State Historical and
Cultural Museum-Reserve.

The main purpose of the guide is to provide scientifically grounded and practically
effective methods for studying the sign system of the ancient nomads of the Kazakh Altai. The
recommendations are based on both domestic and international archaeological experience, as
well as on the concrete results of recent field and laboratory research conducted in this region.

The document systematizes a set of scientific and methodological principles
encompassing the processes of identification, documentation, classification, and analysis of
tamga-like signs. Particular attention is given to field and laboratory recording techniques, the
semantic, historical, and cultural interpretation of the signs, and their typological and structural
differentiation.

In the interpretation and classification of tamga-like signs, three complementary scientific
approaches are proposed:

Structural-semiotic, aimed at identifying the internal logic and systemic interrelations of
the signs;

Contextual, focusing on analyzing the function of the sign within its cultural and
archaeological environment;

Comparative-typological, involving the regional and chronological comparison of similar

signs.
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The combination of these methods enables a deeper understanding of the internal
structure of the sign system, its historical and cultural evolution, and its semantic content.

An important section of the methodological guide is the standardized algorithm for field
and laboratory documentation of tamga-like signs. It outlines specific requirements for photo
recording, GPS coordinate mapping, 3D photogrammetry, tracing, and completion of digital
recording protocols. Additionally, it includes ethical guidelines and conservation standards to
ensure the integrity and safety of the studied monuments.

The final section of the document describes the structure of cataloging and digital
database creation for tamga-like signs, recommending modern data management tools and
platforms such as QGIS, Access, FileMaker, and Zotero. These solutions help standardize
information on sign materials into a unified scientific format and facilitate both regional and
international comparative research.

The methodological guide is intended for specialists in archaeology, history, and
ethnology, as well as for researchers studying the cultural heritage and symbolic systems of
nomadic civilizations. Its practical significance lies in improving the quality of archaeological
documentation, integrating interdisciplinary methods, and ensuring the comparability of
scientific data.

Overall, the developed methodological guide has established a systematic scientific
foundation for the study of the visual-communicative system of ancient nomads, opening a new

stage in the exploration of the symbolic culture of the Kazakh Altai.

1.3 Conducting Field Research to Collect Symbolic Signs and Tamgas of the Ancient
Nomads of the Kazakh Altai

Within the framework of the program, a comprehensive digital study of rock art sites was
carried out in the Ulan, Tarbagatai, Katon-Karagay, and Kurchum districts of the East
Kazakhstan Region (EKR) (Figure 2).

As a result of the research, 36 monuments dating to the Early Iron Age were identified,
and their morphological, iconographic, and spatial characteristics were thoroughly examined.

These monuments include rock engravings, individual stone sculptures, burial mound
ensembles, and objects associated with ritual activities such as sacrifice sites, cult stones,
cupules, and tamga-like marks.

The selection of monuments was based on the following criteria:

— the presence of signs and symbolic images;

— the availability of published or original field data;

— geographical representativeness and chronological correspondence.

11
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Figure 2 — The area studied within the framework of the program

The main feature of the work lies in the high-precision digital recording and
documentation of rock surfaces bearing signs and symbols. For this purpose, 68 rock surfaces
were digitized using high-resolution photogrammetric imaging. The use of modern technologies
significantly improved the accuracy of data recording and documentation, which in turn enabled
a deeper analysis of the cultural and semiotic context of the rock art.

The studied complexes are distinguished by the morphological diversity and semantic
richness of their images. The forms and elements of the signs include geometric and symbolic
motifs such as circles, crosses, zigzags, anthropomorphic and zoomorphic figures, cupules, and
tamga-like marks. Together, these elements form a complex system of symbols reflecting the
worldview and ritual practices of ancient communities. The thematic range of the images
primarily includes solar symbolism, predator attack scenes, totemic figures, and shamanic
compositions. Such motifs are closely linked to the mythological and ritual worldview
characteristic of the sacral art of the Early Iron Age steppe cultures of Eurasia.

The techniques of execution are also varied: most images were produced by pecking and
engraving, while some examples bear traces of incision or pigment application. This technical
diversity illustrates the multilayered semiotic function of the imagery — the unity of artistic and
ritual meaning.

Although the signs were mainly carved on slate and granite rocks, similar motifs are also
found on metal, wooden, bone, and other artifacts of the Early Nomads. This material diversity

underscores the wide range of their use and social significance. In spatial terms, the signs are
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concentrated on rock faces, in caves, on burial mounds, sacred sites, and sacrificial areas,
indicating their sacral and memorial functions. Functionally, these signs were connected with
ritual, memorial, and clan-tribal sacred complexes, serving as a symbolic language of specific
social groups and as a means of marking the natural and spiritual landscape.

Chronologically, most of the identified signs and images date to the first half of the 1st
millennium BCE. This dating was refined based on archaeological context, regional parallels,
and comparative analysis of petroglyphic styles. Thus, the system of tamga-like and petroglyphic
imagery represents an integral component of the visual-communicative and sacred experience of
Early Iron Age nomadic societies.

It should be noted that during the development of the research project, the Shimaiyly
monument, which was administratively part of the Tarbagatai District, was transferred to the
newly formed Abai Region. However, since this site belongs to the Altai—Tarbagatai cultural and
historical continuum, it was retained within the program’s scope to preserve the integrity of the
research context.

The results of the fieldwork are presented in detail in Section 4 of this report.

1.4. Holding a Scientific Seminar on the Project Topic

As part of the project’s final implementation stage, a scientific seminar titled “Signs and
Symbols of the Ancient Nomads of the Kazakh Altai” was held on August 4, 2025, at the
premises of the museum-reserve (Figures 3-5).

The purpose of the event was to reinterpret the visual and communicative practices of
early nomadic societies based on modern archaeological data and semiotic approaches. The
project leader presented a detailed report on the implementation and outcomes of the program.

Figure 3 — Proceedings of the international scientific seminar
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The participation of scholars from Kazakhstan, Turkey, and Mongolia gave the seminar
an international character. The outcomes of the meeting emphasized the importance of
comprehensive research on the symbolic and sign systems of ancient nomads and outlined the

future prospects for further studies in the fields of archaeology and cultural anthropology.
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Figure 4 — Seminar moderator, Professor O.S. Sapashev of Istanbul University

Main Presentations:

“Brief Report on the Implementation of the Scientific Program BR22082478 — The Sign
System in the Cultures of the Early Iron Age of the Kazakh Altai” — Dr. Samat K. Samashev,
PhD in Archaeology, Berel State Historical and Cultural Museum-Reserve, Katon-Karagai
District, East Kazakhstan Region, Kazakhstan.

“Reflections on Research Related to Turkic Tamgas in Anatolia” — Assoc. Prof. Dr.
Mehmet Kutlu, Yozgat Bozok University, Yozgat, Turkey.

“Modern Methods for Studying Signs and Symbols on Stationary Archaeological
Monuments of Antiquity” — Maksim Yu. Polovtsev, Archaeologist, Becrerek Archaeological
Research Center, Oskemen (Ust-Kamenogorsk), Kazakhstan.

“Scientific Issues in the Study of the Signs of the Ancient Nomads of the Kazakh Altai” —
Prof. Zainolla S. Samashev, Doctor of Historical Sciences, A.Kh. Margulan Institute of
Archaeology, Astana, Kazakhstan.

“Totemic Animal Images in the Context of Semiotics” — Oraz S. Sapashev, Candidate of
Philological Sciences, Istanbul University, Farabi Eurasian Studies Center, Istanbul, Turkey.

“The Sign System in the Saka Complexes of the Karatau Region” — Dr. Sagynbai S.
Murgabayev, PhD in Archaeology, Ahmet Yassawi International Kazakh-Turkish University,
Kazakhstan.
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“Current State of Research on Archaeological Complexes with Tamgas in Mongolia” —
Dr. Shynarbek Seitkhanuly, PhD, Tamga Researcher, Institute of History and Ethnology,
Mongolian Academy of Sciences, Ulaanbaatar, Mongolia.

Figure 5 — Participants of the scientific seminar

1.5. Research Trip to Barnaul and Kemerovo (Russian Federation) to Collect Data
on Monuments Related to Tamga Usage Beyond Kazakhstan

The research trip was successfully carried out, during which meetings were held with
professors of the Department of Archaeology at Kemerovo State University and specialists from
the Museum of Archaeology, Ethnology, and Ecology of Siberia at Kemerovo State University —
the leading archaeologists of the Kemerovo archaeological school. The scientific archive of the
Museum of Archaeology, Ethnology, and Ecology of Siberia at Kemerovo State University
contains more than 900 volumes. It includes field reports of archaeological expeditions
conducted by the university’s Department of Archaeology since the 1960s, site drawings and
photographs, site passports, archaeologists’ field diaries, minutes of departmental meetings, and
other materials.

Since it was not possible to review the entire archive during the visit, a selection was
made for analysis from petroglyph expeditions conducted by Kemerovo State University in
different years. These materials reflect the results of field research conducted across the Sayan—
Altai, Central Asia, and Northern Tien Shan regions. Among the archival holdings, the
collections of petroglyph expeditions conducted between the 1970s and 2000s in Southern
Siberia, Kazakhstan, and Kyrgyzstan are of particular interest. They are notable for their broad
geographical coverage and clearly demonstrate the scientific continuity of the Kemerovo

archaeological school.
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The archive contains field reports, drawings, and photographic materials from the
expeditions of E. A. Miklashevich, carried out between 1987 and 1989 in the Issyk-Kul Region
of Kyrgyzstan (Ak-Shiyrak, Barskaun, Cholpon-Ata sites) and in the Altai Republic of the
Russian Federation (Turgun, Kara-Tuu, Tuekta, Karakol sites). These collections (archival
numbers 30-33, 37, 40-41, 49-50) include over 700 archival units, documenting both major
sanctuaries and smaller petroglyphic clusters.

A significant part of the museum’s collection consists of materials compiled by
B.N. Pyatkin, which summarize the results of systematic research carried out in Khakassia and
Krasnoyarsk Krai during the 1970s-1980s. These include the Bychikha, Oglakhty, Sukhanikha,
Shalabolino, and Tepsei monuments, as well as copies of stone slabs from Tagar burial mounds
and tombs. The collection contains more than 900 graphic tracings and photographs representing
the rich iconography of the Tagar and Tashtyk periods, illustrating the development of scenes
characteristic of the Early Iron Age.

The materials of Ya.A. Sher also occupy a prominent place in the archive. They include
collections related to the Jaltyrak-Tash monument (Talas Region, Kyrgyzstan) and the Kyzyl-
Mazhalyk monument (Tuva Republic). These materials record expedition routes undertaken in
the late 1980s for comparative studies of the petroglyphs of Central Asia and Southern Siberia.
The archive holds over 120 compositions featuring hunting scenes and abstract-symbolic motifs,
represented by graphic tracings, photographs, and descriptions.

An important portion of the archive is the collection titled “Stone Slabs with Petroglyphs
from the Republics of Khakassia, Tuva, Kazakhstan, and Kyrgyzstan”. These materials were
compiled between the 1980s and 2000s by B.N. Pyatkin, V.F. Kapelko, Ya.A. Sher, and
E.A. Miklashevich. They demonstrate an integrated approach to studying petroglyphs across
regions and include over one hundred archival units, allowing for the identification of
typological and stylistic similarities among different archaeological zones.

Thus, the museum’s scientific archive constitutes a unique corpus of data on the
petroglyphs of the Sayan-Altai, Central Asian, and Northern Tien Shan regions. These
collections make it possible to identify regional features of depiction techniques and
iconography, as well as common elements in the worldview and symbolic thinking of ancient
communities. Such materials are of exceptional scholarly value for comparative analysis with the
petroglyphic complexes of East Kazakhstan.

The research trip continued at the Department of Archaeology of Altai State University
and the Museum of Archaeology and Ethnography of the Altai, located in Barnaul. During the
visit, working meetings were held with the faculty and museum staff. It should be noted that the

museum’s collections contain a wealth of materials on the ancient and medieval history of the
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Altai region. The main focus of the visit was the study of archival and collection materials, as
well as the exchange of information on field research conducted within the framework of Altai
State University’s projects, including the program “The Turkic World of the Greater Altai.”

As a result, it was clarified that archaeological complexes containing sign elements —
such as stone enclosures, burial structures, groups of petroglyphs, and individual artifacts bearing
tamga-like images — have been identified in the Altai Republic of the Russian Federation and in
the adjacent regions. These materials are of particular importance for comparative analysis with
the finds from the Kazakh Altai, especially in studying the continuity of symbolic and visual-
communicative traditions of ancient nomads.

During the meeting with Professor A.A. Tishkin (Doctor of Historical Sciences), the
results of research conducted in the Ainabulak archaeological micro-region (Kurchum District,
East Kazakhstan Region) were discussed. In addition, a conversation was held with Museum

Director Ya.V. Frolov, who provided detailed information on the composition of collections that

have been recently expanded as a result of Altai State University’s field research (Figure 6).

Re ™

Figure 6 — Researcher B.A. Sirazheva during meetings and consultations with A.A. Tishkin,
Head of the Department of Archaeology of Altai State University, and Ya.V. Frolov, Director of
the Museum of Archaeology and Ethnography of the Altai

As a result of the trip, new scientific data were collected, and important archives and
collections relevant to the further study of the sign system of ancient nomads were identified. An
agreement was also reached to continue cooperation through the exchange of field materials,
publications, and methodological developments in the future.
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In addition, since the trip coincided with the VII All-Russian Archaeological Congress
held in Krasnoyarsk, the opportunity was taken to participate in the event and deliver a
presentation there.

1.6. Research Trip to Istanbul, Turkey, for the Presentation and Discussion of the
Tamga Usage Traditions of the Ancient Nomads of the Kazakh Altai at an International
Archaeological Congress

The trip was successfully carried out. From September 28 to 30, 2025, during the 17th
International Istanbul Scientific Studies Congress, a presentation was delivered on the topic
“Sign System in the Cultures of the Early Iron Age of the Kazakh Altai” (Figure 7).
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Figure 7 — Certificate of participation of the project researcher in the scientific congress

held in Istanbul

The presentation highlighted the characteristics of the sign system found on Early Iron
Age monuments in the Kazakh Altai region, as well as the methods and results of their
archaeological and semiotic analysis. The main goal of the research program is to conduct a
comprehensive study of the sign system of ancient nomads and to present it as an integral part of
the cultural heritage of the Central Eurasian region. In addition, the project leader Dr.
S.K. Samashev and senior researcher Dr. O.S. Sapashov delivered a joint online presentation at
the 12th International Scientific Research Conference of the Black Sea Coastal Countries (12.
Uluslararas1 Karadenize Kiyis1 Olan Ulkeler Bilimsel Arastirmalar Kongresi), held in Trabzon
on September 26-28, 2025. Their report, titled “The Symbolic System of the Early Altai Nomads
as a Means of Representing the Universe” (Altay’daki erken donem gdgebelerinin evreni
tanimlama araci1 olarak kullandig1 sembolik sistemi), presented the latest research findings
(Figure 8).

In recent years, the Presidents of Turkey and Kazakhstan have placed special emphasis

on strengthening cooperation in the fields of history, culture, and science. The exchange of
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information on scientific projects conducted within this framework contributes to deepening
cultural and academic ties between the two countries. The ancient history of the Altai, regarded
as the “Golden Cradle of the Turkic World,” is recognized as a shared historical and cultural

heritage of the entire Turkic community.
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Figure 8 — Certificates of participation of the project researchers in the international conference
From this perspective, the presented reports were significant not only as a means of
international approbation of the research program’s results, but also as an important contribution

to the development of scientific and cultural cooperation between Kazakhstan and Turkey.

1.7. Preparation of the Manuscript on the Tamga Usage Traditions of the Ancient
Nomads of the Kazakh Altai

This work represents one of the first comprehensive fundamental publications devoted to
the systematic study of the tamga-sign system of the ancient and Early Iron Age nomads of the
Kazakh Altai. The book explores the historical formation of tamgas, their semantic, juridical, and
sacred functions, as well as their role as a visual-symbolic system that defines the cultural
identity of Turkic peoples.
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In the course of the research, archaeological, ethnographic, iconographic, and semiotic
methods were integrated to perform a typological classification of tamgas, and to analyze their
geographical distribution and historical-cultural evolution. The study provides a comparative
examination of the tamga traditions of the Kazakh Altai, Khakassia, the Altai Republic, Tuva,
and Western Mongolia, revealing both their common origins and regional particularities.

The authors convincingly demonstrate the origins of ancient tamgas, their connections
with the Orkhon-Yenisei runic script and with the totemic-mythological traditions of the
Eurasian steppes. Various hypotheses on the genesis of tamgas — including autochthonous,
Sogdian, and Semitic-Pahlavi theories — are critically evaluated, leading to the identification of
the internal logic and independent developmental trajectory of the Turkic sign system.

The book provides an in-depth analysis of the works of 18th—20th century Orientalists
and ethnographers (such as Aristov, Efimenko, VVostrov, Mukanov, Tynyshpaev, and others) and
offers new scholarly interpretations grounded in the achievements of modern field and digital
archaeology. Recent research has introduced into scholarly circulation new forms of tamga
usage, including petroglyphs, tamga images on monuments, and ethnographic objects.

The scientific novelty of the work lies in its reinterpretation of tamga culture within an
archaeological context, while simultaneously viewing it as a worldview code and a means of
social communication among ancient nomads. For the first time, the morphological, semantic,
and regional characteristics of Kazakh tamgas have been systematically categorized, clarifying
their historical continuity and place within the broader Eurasian cultural space. This book is
intended for archaeologists, ethnologists, art historians, historians, cultural researchers, and all

scholars interested in the symbolic and sign heritage of Turkic civilization.

1.8. Scientific Approbation of the Preliminary and Intermediate Results of the
Program Implementation

In accordance with the program’s calendar plan, one (1) article was published in an
international journal indexed in the Scopus database, one (1) article appeared in a scientific
journal recommended by the Committee for Quality Assurance in the Field of Science and
Higher Education of the Ministry of Science and Higher Education of the Republic of
Kazakhstan, and three (3) papers were published in the proceedings of international conferences,
including two (2) in foreign conference proceedings.

1.9. Preparation and Submission of the Annual Project Report
An interim (semi-annual) report on the progress of the project was prepared and
submitted in July 2025 to the Committee of Culture of the Ministry of Culture and Information

20



of the Republic of Kazakhstan. In addition, during August 25-26, 2025, the National Center for
State Scientific and Technical Expertise (NCSTE) conducted monitoring of the program’s
implementation, and an official report was prepared based on the results.
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2. Theoretical and Methodological Foundations for the Study of the Sign System of
the Early Nomads of the Kazakh Altai

2.1. The Concept of a “Sign System” in the Archaeological Context

In archaeology, the term “sign system” refers to a set of stable visual or material forms
used by ancient societies for the purposes of communication, identification, and information
transmission. Such systems encompass symbols, pictograms, ornaments, glyphs, cupules, and
solar images, among other elements.

The archaeological concept of a sign is not limited to elements of ownership or utilitarian
function; it also includes complex symbolic representations that carry abstract or sacred
meanings, reflecting the worldview structures of the society that produced them. These include
motifs such as totemic animal figures, scenes of ritual sacrifice or domination, solar rosettes, and
ritual crosses.

Many archaeological signs possess a proto-tamga (proto-sign) character — that is, they
may not represent a fully developed semantic code, yet they emerged within the framework of
collective experience and mythological consciousness, forming an integral component of the
visual culture of their time. Such proto-signs mark the early stages of figurative communication,
illustrating the evolution of symbolic thinking in human history.

The study of signs is conducted at the intersection of multiple disciplines. The semiotic
approach (C. Peirce, Y. Lotman) views signs as systems of informational codes embedded within
cultural contexts, allowing archaeological imagery to be analyzed as a distinct form of “text” [1;
2]. Structural analysis (C. Lévi-Strauss) reveals that underlying these images are mythological
binary oppositions and archetypal structures [3]. Visual anthropology interprets signs as socially
meaningful representations, examining how they express notions of power, sacrality, and
corporeality.

Meanwhile, contextual archaeological analysis identifies the placement of signs within
the monument’s structure, their spatial distribution, techniques of execution, and their
association with accompanying artifacts. The traceological method enables the determination of
tools and techniques used in the production of the signs. The comparative-typological method, in
turn, seeks to establish regional and chronological correspondences and distinctions, thereby
tracing cultural continuity. Together, these methodological approaches make it possible to
uncover the semiotic significance of archaeological signs, elucidate their social functions, and
determine their relationship to the ideological and cosmological systems of ancient societies.

According to their functional characteristics, signs can be divided into several groups.
The first group consists of identificational signs, which served as indicators of clan, tribal, or

individual identity. The second group, sacral signs, includes solar images, circles, crosses, and
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ritual symbols that carried astral or sacred meanings. The third group, communicative signs,
denoted spatial orientation, boundaries, or routes of movement. The fourth group, mythological
and ideological signs, represented the mythological and religious beliefs of society through
depictions of sacrifice scenes, anthropomorphic figures, and totemic animals. Finally, the fifth
group, technical and economic signs, performed productive, artisanal, or household functions.
All these categories reflect the internal unity of the cultural system and reveal the social, sacred,
and technological functions of visual codes.

When studying a sign system, terminological precision is of particular importance. A
sign is a stable visual form carrying meaning; a symbol is a sign with abstract or sacred content;
a pictogram is an image that is immediately understandable to the viewer; proto-signs are
elementary forms that, although not yet possessing full meaning, serve an informational
function; and a tamga is a sign denoting ownership or clan affiliation. Clear differentiation of
these concepts prevents misinterpretations in archaeological analysis.

Archaeological interpretation, however, presents certain challenges. First, the absence of
written sources and the loss of the original cultural context complicate analysis. Second, a single
sign may have multiple meanings — sacral, tribal, and technical — simultaneously. Third, there is
a risk of anachronism, i.e., projecting later meanings onto earlier material;, for example,
attributing Turkic-period tamgas to the Scythian era. Therefore, the study of archaeological signs
requires contextual accuracy, morphological characterization, and a comparative analytical basis.

Field research methodology has been improved in accordance with these requirements.
The main components of this comprehensive approach include: photographic documentation of
the signs; determination of coordinates; collection of stratigraphic data; traceological analysis;
3D photogrammetric modeling of images; and the study of recurrence and variability of sign
forms. Through these methods, the spatial and semantic structures of complex monuments — such
as Akbaur, Sartynbet, Dolanaly, Maiemir, Shimaily, and Sherdayak — have been identified,
allowing their cultural significance to be more precisely defined.

The Kazakh Altai region served as a crossroads and transformation zone of early nomadic
cultures. This area includes the upper reaches of the Irtysh River, the Tarbagatai range, and the
Kalba uplands. The natural environment, where steppe, forest-steppe, and mountainous zones
intersect, fostered active interactions among various ethnocultural groups. In ancient times, trade
and migration routes passed through this territory, facilitating the exchange of material and
spiritual cultures. The complexity of the natural landscape influenced the worldview of its
inhabitants, leading them to perceive space not only as an economic domain, but also as a sacral

structure imbued with spiritual meaning.
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At the beginning of the 1st millennium BCE, the formation of nomadic pastoralism
among the communities of the Altai region brought about profound transformations in their
social and ideological systems. A military and religious elite emerged, and power acquired a
sacred character. Space was no longer perceived merely as an object of possession, but rather as
a dynamic field of movement and direction. The former symbols of fertility and matriarchal
principles were replaced by motifs of hunting, combat, and predation, marking a fundamental
shift in the orientation of the sign system. Whereas the signs of the Neolithic and Bronze Ages
were largely horizontal and agrarian in nature, in the Early Iron Age they became vertical,
hierarchical, and martial symbols.

In the worldview of the ancient nomads, mountains and peaks were regarded as sacred
points connecting the human world with the upper celestial realm. Such cosmogonic conceptions
correspond to the idea of the axis mundi, or the “center of the world,” forming the basis of the
sacred-center concept [4, pp. 20-23, 72]. The elevated and visually dominant locations of the
Akbaur and Sartynbet monuments attest to their ritual significance. The tamgas carved on stones
served as acts of sacralization of space and of establishing a ritual connection with the cosmos.
Thus, the act of marking a sign represented a means of influencing the world, imposing order,
and demarcating sacred space.

The mythological system of the Kazakh Altai was expressed through totemic imagery
and the animal style. Figures such as the deer, ibex, griffin, eagle, and wolf did not merely
represent the animal world but embodied sacred characters with spiritual and social significance.
The Scytho-Saka animal style became a visual language of these myths and beliefs, transmitting
the ideological structure of society through imagery. The so-called “predation scenes” —
depictions of a predator tearing apart its prey — functioned as a complex symbolic code
expressing ideas of power, sacrifice, death, and rebirth. Through these images, the notion of
renewal through destruction was vividly conveyed.

The signs of social stratification, reflected in burial mounds and elite artifacts, were also
part of the broader symbolic system. Certain symbols and compositions functioned as status
emblems, representing rulers or religious groups. Carved bone artifacts and decorative bronze
belts featuring paired deer or battling predators served as visual instruments legitimizing social
hierarchy and authority. Such symbols reinforced the structural order of society at a sacral level
[5, pp. 318-323].

In the worldview of the Early Iron Age Kazakh Altai, space was represented as a three-
tiered cosmological structure [6, p. 38]. The upper world was associated with the sky and solar
symbols; the middle world was inhabited by humans and animals; and the lower world was

linked to predators, serpents, and cupule-like signs. This tripartite structure is reflected in the
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spatial organization and compositional logic of petroglyphs. The hierarchical relationships
between signs and images formed an archetypal system symbolizing the cosmic order of the
universe.

The signs and images depicted on the monuments are not random ornaments but form a
complex visual-communicative system governed by a coherent worldview and ideological code.
For example, solar images are represented as dotted circles or radiant rosettes, conveying astral
or calendrical meanings; cupules and dot-shaped depressions functioned in ritual offerings or
counting practices; predation scenes symbolized power and sacrifice; totemic animals — such as
the deer, eagle, and wolf — served as clan identifiers and spiritual protectors; and horned
anthropomorphs reflected shamanic transformation practices. Geometric figures such as the
rhombus, triangle, and cross symbolized space and time, while simple signs indicate the origins
of early clan tamgas. These motifs were not isolated; they were interconnected within
meaningful compositional systems.

The mythological scenes in petroglyphs appear as visual epics. Predation scenes express
the idea of sacrifice and rebirth; the deer or stag symbolizes the solar spirit or cosmic mediator;
the eagle and griffin represent celestial forces and ancestral spirits; and the horned human figure
signifies shamanic transformation and spiritual connection. All these motifs served as a form of
non-verbal mythological communication, conveying sacred meanings through imagery rather
than writing. Signs functioned not only as sacred or aesthetic symbols but also as instruments for
legitimizing power. Symbols carved on stones in sacred or cultic areas defined the boundaries of
those ritual spaces and performed a protective function. Ornamented bone and bronze objects
acted as regalia of shamans and warrior elites. Anthropomorphic figures holding weapons
symbolized charismatic leadership and authority [7, pp. 189-207]. Thus, the visual sign system
served as a social-communicative mechanism for establishing status and hierarchy within
society.

The notions of space and time were also embedded within the sign system. Circles and
crosses represented the four cardinal directions and the relationship between the center and
periphery; linear compositions conveyed ideas of movement, procession, or transitional phases.
Cupules arranged in circular order may have been related to calendar reckoning or ritual
ceremonies. Through these signs, nomads sought to visually organize the world, aligning it with
cosmological order and balance.

The archaeological materials of the Kazakh Altai clearly illustrate the evolution of the
sign system. The chaotic pictograms of earlier periods gradually transformed into structured
compositions, and repeated elements evolved into stable tamga forms. Cupules, radiant circles,

and triangular proto-signs became the precursors of the Turkic tamga tradition of later epochs.
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From this perspective, the tamga should be understood not merely as a clan emblem, but as a
deep historical-cultural phenomenon intrinsically linked to cosmic order and ritual practice. The
sign system, therefore, reflects the ancient nomads’ ways of perceiving, organizing, and
representing the world, becoming an integral part of their spiritual and cultural heritage.

Another aspect deserving special attention is the symbolism of colors in the sign
system of the ancient nomads of the Kazakh Altai during the Early Iron Age. In the
culture of the ancient nomads of the Kazakh Altai, color played a particularly important role. As
an integral part of the sacral-symbolic worldview, it fulfilled cosmological, ideological, and
visual-communicative functions. The colors used in funerary rituals, clothing, jewelry, and
insignia of power reflected the structure of the universe and the hierarchy of sacred meanings [4,
pp. 127-145; 6, p. 156].

Red and Gold: Colors of Life and Power, the Sun’s Colors. As in the Issyk complex, the
main monuments of the Kazakh Altai — Shilikti, Berel, and Eleke Sazy, the “royal” kurgans of
Saka aristocrats and rulers — are characterized by the predominance of red, gold, and yellow
tones. Red has long symbolized the vital force, blood, and warmth of the sun. The ritual
scattering of ochre or cinnabar during burials, or the reddish painting of weapons and horse gear,
had not merely an aesthetic but a ritual meaning: red served as a connector between the world of
the living and the spirits, a sign of rebirth and protection.

Gold, in turn, intensified the meaning of red, representing the solar nature of power. The
gilded ornaments, horse decorations, and weapon details found in the Shilikti and Berel
complexes symbolized divine radiance and celestial strength. The combination of red and gold
expressed the balance between earth and sky, life and death, the material and the sacred.

Blue and Turquoise: Symbols of the Sky and Spirituality. Among sacred colors, blue and
turquoise hues held a special place. In the jewelry and decorative objects from Berel and Eleke
Sazy, agate and enamel inlays were associated with the sky, water, and spiritual purification. In
the nomads’ mythological worldview, the blue sky was the realm of ancestors and celestial
spirits (Tengri). Therefore, blue symbolized the divine origin of the ruler and the sacred status of
his lineage.

Yellow and Silver: Signs of Light and Purity. Yellow, the “younger brother” of gold,
symbolized sunlight, prosperity, and vitality. Silver and white tones represented moonlight, the
purity of high mountains, and the sacred clarity of the “world of light.” The Berel kurgans
contained silver and light-metal inlays and fittings that had celestial and protective meanings.

Color as an Element of the Sign System. Thus, in the material culture of the ancient
nomads, color functioned not merely as decoration but as a meaningful sign, an essential element

of the visual code:
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Red and gold — symbols of solar vitality and royal power;

Blue and turquoise — expressions of the heavenly and spiritual world;

Yellow and silver — embodiments of light, purity, and harmony.

This color system reflected a vertical cosmological model of the world: Red and gold
corresponded to the earthly and solar realm of life; Blue and turquoise represented the celestial
sphere;

White and silver denoted the intermediate, sacred dimension. The consistent color
combinations found in the materials of Shilikti, Berel, and Eleke Sazy reveal the existence of a
cosmological model among the ancient nomads, in which color served as a communicative tool
expressing the cosmic order, the legitimacy of power, and the connection between humans and
the sacred world.

Overall, this chromatic code was an integral component of the Early Iron Age sign
system. It represented, on the one hand, a tradition common to the Eurasian steppe world, and on

the other, a unique symbolic system characteristic of the cultural heritage of the Kazakh Altai.

2.2. Analysis of the Figurative System in the Visual Art of the Iron Age: Symbolism,
Mythology, and Ideological Codes

In the first half of the 1st millennium BCE, the Eurasian steppe underwent profound
socio-economic and cultural transformations associated with the transition to nomadic
pastoralism, the emergence of early state formations, and the development of militarized social
structures. These changes reshaped the very foundations of worldview and ideology, influencing
the visual language of culture, in which new social roles, religious concepts, and collective
myths found expression.

The dominant visual imagery of this era emerged within the context of a reorientation
from sedentary — agrarian models toward the ideological paradigm of a mobile, martial, and
hierarchical nomadic society. The former symbolic systems — focused on fertility, solar worship,
and erotic vitality — gave way to images of conflict, movement, and power [8, p. 148]. The visual
repertoire came to include heroic warriors, predatory beasts, powerful and swift animals, and
syncretic creatures combining traits of multiple species. These images encoded the key notions
of strength, victory, authority, and spiritual mediation.

Within this new cultural paradigm, the warrior figure — armed, protected, and idealized —
acquired central importance. It became the embodiment of the hero-ancestor concept and the
focal point of the emerging visual narrative. Alongside this, the horse assumed a special
semantic role. It symbolized speed, sacrifice, and mediation between worlds, functioning as a

sacred solar animal. However, despite its central role in nomadic life, the cult of the mounted
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rider remained secondary to the zoomorphic imagery, as animal symbolism carried deeper and
more multilayered meanings within the collective mythological consciousness [9, pp. 7-31].

The images of the saiga antelope and deer, which became emblematic of the nomadic
world, occupy a particularly significant place within this visual symbolic system. They were
associated with sacrifice, purity, light, and cosmic order. The antlers symbolized not only power
and sovereignty, but also functioned as solar-cosmic motifs linked to the world tree, the ladder to
the heavens, and shamanic initiation. These elements were widely employed in ritual attributes —
shamans’ headdresses, horse masks, funerary ornaments, and other sacred paraphernalia. The
deer motif permeated all forms of decorative and applied art — metal inlay, applique, chasing,
and carving — fulfilling not merely an aesthetic but a sacral and symbolic purpose [10, p. 252].

The widespread motifs of animal combat — predators attacking herbivores or duels
between symbolic equals (camels, boars, bears) — represent dualism, the cyclical nature of the
cosmos, the alternation of seasons, and the eternal struggle between life and death [11, p. 355].
From a mythological perspective, these scenes can be interpreted as cosmogonic acts of creation
or ritual sacrifices. Within this framework, the predator embodies not only violence but also
functions as a sacred agent of transformation — a mediator of transition, rebirth, and cosmic
renewal.

Certain artistic compositions exhibit a particularly high level of symbolic abstraction.
Alongside animal figures appear spirals, whorls, and geometric signs, interpreted as symbols of
celestial connection or divine election [12, p. 62]. The variety of interpretations — from totemism
and solar worship to astral calendars — demonstrates the multilayered mythopoetic thought and
the complexity of the iconographic system.

Some researchers interpret “predator attack scenes” as metaphors for the spring equinox
or as symbols of the transition between zodiacal eras, also suggesting the influence of Near
Eastern traditions [13, pp. 129-130].

The images of fantastic creatures combining the features of birds, hoofed animals,
predators, and reptiles intensify the mythological tension and represent zones of semantic
ambiguity — the intersection of worlds, transitional states, and metamorphic forms. These hybrid
beings are closely linked to the cult of priests and shamans, whose attire and rituals symbolically
replicated the structure of the universe, expressing vertical movement between cosmic levels.

Thus, the visual heritage of the Early Iron Age reflects a profound transformation of
perception brought about by the sociocultural changes within nomadic society. It gave rise to a
multilayered system of symbolic imagery, rich in meaning, expressing conceptions of the world,

power, time, life, and death. These visual constructions functioned not merely as decorative
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motifs or narrative devices, but as instruments for encoding and transmitting sacred knowledge,
collective memory, and ethnocultural identity.

Terminological Definitions. Before beginning the study of tamga-signs characteristic of
the Early Nomads of the Kazakh Altai, it was first necessary to clearly define conceptual
boundaries and establish the key terms. In general, a tamga is a multifaceted cultural
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phenomenon, situated at the intersection of the concepts of “sign,” “symbol,” “ornament,” and
“style.” Within this methodological guideline, our aim is to define the main concepts on an
interdisciplinary basis.

Sign and Symbol. A sign is an object perceived by the senses that substitutes for
or represents another object, its property, or relation. A sign is a means used to
perceive, store, process, and transmit information (knowledge, message, image).

A sign can be manifested as: a material object (artifact) used in place of another object,
phenomenon, or concept; a primary medium of culture that marks, evaluates, and conveys
information of individual or collective significance; a structural element within complex systems
such as symbols, artistic images, or cultural codes. In semiotics, a sign is a material carrier
associated with a specific meaning (denotatum). It may appear as a word, image, object, or
graphic mark, functioning as a means of communication [19].

A symbol (from Greek symbolon — sign, token) is a socio-cultural sign whose
meaning conveys an idea understood intuitively rather than through direct logical
reasoning and cannot be fully expressed verbally.

A symbol is a universal category of culture revealed through the correspondence between
a material image and its deeper semantic content. The notion of a symbol is used in several
senses: as an object, action, or item conditionally representing a concept, idea, or image; as an
artistic image that conveys a certain idea figuratively; as a conventional material sign expressing
a cognitive mark typical of members of a particular social group. In artificially formalized
languages, the symbol is regarded as synonymous with the sign. In culture, the concept of the
symbol is complex and dual in nature, which distinguishes it from the sign.

The key difference lies in that the symbol does not directly denote an object. A sign
becomes a symbol when it evokes a generalized response not to the object itself but to an
abstract meaning (or several meanings) associated with it.

A tamga is a distinctive system of signs. It is a graphic mark that, in nomadic societies,
represented clan and tribal affiliation, ownership, legal status, and at times carried religious or
ritual meaning.

In archaeological evidence, tamgas are found on the following types of materials:

- stone statues and memorial slabs;
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- rock surfaces (as petroglyphs);

- bronze and iron items (weapons, ornaments, household objects);

- ceramic and bone artifacts;

- livestock brands;

- accompanying burial goods.

A tamga performs several functions simultaneously: identificational (clan, tribe);
informational (land tenure, property); communicative (alliances, agreements); ritual (symbols of
power, sacrificial marks); legal (pasture ownership, inheritance, marriage rights) [20].

The relationship Between Ornament and Tamga. Tamgas often intersect with
ornamental elements, particularly in decorative-applied art. However, a fundamental distinction
exists between them:

An ornament is a repetitive compositional structure used for aesthetic purposes.

A tamga is an individual information-bearing mark with semantic load, typically
used separately and not integrated into an ornamental band.

Nevertheless, mutual influence between the two structures exists: some tamgas may be
stylized into ornamental motifs, acquiring decorative value, while certain ornaments may
incorporate repetitive tamga-like elements (for instance, in textiles or jewelry).

Style and the System of Tamgas. In the culture of the nomads, style denotes a stable
set of artistic-compositional and semiotic features. In this context, the animal style and the tamga
system represent parallel and interrelated semiotic structures.

While the animal style primarily fulfilled artistic and ritual functions, tamgas played a

decisive role in social, legal, and political communication.

2.3 The Sign System of the Ancient Nomads of the Kazakh Altai: The Visual-
Communicative Meaning of the Animal Style and Petroglyphic Imagery

The broad period spanning about one and a half millennia in the history of the Eurasian
steppes — from the first millennium BCE to the beginning of the first millennium CE — is marked
by the flourishing of a unique artistic system known in scholarship as the “animal style.” This
style was not merely decorative or ornamental; it functioned as a special form of visual language
that reflected the worldview, social structure, and both sacred and everyday life of the nomads.
In many nomadic societies where written language did not exist, this style became not only an
aesthetic but also an informational, identificational, and even legal medium. Archaeological,
historical-cultural, and semiotic data demonstrate that the animal style permeated both the daily
and ritual spheres of steppe societies. It is vividly manifested in ornaments, weapons, horse

harnesses, headdresses, ritual items, and especially in rock engravings and stone sculptures —
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including the famous deer stones. These artifacts reveal a structured worldview expressed
through zoomorphic codes [10, p. 137].

The main motifs of the animal style include depictions of predators, ungulates, birds, and
mythical creatures. Special emphasis is given to distinctive attributes — claws, horns, beaks, eyes,
and muscles. The zoomorphic figures are stylized according to established canons: the animal
curled into a circle, the “flying” deer, or the bird with outspread wings. Such images constitute
independent visual texts composed of stable symbolic meanings — emblems of power and sacred
energy, indicators of social rank, or amulets [10, pp. 137-138].

At the core of this symbolic-communicative system lies a mythopoetic worldview based
on the concept of the World Tree and the idea of the three cosmic levels. The upper, middle, and
lower worlds are symbolically represented by birds, herbivores, and predators, respectively. This
tripartite cosmology is reflected not only in mythological narratives but also in concrete artifacts
— headdresses, weapon handles, belts, and rock compositions.

Understanding the symbolic nature of this art developed gradually. As early as the mid-
20th century, S.l. Rudenko, studying the Pazyryk kurgans, observed that scenes of animal
combat represented the opposition of life and death, light and darkness, and that zoomorphic
images performed apotropaic and totemic functions. In his interpretation, Altai art was not mere
decoration but an expression of a dualistic worldview, where each animal embodied a sacred
power [14, p. 77].

M.I. Artamonov and A.l. Martynov further developed this concept, regarding the animal
style as a universal symbolic system that reflected notions of the cosmos and social hierarchy
[15, p. 235; 16, pp. 294-301].

A major contribution to scholarly understanding was made by D.S. Raevsky, who
interpreted the animal style as a visual representation of cosmic structure: predators, hoofed
animals, and birds symbolize the underworld, the earthly realm, and the sky, respectively. He
viewed the characteristic predation scenes typical of Scythian art as symbols of sacrifice and
cosmic renewal, while the repetitive poses and movements of the animals were understood as
elements of a semiotic system governed by mythological laws [17, pp. 739-761].

E.V. Perevodchikova deepened this perspective by describing the animal style as a
“language of animal imagery,” in which every compositional element — every line and contour —
functions as a sign. She emphasized that this art possesses its own “lexicon” and “grammar,”
through which mythological ideas are conveyed by means of form and rhythm [18, pp. 16, 26,
65].

In the works of A.K. Akishev and A.Yu. Alekseev, the connection between this system
and both the power structure and the sacred worldview was identified. The zoomorphic images
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depicted on royal regalia and elite artifacts reflect not only religious beliefs but also the
legitimization of power, illustrating the cosmological hierarchy of society [4, pp. 147; 19, pp.
27-28].

Researchers such as A.V. Kruglova and V. Schiltz describe the animal style as a visual-
communicative code governed by the internal laws of a semiotic system. According to
V. Schiltz, steppe art possesses all the features of language: forms that serve as its “vocabulary,”
patterns that define its “syntax,” and strict compositional rules — all ensuring semantic integrity
[20, pp. 508-516; 21, pp. 3-81].

N.V. Tyutyugina added a new cosmological dimension to this concept: she associated the
image of the deer with the Pole Star and the constellations Ursa Major and Ursa Minor. In her
interpretation, the deer is an astral symbol embodying the axis mundi and eternal motion — an
expression of the structure of the universe. In this context, the animal style gains even deeper
meaning: it becomes a way of representing cosmic rhythms through art [22, pp. 68-87].

Thus, in historical and archaeological scholarship, a comprehensive understanding has
emerged of the animal style as a sign system uniting aesthetic, sacred, and cosmological
principles. Within it, artistic form functions as a medium of communication between the worlds
of humans, nature, and the divine. For the ancient nomads of the Kazakh Altai, this art was a
unique way of comprehending the world - a nonverbal language in which animal images
conveyed universal concepts of life and death, power and protection, earth and sky, man and
COSMOS.

Petroglyphs dating to the transitional and Early Saka periods of East Kazakhstan — such
as the complexes of Moynak, Zevakino, and Mayemer — serve as key sources reflecting this
zoomorphic system of the animal style. The frequently depicted “bird-like” or “beak-nosed deer”
motif is interpreted by researchers as an emblem of the upper world and as a shamanic spirit
connecting the three cosmic realms. The absence of antlers, the elongated neck and muzzle, and
the ornithomorphic rendering of the eye emphasize the sacred nature of the image. Scenes of
predators attacking herbivores symbolize the cosmogenic order of the universe and its dualistic
nature — an eternal struggle between order and chaos, good and evil. Such binary oppositions
appear not only in rock imagery but also in applied art — on bronze and iron akinakes, gortys
(archer’s cases), bits, and chest ornaments [10, pp. 252-255].

The realistic and ornamentally stylized animal representations characteristic of the middle
stage of the Berel culture (4th-3rd centuries BCE) demonstrate the transition from symbolic to
ritual-aesthetic functions. Although the external forms of images become simpler and

compositions acquire a more applied character, their encoded meanings persist. Spiral curls,
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stripes, and triangular patterns remain recognizable elements within the cultural sphere of the
nomads [23, pp. 53-55].

From a methodological standpoint, a comprehensive analysis of images on weaponry is
crucial. The zoomorphic figures depicted on daggers, axes, cloaks, and gortys — predatory birds,
griffins, felines — endow these objects with magical qualities, conferring strength, agility, and
aggression upon their owner. The unique composition depicting a battle scene from Sagyr
enables the reconstruction of weapon-carrying methods, shield shapes, and the combat tactics of
foot warriors.

Furthermore, reconstructing the image of the warrior and his military rituals requires
attention to associated equipment — quivers, gortys, belts, horned or feathered headdresses, as
well as household and ritual ornaments. Iconographic analysis of these elements in petroglyphs
allows us to trace the processes of transition from realistic representation to symbolic abstraction
and then back to concrete depiction, depending on the era and regional context.

Thus, the animal style is not merely an artistic trend but a complete sign-communicative
system. In the absence of writing, it became a powerful medium for transmitting social, sacred,
and juridical information within nomadic society. Through zoomorphic imagery, individuals
expressed affiliation with a clan, a military order, a shamanic cult, or esoteric knowledge. For an
archaeologist working in the Kazakh Altai, understanding the animal style as a system of signs
makes it possible to move from describing images to interpreting their meaning — that is, to
reconstruct the worldview, value system, and symbolic orientation of the nomads. Therefore,
studying objects belonging to the animal style is not merely the documentation of artifacts but a

process of uncovering the visual language of an entire civilization.
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3. Origins and Formation of the Sign System of the Ancient Nomads of the Kazakh
Altai

The emergence and early development of sign forms in the cultures of ancient peoples of
the Eurasian belt represent one of the fundamental issues in archaeological and cultural-historical
studies. Materials accumulated over recent decades demonstrate that the processes of
understanding the sign as a means of fixing and transmitting information date back to the Stone
Age. At that time, humans began to assign symbolic meaning to natural objects as well as to
domestic and ritual items. However, during the Paleolithic and Neolithic periods, the
underdevelopment of social institutions, the weak degree of social stratification, and the absence
of stable clan-tribal organizations do not allow these phenomena to be regarded as a “system of
sign use” in the later social-communicative sense.

In the Bronze Age, a complex and branched system of notions about signs emerged,
encompassing a wide range of functions — from sacred-ritual practices to economic and juridical
applications. During this period, signs and symbols played a leading role in the sacred-magical
sphere: they were used to mark holy sites, sacrificial grounds, natural formations, cult objects,
and burial structures. The development of sign functions was closely linked to the growing
complexity of social relations, the formation of power and property institutions, the rise of crafts
and trade networks, as well as the intensification of cultural-regional interactions and migrations.
These preconditions laid the foundation for the emergence of stable visual-sign practices and
later for the establishment of clan, tribal, and territorial sign systems — that is, the earliest forms
of tamgas [24, pp. 4-33].

The cultures of the Eneolithic period in Kazakhstan exhibit the earliest traces of this
process. For example, in the representational tradition of the Botai culture, geometric motifs such
as triangles, rhombi, grids, and zigzag lines were engraved on bone and stone artifacts. Such
motifs directly parallel the signs discovered in the Akbauyr cave in East Kazakhstan. According
to V.F. Zaibert, this phenomenon demonstrates the shared mythological concepts and the unity
of the worldview space among the populations inhabiting the Ural-Irtysh interfluve [25, p. 84].

Numerous symbolic images belong to the Bronze Age: crosses, circles, spoked wheels,
swastikas, spiral shapes, grids, and cupules. Their distribution covers virtually all major rock art
centers across Kazakhstan. Despite their chronological diversity, this assemblage of signs
reflects a stable solar-cosmological symbolism that conveys ideas of the sun and cosmic
harmony, cyclical time, and rebirth. Particularly noteworthy are the grid and lattice compositions
observed on the slabs of burial structures in the Sarykol plain: they embody complex semantic

notions about the structure of the universe and the order of the cosmos [26].
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Cupule-shaped depressions discovered at a number of sacred sites have drawn particular
attention from researchers. Their systematic arrangement and repetition suggest that they were
intentionally carved with ritual significance. Such features are also known from sacred places
like Akbauyr and Dolanaly, confirming that they belong to a broad cultural tradition of sacral use
[27, pp. 106-117].

Within the context of the Bronze Age sign system, zoomorphic representations hold a
special place. The triad of horned animals — the bull, the deer, and the goat/ibex — forms the
semantic core of the artistic and symbolic repertoire of that era. These images reflected concepts
of strength, fertility, and the cyclical nature of life and death. At the same time, depictions of
predatory animals and birds complemented the cosmological and mythological image of the
universe [28, pp. 74-85].

One of the most important discoveries illustrating the development of Bronze Age sign
traditions is the Shozhe burial site, located near the Akbauyr complex. On the granite slabs of
one of its burial chambers, wavy-line engravings were identified. These markings were likely
associated with funerary rites and the ritual of passage to the afterlife, expressing the
population’s understanding of space and the cosmos. Similar motifs are found in other regions of
Eurasia, indicating shared elements within their cosmological systems [29, pp. 11-21].

Among the most significant recent findings is a large ritual stone discovered in the
Saryzhon area of the Ulan district. Its surface contains more than three hundred cupule-shaped
depressions. Preliminary analysis suggests that this unique monument dates to the Bronze Age,
providing evidence of the emergence of proto-sign and calendrical-ritual practices within the
region’s sacred culture. The systematic arrangement of the cupules and their resemblance to
examples from Akbauyr, Dolanaly, Zhetysu, Altai, and Eastern Europe make it possible to
consider Saryzhon as an important link in the Eurasian tradition of using symbolic cupules for
ritual and communicative purposes. Such complexes reflect the early stages of visual-sign
communication, marking the transition from sacred symbols to the organized sign systems
characteristic of later nomadic societies.

Thus, the archaeological data collected from the territory of the Kazakh Altai allow us to
regard the Bronze Age as the true formative period of the sign system. During this epoch, the
transition occurred from scattered sacred symbols to consciously structured sign-communicative
forms — methods for marking space, property, and sacred places. These processes became the
prerequisites for the later sign-use traditions of Early Iron Age nomads and laid the visual and
conceptual foundations of ancient nomadic culture.

The following sections present the results of field research conducted in 2024 and 2025 at

the Shozhe and Saryzhon archaeological sites. These two monuments illustrate the formative
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stages of both abstract and material sign forms within the sacred and ritual practices of the
ancient populations of the Kazakh Altai. They provide valuable insights into the origins of the
visual-communicative traditions that preceded and ultimately led to the development of the sign-

use system characteristic of the Early Iron Age nhomads.

3.1 Exploring 'Sign Behavior' Among the Ancient Population of the Kazakh Altai

The Shozhe burial site (Figure 9) is located 2.53 km south of the Akbauyr archaeological
complex, within a larger cluster that includes settlements and burial grounds of the Saka period
as well as monuments from other epochs. It lies at the confluence of the Shozhe and Urankhai

rivers, in a landscape where natural and geographical elements converge in a particularly

picturesque way.
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In 2024, a burial enclosure dating to the Paleometallic period was investigated. The
structure was built from large-grained granite slabs and contained two burial chambers. On the
walls of one of these chambers, geometric carvings composed of horizontal broken lines —
resembling “water/wave” or zigzag symbols — were discovered. These appear to have been
engraved during the construction of the monument or the performance of funerary-
commemorative rituals. Similar wavy patterns were also observed on fragments of broken
ceramic vessels found within the same chamber, suggesting a shared origin and meaning —
possibly artistic, religious, or mytho-symbolic in nature. These symbolic motifs merit specialized
study in the future within the context of funerary and commemorative practices.

The tradition of carving mythological scenes, depictions of animals and humans, as well
as geometric motifs such as zigzags, grids, and triangles on the walls of funerary or memorial
structures is well known in many ancient cultures. Such elements are also attested at
Paleometallic sites of Central Asia — for example, in the Karakol petroglyphs in the Altai, the
Tanbaly burial complexes in Zhetysu, and at Sarykol and Kyrykiingir in eastern Kazakhstan.
These carvings were closely connected with the mytho-ritual complexes and “rites of passage” in
the everyday and spiritual life of ancient peoples [30, pp. 861-888].

Zigzag-shaped abstractions also appear in rock art and, as mentioned above, decorated
the surfaces of Bronze Age ceramics. Many of these vessels were made specifically for funerary
rites intended to accompany the deceased into the afterlife. The discovery of zigzag engravings
on the walls of the burial chamber, along with human skeletal remains at its base, provides new
data for refining the chronology and interpretation of the symbolic signs found in the Akbauyr
cave, using modern analytical methods. Conducting paleogenetic and radiocarbon (C14)
analyses on the human remains from this burial will help to reveal certain aspects of the lives and
worldview of the ancient communities that created these symbols and signs.

The monument consists of two main components: a rectangular enclosure and two burial
chambers built within it. The dimensions of the enclosure walls are as follows: east — 5.38 m;
west — 5.26 m; north — 4.49 m; south — 4.84 m. The enclosure was constructed from vertically set
granite slabs, within which two box-shaped burial chambers were arranged. The rectangular
boxes, deepened into the ground, were assembled from worked granite slabs and oriented from
west to east, with a slight deviation toward the southeast (Figure 3). The distance between the
two chambers is 1.58 m. Only the southern chamber preserves a fragment of its thick granite
cover slab. Subtle indications suggest that the northern burial chamber was built later than the
southern one, implying that the outer stone enclosure of upright slabs was reconstructed

afterward.

37



The northern chamber measures 1.88 x 0.9 m and has a depth of 0.53 m. It is of particular
interest, as both of its walls bear zigzag-shaped carvings (Figure 10). Moreover, similar

ornamental motifs appear on the fragments of ceramic vessels found within the same chamber.

Figure 10 — Shozhe Burial Site, Object No. 5. Zigzag Signs on the Walls of the Burial Chamber.
Photo by Andrey Pushkarev
Human bone remains suitable for paleogenetic analysis were collected from the bottom of
the chamber.
The southern chamber was constructed from four intact granite slabs, all set on edge. Its
dimensions are 1.90 x 1.0 m, with a depth of 0.8 m. From its floor came fragmented human
bones and shards of a ceramic vessel decorated with shaded triangular patterns applied using a

comb-tooth stamp technique (Figure 11).

Figure 11 — Shozhe Burial Site, Object No. 5: 1 — Northern chamber, fragments of clay vessels
with zigzag ornamental compositions; 2 — Southern chamber, ceramic fragment decorated with
shaded triangular patterns. Illustration by Maksim Polovtsev

On the long side wall (1.57 m in length), paired zigzag motifs are repeated ten times,
forming a continuous horizontally organized composition. These rhythmic patterns, composed of

broken lines, reflect the complex mythopoetic concepts of the community to which the buried
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individual belonged. It is evident that these images formed an integral part of the funerary and
commemorative ritual. This interpretation is further supported by a similar, though more
compact, symbol carved on the short wall, as well as by triple zigzag compositions decorating

the surfaces of ceramic vessels (Figure 12).
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Figure 12 — Shozhe Burial Site, Object No. 5. Photogrammetric Images of Zigzag Signs on the
Walls of the Northern Burial Chamber. Created by Sagynbai Murghabayev

The zigzag-shaped symbol is one of the most widespread and polysemantic signs found
across different epochs and cultures. Similar motifs, for instance, appear on dolmens as well [31,
pp. 122-123].

From the perspective of Yu.M. Lotman’s semiotic theory, the zigzag can be interpreted as
a semiosign — a semiotic marker whose meaning and function persist through historical periods,
linking diverse cultural epochs despite variations in interpretation [2, pp. 11-12].

When seeking iconographic and semantic parallels to the signs discovered at the Shozhe

site, primary attention is drawn to the symbolic markings found in the Akbauyr cave (Figure 13).

-

Figure 13 — Akbauyr Cave. Bronze Age Symbolic Signs Painted in Red Ochre. Photo by

Zainolla Samashev
These symbols may not only be synchronous but could also have been created by
members of the same clan-tribal community. However, the zigzags at Akbauyr form part of a

particularly complex sign system within the temple complex and, without doubt, represent
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cosmological and ritual mysteries of a broader scope than the funerary or commemorative rite
itself, likely associated with calendrical and ritual cycles [32, pp. 184-190].

There are many bold and original interpretations regarding the meaning of this
widespread abstraction. One hypothesis suggests that it represents the visualization of natural
phenomena, including sound; another interprets it as a graphic metaphor for the act of crossing
into the other world [33, pp. 1-21]. According to J. Cooper, the zigzag symbolizes lightning and
subsequent fire, as well as fertility. This sign also appears as an attribute of storm deities — for
instance, the Babylonian god Adad is depicted holding a zigzag or a bundle of flames. In this
context, the zigzag’s symbolism resembles that of the trident and lightning bolt [34, p. 101].
B.B. Piotrovsky and N.D. Flittner associated the zigzag in ancient Near Eastern cultures with the
element of water [35, pp. 90-94; 36, pp. 153-156], emphasizing its role as the source of life and
fertility. S.Zh. Pustovalov linked the zigzag to calendrical symbolism, viewing it as a sign used
to represent natural rhythms and seasonal cycles [37, p. 36].

In the Early Iron Age, the zigzag retained its meaning but acquired new interpretations. In
Scythian culture, zigzag lines were associated with the cult of fire and the sun, as well as with
warrior symbols. Weapons and ornaments decorated with such patterns typically held a sacred
significance. G.N. Volnaya interpreted zigzag and triangular ornaments as representations of bird
feathers and animal fur [38, p. 35]. She further argued that the triangular, zigzag, and punched
motifs on the bird’s body symbolized water and vegetation—natural elements believed to have
originated from the bird’s very being [39, p. 96]. This interpretation underscores the deep
interrelation between natural phenomena and their symbolic representation.

During the Middle Ages, the zigzag motif continued to be widely used as a decorative
element in textiles, architecture, and weaponry. In Islamic art, zigzag lines became part of
geometric ornamentation, symbolizing infinity and the continuity of life. In the cultures of the
Turkic peoples, the zigzag was preserved as a symbol of water and the animal world.

A.Kh. Margulan noted that zigzag-shaped lines represent water and river flow [40, p. 84].
This motif, known as “su 6rnek” (“water pattern”), became widespread in Kazakh decorative-
applied art. Archaeological data show that its origins go back to the Bronze Age cultures [41, p.
132].

The research findings from Enclosure No. 5 at the Shozhe burial site make a significant
contribution to understanding the meaning and function of abstract sign systems among ancient
communities. The discovery of similar symbols on the enclosure walls and at other sites opens
new prospects for studying the cultural and historical connections across the Eurasian space.

The zigzag-shaped broken lines carved on the walls of the burial chambers are closely

linked to the ritual of “passing into the other world” and reflect the cosmological concepts of

40



ancient societies concerning natural forces and life cycles. The enclosure, constructed of
vertically set granite slabs with a marked burial chamber inside, was likely perceived as a sacred
space connecting the worlds of the living and the dead within the framework of mythological
thought. The carved symbols served to ensure harmony between these two realms and to
safeguard the well-being of both spirits and the living.

Thus, the study of materials from Enclosure No. 5 of the Shozhe burial site not only
deepens our understanding of the Bronze Age worldview and the significance of funerary-
commemorative rituals but also provides important insights into the formative prerequisites of

the sign system characteristic of the Early Nomads of the Kazakh Altai.

3.2 From Symbol to Sign: The “Cupules on Stones” of the Kazakh Altai (Based on
Research Exerience)

One of the most remarkable archaeological discoveries was made in 2025 during field
research at the foot of the Saryzhon Ridge, located 3 km southwest of Besterek village in the
Ulan district of East Kazakhstan Region.

The site consists of a large cube-shaped stone bearing more than 300 cupule-like
depressions. The cupules are arranged in a deliberate order across the upper surface of the
boulder, and it is clear that they were not formed naturally. Rather, they represent a deliberately
created work imbued with sacred and symbolic meaning. The overall composition of the cupules,
the presence of connecting grooves, and visible traces of stone-working suggest that the
monument was used within specific ritual and belief systems. Such features indicate that it
functioned as a visual code within the cultic and ritual framework of the Bronze Age.

Archaeological research in recent decades has shown that cupule-like depressions have
been found in many parts of the world. The varying sizes of these features, together with solid
scientific evidence of their anthropogenic origin, have been well established. However, opinions
differ regarding their origin and purpose. Some scholars associate them with water resources,
shoreline systems, astronomical knowledge, or libation rituals [42, pp. 159-180; 43, pp. 390-
416; 44, pp. 432-442], while others interpret them as ancient game boards [45, pp. 61-80].

Although it is generally accepted that cupules belong to very early periods, it would be
incorrect to confine their semantic and symbolic significance to a single chronological
framework. There are compelling reasons to regard them as elements of an archaic visual
language that originated in prehistoric times and continued to develop and transform during later
historical periods — including the Early Iron Age — becoming integrated into the sign system of
the nomads of the Kazakh Altai.
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Given the growing scholarly interest in this type of monument within contemporary
archaeology, the Saryzhon cupules are undoubtedly of great significance not only for Kazakh
archaeology but also for world archaeological science as a whole.

The study of symbolic cupules required the integration of various scientific approaches —
archaeological, technological, semiotic, and comparative-historical — to understand the earliest
signs of the visual system of the Early Nomads of the Kazakh Altai. Such a comprehensive
methodology was essential, as the cupule-like depressions are not merely traces left by ancient
people, but meaningful symbolic signs bearing semantic content. Therefore, they had to be
considered not only as archaeological data but also within a broader cultural and spiritual
context.

The research employed a range of modern methods: each cupule’s location was recorded
through GPS geolocation and cartographic mapping, plotted using the WGS-84 coordinate
system, and integrated into the unified digital database of Kazakh Altai monuments. High-
resolution photography under different lighting conditions, 3D photogrammetry, DStretch
enhancement, and polarization filters enabled the identification of micro-traces invisible to the
naked eye. As a result, complete digital models of the boulder’s surface were produced, opening
the way for further morphometric analysis. Traditional documentation methods — such as
drawing and contour tracing — were also used to compare the cupules with petroglyphs and other
images.

The location of the cupules itself revealed important insights: at Sartynbet and Akbauyr,
they are found near caves and ritual platforms, forming unified semiotic complexes, while at
Dolanaly and Tarbagatai they occur at the base of hills or near springs. These patterns
demonstrate that such natural settings held special significance for ancient communities,
confirming the close connection between the cupules and religious-ritual activities.

In some cases, the cupules appear grouped in lines, circles, or clusters, creating rhythm
and structured order in spatial perception. They are often found alongside solar depictions,
sacrificial scenes, and animal figures, suggesting that they formed part of a wider symbolic
system. Even in the earliest periods, binary, dumbbell-shaped, or eye-like compositions appear,
later continuing in petroglyphic art — demonstrating the evolution and continuity of symbolic
codes.

Cupules were interpreted not merely as physical depressions but as integral elements in
the formation of the earliest visual sign systems. According to Yu.M. Lotman’s concept of
“visual syntax” [2, pp. 11-12], simple signs gradually develop into complex, meaning-bearing

systems. Thus, the cupules can be regarded as the first “seeds” of meaning — repeated, patterned,
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and endowed with semantic potential. Beyond their religious function, they may have served as
calendrical or counting tools, or as mnemonic symbols used to record events and mark objects.

The cupules discovered in East Kazakhstan were compared with similar monuments
across other regions of Eurasia. At the Kalbak-Tash complex in the Altai, they occur alongside
petroglyphs and traces of ritual activity; in Zhetysu and the Tien Shan, they were found within
cultic platforms together with sacrificial offerings; and in Eastern Europe, analogous cupules
appear on Bronze and Early Iron Age ritual stones. These parallels demonstrate the antiquity of
this tradition and its long preservation across diverse cultures.

The chronological framework of the cupules has also been established. Radiocarbon
dating of the cultural layers at the Akbauyr 111 settlement (approximately 1600 BCE) links them
to the Bronze Age, while the discovery of a bone dagger with two cupules at Ust-Narym
(Neolithic period) indicates that the tradition began even earlier. Thus, the practice of producing
cupules continued from the Neolithic through the Early Iron Age, playing a significant role in the
cultural and spiritual life of ancient communities.

The combined application of various scientific methods has shown that these cupule-like
depressions are not mere traces carved into stone, but rather systematic semiotic structures that
held an important place in the religious and visual practices of early societies. Therefore, they
can be regarded as fundamental elements in the formation of the earliest visual language of the
ancient inhabitants of the Kazakh Altai.

A number of archaeological sites in East Kazakhstan feature such cupule-like symbolic
signs. Their forms, spatial organization, and meanings vary widely. One of the best-known
locations is Sartynbet, situated about 50 km south of Oskemen (Ust-Kamenogorsk). It is a
granite ridge with a natural fissure that has undergone erosion over time. Some
archaeoastronomers have proposed that it served as an ancient observation point; however,
measurements reveal a deviation of about 5° from the true east—west alignment. Moreover, white
mineral spots on the cave wall suggest later-period modifications. Despite these factors,
orientations corresponding to astronomically significant days have been identified at this site [46,
pp. 209-210].

The Akbauyr cave, famous both for its ancient inscriptions and its ochre-painted images,
is also notable for the concentration of cupules found there. These occur on the rock surfaces at
the foot of the mountain and on individual stelae. For example, on the first rock outcrop,
carefully carved and smoothed cupules with diameters of up to 3—4 cm and depths of about 1 cm
have been preserved.

They appear singly or in small clusters on vertical, inclined, and horizontal surfaces.

Nearby, a large stele bears broader, bowl-shaped cupules. On the second rock outcrop, in
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addition to petroglyphs depicting animals, distinct cupules are visible on the smooth upper
surface. At the base of this outcrop lies the Akbauyr Il settlement, which is currently under
study. The complex also includes quartz enclosures (Figure 14).
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Figure 14 — Location of the Saryzhon Cupules within the Akbauyr Monument System. 1 —
Akbauyr Cave; 2 — First rock outcrop with scattered cupules; 3 — Massive stele bearing large
bowl-shaped cupules; 4 — Second rock outcrop with cupules on its summit; 5 — Akbauyr 111
settlement; 6 — Saryzhon; 7 — Quartz enclosure (a — cave, b — stones with cupules, ¢ —
settlements, d — quartz enclosure). Illustration by Maksim Polovtsev.

According to radiocarbon dating, this settlement dates to approximately 3385 + 31 years
ago, which allows a portion of the cupules to be attributed to the Late Bronze Age. Several
previously undocumented cupules were also identified inside the cave itself. Therefore, based on
this dating, we propose a working hypothesis that both the petroglyphs and the cupules were
created by people living in the final phase of the Bronze Age as part of their representational and
ritual practices.

Along the Dolanaly plain of the Kalzhyr River, three multi-figure compositions were
discovered. Among them, a particularly notable category consists of bowl-shaped cupules carved
on boulders and rock surfaces. These occur both individually and in groups, with some

connected by grooves. Such features may be interpreted as elements of ritual and religious
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activity. Moreover, some of the larger cupules may have been created before the Metal Age and
subsequently reused or reinterpreted in later periods.

In the Tarbagatai region, bowl-shaped cupules are found on both exposed boulders and
rock faces [47, pp. 5-22]. One particularly striking example is a perfectly circular, deeply
carved, vertically oriented cupule on a rock ridge near Oralbai. This feature may have
symbolized a celestial body or the vault of the sky.

The bone dagger with inlaid handle found in a burial from the Neolithic layer of the Ust-
Narym settlement also provides important context for understanding this phenomenon [48, p. 7;
49, pp. 735-748]. Two cupules on the handle are connected by a groove, which likely
symbolized the beginning and end of a life or natural cycle, representing a mythic-ritual concept
of binary oppositions. This motif finds parallels in the dumbbell-shaped and eye-shaped figures
of Bronze Age petroglyphs in Kazakhstan, often integrated into cultic scenes depicting sacrificial
animals or humans. Similar ornamental elements have been documented on bone daggers and
perforated tools from sites such as Pegan, Chernoozerye Il, Oleneostrovsky, and several other
Mesolithic and Neolithic complexes, which researchers have interpreted as decorative or
symbolic texts [50, pp. 345-363; 51, pp. 273-275; 52, pp. 67-68; 53, p. 51].

During the 2025 field season, a stone of this type was found (Figure 15). Its surface had
been worked, and its upper edge contained dozens of cupules (Figure 16). The spatial pattern of
these depressions resembles a set of “interconnected vessels.” The number of cupules may
correspond to cyclical phenomena or numerical values. Therefore, it is reasonable to interpret
this stone as part of a calendrical-ritual practice, possibly associated with fertility and water

cults.

Figure 15 — Cupules on the Surface of a Stone at the Foot of the Saryzhon Ridge, near Besterek

Village, Ulan District, East Kazakhstan Region. Photo by Zainolla Samashev.
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Figure 16 — Graphic tracing of the cupule-bearing stone at the foot of the Saryzhon Ridge.
Illustration by Maksim Polovtsev

The placement of cupules near distinctive depictions of sacrificial animals, as well as
their systematic use on stelae, boulders, and rock surfaces, clearly indicates their sacred
significance. Most researchers interpret these signs as being connected with the cult of fertility,
the idea of sacrifice, ancestor veneration, the element of water, and other ritual concepts [54, pp.
68-80; 55, pp. 104-109; 56, p. 124; 47, p. 8]. Thus, the cupule-shaped symbolic depressions
constitute an essential element of both representational and ritual practice. Although they were
most characteristic of the Bronze Age, their use continued into later periods.

Cupules are considered among the earliest forms of art. They have been found on every
continent except Antarctica and were produced throughout all three stages of the Stone Age-
Paleolithic, Mesolithic, and Neolithic — persisting well into the historical era. The term “cupule”
(pronounced ‘“kyoo’pyool” in English, not “ka’pool”) was introduced by the Austrian
archaeologist Robert G. Bednarik in 1993 [57, pp. 138-139]. According to Bednarik, despite
their global distribution, cupules remain the least studied and most enigmatic type of petroglyph
[58, p. 62]. Their precise purpose is still unknown, although some ethnographic data provide
clues about their meaning [59, pp. 109—-114]. Bednarik also noted that cupules are documented in
the exogrammatic traditions of many human societies from the earliest cultures up to the 20th
century [60, p. 758].

In general, the term “cupule” refers to a small cup-shaped mark, structure, or form. The

word derives from the Late Latin ctpula, meaning “little cask.” Its equivalents in other
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languages are: French — cupule, German — Kupule, Italian — copella, Russian — gameBuaHoe
yriry6nenue, and Spanish — clpula [58, pp. 61-62].

According to Bednarik and his colleagues, the definition of a cupule is as follows: “They
are roughly semi-hemispherical features that were pounded into horizontal, inclined or vertical
rock surfaces” [61, p. 274].

This definition includes three essential criteria: Human origin — the cupule must be a
petroglyph intentionally made by humans. This can be determined by excluding all possible
natural explanations.

Percussive formation — it must have been created by repeated hammering. If the surface
has not been heavily eroded, the rock grains or crystals should show traces of percussion. Such
traces include crushed or fragmented particles, conchoidal fractures with discernible impact
points under magnification, internal crystal fractures, or bluish discoloration marks on the
surface. In very soft rock, clear macroscopic tool marks may also be visible.

Intentional creation — the cupule must have been deliberately made to serve a non-
utilitarian or symbolic purpose, though in some cases, practical intentions may have
accompanied the symbolic act [58, p. 70].

Thus, cupules are not merely traces of technical activity but are special cultural and
symbolic signs, embodying both ritual intent and visual communication within ancient societies.

Robert G. Bednarik classified the numerous interpretations of cupules into eleven
principal categories, ranging from sacred to utilitarian functions, and emphasized that it is
impossible to provide a single universal explanation for this phenomenon [62, pp. 67-69].

According to Bednarik, in order to determine whether a depression is truly a cupule, one
must first rule out the possibility of its natural formation. Nature produces many shapes that may
superficially resemble man-made hollows: for example, potholes created by the motion of water
and stones; lithological cavities formed by stress deformation in sandstone; erosional formations
such as gnammas or tafoni; and large round depressions in sandstone known as opferkessel or
sname. Although such natural features may look similar, they cannot be classified as cupules [58,
p. 64].

Bednarik further noted that not every hollow on a rock surface should be considered a
cupule. Among them are various anthropogenic forms of different origin and function, which
must be treated separately. These include grinding stones and mortars used for food or pigment
preparation; gaming boards; lithophonic holes made for sound production; traces of chiseling or
quarrying; depressions representing footprints or animal tracks; and modern technical drill holes.
Since each of these forms served distinct practical or cultural purposes, they cannot be regarded

as true cupules. To qualify as a genuine cupule, a depression must be entirely non-utilitarian and
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symbolic in intent, although in some cases practical and ritual functions may have overlapped
[58, pp. 62—70].

From this perspective, the depressions discovered at monuments left by the ancient
inhabitants of the Kazakh Altai, especially those at Saryzhon, fully meet the definition of cupules
and represent an important new archaeological discovery.

The cupule-like hollows found on the monuments of East Kazakhstan are not only sacred
elements of Bronze Age culture but also the origins of the visual language later used by the Early
Nomads of the Kazakh Altai. The intentional arrangement, repetition, and association of these
cupules with complex symbolic images demonstrate that they were not random decorative
patterns but the earliest manifestations of a meaningful sign system.

The similarities between these cupules and later tamga-like symbols reveal a continuity
of tradition within the nomadic worldview—one based on the ideas of sacrality, natural cycles,
and communal unity. The study of cupules, therefore, provides crucial insight into how ancient
peoples developed their earliest forms of writing, conventional signs, and symbolic systems.

Among these monuments, the most remarkable is the Saryzhon boulder, whose surface
bears more than three hundred cupules. The structure of the stone shows that the cupules were
arranged in a deliberate pattern, with some connected by grooves. This indicates that the
markings were not random carvings but purposeful creations. Researchers interpret such cupule-
bearing stones as calendrical-ritual instruments, possibly used to observe natural and seasonal
phenomena and in fertility or water-related ceremonies. At the same time, the stone may have
served as a sacred marker and a repository of collective memory for the community.

Consequently, the Saryzhon cupules should be regarded not as simple carvings, but as a
distinct symbolic system that expressed the relationship between humans, nature, and sacred
space. Their primary function was to structure ritual activity and to sanctify time and space. This
monument thus represents an essential source for understanding the formation of the earliest

visual systems of the Early Nomads of the Kazakh Altai.
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4. Archaeological Survey and Research Conducted in the Ulan, Tarbagatai,
Katonkaragai, and Kurchum Districts of East Kazakhstan Region

The present report is a key document summarizing the final results of the program-based
scientific research project. It consolidates the principal achievements and scientific outcomes of

the field surveys and research conducted over the past two years.

4.1 Research in the Ulan District

In 2024, within the territory of the Ulan District of East Kazakhstan Region, seven
monuments of ancient rock art bearing signs and symbols were studied: the Shozhe burial site,
the Saryzhon cupules, Karymsak, Kyzyltas, Maitpas, Akbauyr-2, Sagyr, and Sagyr-3
petroglyphs.

This year’s reconnaissance and research work in the Ulan District was carried out in the
vicinity of Mount Kyzyltas, around the villages of Sagyr and Besterek, as well as within the
territory of the Akbauyr monument. As a result of these studies, several clusters of rock images
were identified (Figure D.1), which are of considerable interest for understanding the local
characteristics of the region’s representational and sign-making traditions.

Shozhe burial site (Figure D.2). The monument is located on the second terrace above the
floodplain of the Shozhe River, 2 km from Besterek village, along the Oskemen-Targyn
highway. The complex consists of 19 objects. About 80 m to the west lie the ruins of the former
Shozhe school, and about 130 m to the south is a Muslim cemetery. The burial area is covered
with vegetation, and some structures are located along the terrace edge.

The site was investigated in 2024 by the East Kazakhstan Archaeological Expedition. On
the northern stone cist of Enclosure No. 5, zigzag signs were engraved on the inner wall. Zigzag
lines were also found on two slabs of Stone Cist No. 1 (WGS-1984 coordinates: 49°39'40.46" N,
82°39'37.52" E). As the slabs are set vertically, the engraved signs appear in vertical orientation.
On the south-western (SW) slab, the lines are visible in situ and appear clearly both in textured
and texture-free 3D models (Figure D.3). On the north-western (NW) slab, the lines were
revealed in a precise 3D model showing the surface relief without texture (Figure D.4).

Saryzhon cupules. This site consists of a large cube-shaped stone bearing more than 300
bowl-shaped cupules (Figure D.5). The cupules are arranged in a deliberate sequence across the
upper surface of the boulder, and it is evident that they were not formed naturally. On the
contrary, they represent a deliberately created symbolic composition imbued with sacred
meaning. The layout of the cupules, the presence of grooves connecting them, and visible traces

of working on the stone surface indicate that the monument was used in certain ritual or belief
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contexts. These features suggest that it served as a visual code within the cultic-ritual system of
the Bronze Age.

Karymsak Petroglyphs (Figure D.6). The rock engravings were discovered 3.5 km west
of the village of Besterik. The images were created using a continuous pecking technique and are
distributed vertically along rock surfaces stretching for about one kilometer. The depictions are
diverse in theme but are dominated by images of mountain goats; representations of horses,
predators, and camels also occur. Among the narrative compositions, a scene depicting the
hunting of wild animals stands out as particularly distinctive.

At the Karymsak site, two panels (rock surfaces) with signs and symbols were identified.

The first panel (WGS-1984 coordinates: 49°40'30.88" N, 82°37'15.00" E) is in vertical
exposure and features two engraved elements — a sign and a human figure (Figure D.7).

The second panel (WGS-1984 coordinates: 49°40'34.01” N, 82°37'1.19” E) is also
vertically oriented and contains numerous images, including three distinct signs (Figure D.8).

Kyziltas Petroglyphs (Figure D.9). Approximately 300 m northeast of the village of
Kyziltas, on the right bank of the Urankhai River, around 50 engraved stones were discovered
scattered along a 1.5 km stretch of both vertical and horizontal rock surfaces. The majority of the
depictions feature humans and animals.

Among the more complex scenes are several difficult-to-interpret compositions showing
human figures holding thick, rounded objects in their lowered hands, surrounded by depictions
of horses and goats. These may represent ritual performances involving individuals dressed in
ceremonial attire, though their precise meaning remains unclear.

It should be noted that there are noticeable differences in technique among the two main
groups of images. While most were executed in the continuous pecking technique, some are
rendered in contour style. The latter group includes two hornless bulls, a human figure, and a
stag with branched antlers. These contour drawings date to the Early Iron Age.

At the Kyziltas site, one panel containing a single sign or symbol was identified. It is
positioned horizontally (WGS-1984 coordinates: 49°42'40.65" N, 82°39'2.12" E) (Figure D.10).

Sagyr 3 Petroglyphs (Figure D.11). Located 500 m north of the village of Sagyr, on the
bank of the Sagyr River within the Sagyr Gorge, these rock engravings were found on horizontal
surfaces. The engraved stones occur in small clusters extending over a distance of about 3 km.
Among them are several large “panels” — flat slabs densely filled with realistic depictions of
animals and humans. Of particular importance are two dynamic combat scenes, which stand out
for their composition and expressiveness.

At the Sagyr 3 site, three panels bearing signs and symbols were recorded:
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The first panel (WGS-1984 coordinates: 49°43'30.31” N, 82°39'40.13" E) lies
horizontally and contains multiple engraved signs (Figure D.12).

The second panel (WGS-1984 coordinates: 49°43'30.41" N, 82°39'40.10" E) is also
horizontal and bears a single sign (Figure D.13).

The third panel (WGS-1984 coordinates: 49°43'27.79" N, 82°39'43.98" E) is vertically
oriented and features numerous images (Figure D.14).

Maitpas Petroglyphs. The rock carvings of the Maitpas plain are located on the steep
and sloping surfaces of rocky ridges approximately 10 km northeast of the village of Besterek
(Figure D. 15). The petroglyphs were mainly executed using a pecking technique. On the rock
surfaces, various animals — including predators — anthropomorphic figures, and abstract symbolic
motifs have been identified. The compositions range from simple scenes with few figures to
complex multi-component groups, displaying great thematic and symbolic diversity. The
monument is distinguished by a rich assemblage of scenes and signs, making it an important
source for studying the worldview and artistic traditions of the region’s ancient inhabitants.

Sign 1 (49°38'11.80" N, 82°4423.12" E). A petroglyph executed by partially removing
the patinated (desert varnish) surface using a pecking technique was discovered on a vertical
brownish-red rock face covered with a well-developed desert patina and clusters of lichens
(Figure D. 16). The image shows an intersection of several straight and curved lines; the main
element is a long diagonal crossed by a short horizontal line, forming a cross-like figure. The
lines are thin, with irregular depths in some areas, giving the drawing a slight asymmetry. The
state of preservation is satisfactory.

Sign 2 (49°38'16.63" N, 82°44'11.27" E). On the surface of a stone slab located atop the
Maitpas plateau, a series of scratched symbolic compositions was recorded (Figure D. 17). The
figures consist of parallel lines radiating from a single point in a fan-like arrangement,
resembling a “fir-tree” pattern. The engravings vary in intensity — some are distinct, others more
faded. Several figures of different sizes are present on the surface: two large and several smaller
ones. All were made in the same technique and stylistic manner. The stone shows traces of
weathering, cracks, and biological damage, but the overall preservation is satisfactory.

Akbaur-2 Petroglyph Site. The Akbaur-2 petroglyphs are located approximately 700 m
north of the main Akbaur complex (Figure D. 18). The images, engraved mainly on inclined
shale surfaces, include diverse compositions in terms of content. The principal group consists of
hoofed animals, alongside anthropomorphic and abstract symbolic motifs.

Sign 1 (49°41'37.27" N, 82°41'15.79" E). On a patinated shale surface, an oval-shaped
sign intersected by a horizontal line was recorded (Figure D. 19). The petroglyph was made by
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pecking; the lines are shallow but clearly visible. Although lichens grow on the surface, the
general state of preservation is satisfactory.

Sign 2 (49°41'30.16" N, 82°4122.85” E). On an inclined rock surface, a symbol-like
image pecked into the patinated layer was identified (Figure D. 20). The main element is a wavy
line that begins from a filled oval patch and curves upward, forming a thick loop resembling a
drop or a wall line. Despite weathering and cracks, the image is in satisfactory condition.

Sign 3 (49°41'22.88" N, 82°4125.72" E). On another plane within the Akbaur-2
complex, a heavily weathered petroglyph executed by pecking was recorded (Figure D. 21).
Branches extend from both sides of the central line, ending in claw-like elements resembling bird
talons. Since much of the brown surface is covered with lichens, interpretation of the figure is
difficult. The preservation is poor; part of the image has been lost due to natural erosion.

Sagyr Site. The Sagyr monument is located about 1 km southeast of the village of the
same name (Figure D. 22). The starting point of the complex coincides with a cellular
communication tower. Within an area of approximately 500-700 m, numerous petroglyphs have
been identified on individual rock outcrops. The majority of the images are zoomorphic figures
representing single animals, along with anthropomorphic and abstract symbolic drawings,
indicating the multilayered character of the complex.

Sign 1 (49°42'28.43" N, 82°39'50.27" E). On a patinated rock surface, a symbol-like
petroglyph pecked into the stone was identified (Figure D. 23). The main element is a vertically
elongated IT-shaped contour; two vertical lines descend from the upper bar, and above them is
depicted a rhomboid figure with a curved tip. Despite cracks and surface weathering, the image
remains clear, and its preservation is satisfactory.

Sign 2 (49°4229.69" N, 82°39'51.65" E). On a brown, patinated rock surface, an
engraved image was found (Figure D. 24). The main element is a long horizontal line from
which a spiral-like coil extends upward, forming a circular loop; the right side of the line bends,
creating an elongated, snake-like figure. Although traces of weathering and biological damage
are visible, the image is well preserved.

Sign 3 (49°42'31.03” N, 82°40'07.35" E). This petroglyph consists of a vertically
elongated IT-shaped contour with two short lateral branches (Figure D. 25). The inner part of the
figure was left uncarved. The brown surface of the rock is partly covered with desert varnish and
lichens. Despite natural deterioration, the outlines of the figure remain distinct.

4.2 Research in the Tarbagatai District
In 2024, petroglyphs at Arganaty, Maifiyraq, and Shimaily in the Tarbagatai District of
East Kazakhstan Region were investigated. In 2025, reconnaissance and research work continued
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in previously unexplored areas of the Shimaily monument and within the Arganaty mountain
ridge (Figure D. 26). The Arganaty Ridge is an extensive mountain system, and the research was
mainly conducted on its eastern and southern slopes. During the fieldwork, a number of
archaeological sites not previously recorded in reporting materials were identified. These include
chains of burial mounds, settlement remains, and areas with concentrations of rock carvings.

The Arganaty petroglyphs are located at an altitude of 1,011 m above sea level, with
geographical coordinates N 47°27'19.96", E 83°27'22.80". In the Tarbagatai region,
approximately 5-6 km northeast of the village of Quygan, the petroglyphs were carved on the
western side of a granite rock on a gently sloping surface, near a winter camp and about 300 m
from the foot of the mountain (Figure D.27-D.30). The images are mainly associated with
hunting scenes, depicting argali (wild sheep) with spiral-shaped horns, scenes of bow hunting,
and dogs chasing wild animals. Neighboring rocks also bear images of anthropomorphic figures,
mountain goats, and horses.

The site is situated along the Lasty River, on a mountain ridge stretching from east to
west. This area is divided into “Jaqsy Arganaty” (“Good Arganaty”) and “Jaman Arganaty”
(“Bad Arganaty”). Local residents also refer to them as “Basqy Arganaty” (Upper Arganaty),
“Ortafigy Arganaty” (Middle Arganaty), and “Ayaqqy Arganaty” (Lower Arganaty). According
to Mahmud al-Kashgari’s Dictionary, the name Arganaty derives from the combination of the
words argu and ganat [63].

The Mafiyrag petroglyphs are located at an altitude of 872 m above sea level
(geographical coordinates: N 47°24'09.95", E 83°53'20.10"). The carvings are situated on a hill
about 3 km southeast of the village of Mafiyraq, on the left side of the road leading to the Shilikti
Valley. The site includes rock carvings featuring ancient Turkic symbols.

Signs of the Early Iron Age are represented by animal figures executed in the animal
style, as well as anthropomorphic images and mounted horsemen (Figure D.31-D.33). These
depictions reflect the distinctive characteristics of the artistic culture of that period.

The archaeological monument is multilayered in terms of chronology. The stones display
clear signs of erosion and weathering: cracks and lichen deposits are visible on their surfaces.
These factors testify to the long-term impact of natural conditions, which have significantly
complicated the accurate interpretation of the petroglyphs.

Shimaily Petroglyphs. The Shimaily petroglyphs represent a rock art complex
consisting of more than nine clusters of petroglyph concentrations and a Bronze Age burial
ground in the Moldazhar Gorge. Within the micro-region, several hills rise above the surface
where the main bedrock — heavily patinated — protrudes in large fractured masses. In total, more

than nine such hills are known, some of which have their own local names. One of them, the
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tallest, is known among local residents as Sardongal. The largest concentration of unique
petroglyphs is located here, and this complex has been designated Shimaily-1 (Figure D.34—
D.36).

The Shimaily-I hill rises 1,363 m above sea level (geographical coordinates: N 47° 41’
49.7"; E 081° 40" 25.2"). The rock carvings are located both on the slopes of the primary bedrock
— where the rock forms root-like outcrops — and on individual boulders, especially on the hill
slopes. These petroglyphs can be divided into several groups. The earliest stage of early nomadic
history is represented by depictions of deer with bird-like muzzles, large eyes, and short legs.
There are also figures of animals rendered in a realistic animal-style manner — distinguished by
gracefully decorated antlers and an elegant posture, standing on the tips of their hooves. In
addition, among the petroglyphs are images of mounted horsemen that stylistically differ from
the early Turkic analogues; these belong to the Hunnic—Sarmatian period [64, pp. 301-315]. The
chronological attribution is confirmed by the depiction of horses not in a walking or trotting pose
but in gallop, reminiscent of a pacing gait with all four legs extended.

Sarysu Petroglyphs. Within the Sarysu plain, several archaeological sites of different
types were identified (Figure D.37). The terrain consists of a system of ravines. In the area of the
third ravine, about 500 m southwest of a local winter camp, two petroglyphs carved on steep
rock surfaces were recorded, along with a chain of burial mounds located on the hilltops.

On one of the rock surfaces, a clear image of a mountain goat (argali) is visible, with a
faint symbol nearby. About twenty meters south of this flat area, a cluster of stone-covered burial
mounds is concentrated. In addition, traces of an ancient settlement are observed on the plain:
stone structures protruding above the surface and fragments of ceramics confirm its presence.

The recorded sign appears as a vertical line (47° 29" 12.75" N, 83° 28’ 36.46" E), from
the upper end of which two curved, blunt-tipped branch-like elements extend. The petroglyph
was executed by pecking into the dense, dark-gray granite surface. The lines are shallow and
faint, but the overall form is clearly readable (Figure D. 38).

Arganaty Petroglyphs. The Arganaty petroglyphs are located in the southeastern part of
the Arganaty mountain system (Figure D. 39). The main concentration occurs within a ravine
area, particularly on the southern and western slopes. The carvings are found on both vertical and
inclined rock surfaces.

Most of the compositions depict mountain goats, argali, horses, and deer — motifs
characteristic of the Scythian-Saka and later periods, representing the enduring symbolic
complex of steppe societies. All images were carved into granite rocks with a distinct patina. The
pecking technique is shallow, and many of the contours are faint, yet the overall compositions

remain well distinguishable and reconstructable.
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Zhaman Arganaty Complex. This group of petroglyphs is located in the southern part
of the mountain ridge of the same name (Figure D. 40). The images occur on two hills situated
along the southern and southwestern slopes of a ravine. The petroglyphs were carved on vertical
and inclined surfaces of granite rocks uniformly covered with desert varnish (patina).

The main subjects include depictions of argali (wild sheep), mountain goats, horses, and
other animals. Alongside these zoomorphic images, compositions of a symbolic character are
also present. Approximately 50 m south of the complex, a chain of burial mounds was recorded.

Sign 1 (47°25'42.50" N, 83°25'19.70" E). The petroglyph has a rectangular shape divided
vertically by a straight line. The image was executed on a dark brown granite surface with a
well-developed patina using a pecking technique (Figure D. 41). The carving is shallow and
partially weathered, but the contour remains clearly discernible. In terms of structure, this sign
belongs to the geometric type of symbolic petroglyphs.

Sign 2 (47°25'42.50" N, 83°25'19.70" E). At the center of this petroglyph is a vertical
line, from the upper end of which extends a sharp, branch-like element directed to the left. The
composition resembles a stylized representation of an ibex or argali horn. The image was carved
on a vertical surface of dark granite with a uniform patina. Due to the shallow depth of the
carving, the image is faint, though its overall shape remains recognizable (Figure D. 42).

Newly Discovered Petroglyphs of the Shimaily Site. Located in the Tarbagatai
District of the Abai Region, the Shimaily site is a large archaeological complex that includes
petroglyphs, burial mounds, and other cultural features (Figure D. 43). The imagery spans a
broad chronological range — from the Bronze Age to the Early Middle Ages. The compositions
feature argali (wild sheep), deer, horses, hunting and chariot scenes, mounted riders,
anthropomorphic figures, as well as geometric and symbolic motifs. The complex is remarkable
for its stylistic and thematic richness, vividly reflecting the mythological worldview and artistic
traditions of its ancient inhabitants.

Sign 1 (47°41'41.36" N, 81°4027.11" E). On a dark granite surface covered with a thick
patina, two geometric circular figures, each 8-10 cm in diameter, are visible. The left circle has a
faint center, while the right one is clearly defined and divided into four parts by intersecting
lines. Technique: pecking and contour smoothing (Figure D. 44).

Sign 2. On the same rock surface, a composition of two elements is depicted: a small
closed circle above and a curved line below that extends into a large oval shape (Figure D. 45).
The contours are clear and smoothly executed, forming a spiral-like design.

Sign 3 (47°41'43.34" N, 81°40'24.85" E). A large figure pecked into dark-colored granite
(Figure D. 46). The shape is elongated and oval; the inner part is unevenly treated, with some

areas damaged. The outer contours remain clearly visible.
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Sign 4 (47°41'49.94" N, 81°40'25.39" E). A horizontally extended rectangular geometric
petroglyph (Figure D. 47). The contours are distinct, but the interior area is irregular and
partially damaged by weathering.

Sign 5 (47°41'43.91" N, 81°40'22.62" E). The rock surface bears clustered depictions of
argali, mountain goats, horses, and other animals executed in different styles (Figure D. 48).
Among them are anthropomorphic figures and hunting or ritual scenes. Within these
compositions, a distinct circular sign stands out — its contour is clearly carved, and the inner part
is fully pecked.

Sign 6 (47°41'44.08" N, 81°4022.16” E). An oval-shaped petroglyph with a sharply
pecked outline and an unworked interior (Figure D. 49). Despite weathering, the lines are clearly
visible.

Sign 7 (47°41'44.08" N, 81°4022.16" E). A circular image with lines radiating from
three central points (Figure D. 50). The contour is clear, while the interior is lightly pecked.
Technique: shallow pecking and surface smoothing.

Sign 8 (47°41'44.08" N, 81°4022.16" E). A circular figure, 4-5 cm in diameter, with the
interior fully pecked (Figure D. 51). The image is carefully executed and belongs to the group of
closed-form signs.

Sign 9 (47°41'49.75" N, 81°4025.75" E). A large oval-shaped figure whose interior is
divided by four vertical lines (Figure D. 52). The contours are deeply pecked and clearly visible.

Sign 10 (47°41'45.33" N, 81°40"31.00" E). A rectangular petroglyph containing four
vertical lines (Figure D. 53). The lines are straight; although slightly weathered, the contour
remains well preserved.

Sign 11 (47°41'49.75" N, 81°40'25.75" E). A vertically elongated “figure-eight”-shaped
sign composed of two connected circles (Figure D. 54). The composition is intersected by a
horizontal line, giving it a cross-like appearance. The contours are distinct, with moderate
carving depth.

Sign 12 (47°41'50.63" N, 81°40'41.29" E). A circular petroglyph made by short, dotted
peck marks, forming a punctuated contour (Figure D. 55). The interior is unworked. The use of
the dot-pecking technique distinguishes this image from solid pecked carvings. Despite partial

weathering, the circular shape remains clearly legible.

4.3 Research in the Katonkaragai District
In the Katonkaragai District of East Kazakhstan Region, additional studies were carried
out in 2024 at previously known petroglyph complexes near the villages of Zhambyl and

Maiemer. In 2025, reconnaissance and survey work expanded to cover a wider area, including a
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number of local archaeological sites (Figure D. 56). This year’s research program encompassed
the vicinities of Soldatovo, Altynbel, Kansar, Akkaynar, as well as the settlements of Korobikha,
Sogornoye, Kyzylzhuldyz, and others. At several surveyed locations, petroglyphs of various
types were documented — ranging from schematic symbolic and sign-like motifs to individual
zoomorphic figures and anthropomorphic compositions.

The Zhambyl village petroglyphs (N 49°14'47.66" E 86°18'21.36") are located at an
altitude of 1,030 meters above sea level. Earlier researchers recorded them at the northern
outskirts of Zhambyl village in the East Kazakhstan Katonkaragai District. The carvings are
situated near two large burial mounds belonging to the Zhambyl | burial ground. These
petroglyphs date to the Scythian—Saka period and were pecked into coarse-grained rock surfaces.
However, due to the rough texture of the stone, the carvings are significantly weathered (Figure
D. 57).

Among the images are deer figures distinguished by massive, backward-thrown branched
antlers and bodies adorned with ring-like or ribbon-shaped ornamental marks. Also found are
mountain goats rendered in the Scytho-Siberian animal style, emphasizing dynamic movement
and stylized body proportions typical of the artistic traditions of the Early Iron Age nomads.

Maimer Petroglyphs are a unique archaeological complex located in the Katon-Karagai
District of East Kazakhstan Region. The monuments are situated to the east and south of the
village of Maimer. During a recent archaeological expedition, the coordinates of four sites
belonging to this complex were specified:

Maimer-Tangbalytas (coordinates: N 49° 10" 14.91"”, E 85° 01’ 00.64", elevation 820 m)
(Figure D. 58);

Maimer-Tarlau (coordinates: N 49° 09’ 53.38”, E 85° 00’ 27.82", elevation 886 m)
(Figure D. 59);

Maimer (coordinates: N 49° 10’ 26.32", E 84° 59’ 05.65", elevation 737 m) (Figure D.
60);

Maimer-Zaimka (coordinates: N 49° 10’ 38.37", E 85° 00’ 23.32", elevation 750 m)
(Figure D. 61).

Research on the Maimer complex has been conducted since 1997 [65], and this
archaeological site plays a key role in the study of the Saka culture. Its significance lies in the
abundance of petroglyphs and other archaeological artefacts that provide valuable insights into
the symbols, religious beliefs, and economic activities of the ancient Saka tribes. Further study of
the Maimer monuments is crucial for reconstructing the cultural and historical landscape of East

Kazakhstan during the Early Iron Age.
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A distinctive feature of the Maimer petroglyphs is that all the images belong exclusively
to the Early and Developed Saka periods, without admixtures from later historical epochs. Of
particular interest are the depictions of deer with bird-like beaks, executed in the style and
technique characteristic of Central Asia’s “deer stones.” This artistic manner is typical of the
nomadic peoples of that era.

A special focus should be given to the image of an eagle turning its head backward
(Figure D. 62), which resembles motifs found on gold ornaments from Shilikti and Zhalauy and
on petroglyphs of Eshkiolmes in Jetisu. Equally notable are the depictions of deer standing on
the tips of their hooves, with triangular withers, round eyes, and ornate antlers — figures
remarkable for their artistic refinement (Figure D. 63).

Another distinctive detail that adds special value to this monument is a circular symbol
composed of six mountain-goat protomes. Very close to the petroglyphs lies the Maimer 2 burial
ground, whose artefacts are chronologically consistent with the images on the stones. This
correspondence indicates that both sites belong to the same cultural tradition and are
interconnected.

Sogornoye Petroglyphs (49° 12" 36.54" N, 85° 22’ 17.71" E) were identified southwest
of the village of the same name. Additionally, local residents pointed out a stone found nearby
with a carved motif resembling the figure “8.” Part of its inner contour follows the natural
structure of the rock, yet a clearly visible chiselled line runs along its perimeter. The technique is
pecking, and traces of patina accumulation along the contour indicate the image’s considerable
antiquity (Figure D. 64).

Near the Akkaynar village, two petroglyphic sites were identified — Zhamanzhol and
Kansar. The first, located on the steep slopes of the Zhamanzhol ravine, features multi-figure
scenes depicting humans, argali, and deer. The second is characterized by local compositions
dominated by isolated mountain-goat figures.

Zhamanzhol (49° 15' 05.00" N, 85° 54’ 56.74" E): about 3 km northeast of Akkaynar
village, petroglyphs depicting humans, argali, and deer were recorded in the Zhamanzhol ravine
(Figure D. 65). The images are carved on the vertical surfaces of cliff faces using the pecking
technique; some contours have weakened due to weathering.

Kansar (49° 15" 05.00" N, 85° 54’ 56.74" E): located about 2 km north of Akkaynar
village and about 1 km north of the Kansar burial ground, the site contains compositions with
mountain-goat figures carved along the ravine slope. The scenes are simple, yet the artistic
clarity of the animal silhouettes has been well preserved (Figure D. 66).

Belkaragai Petroglyphs (49°10'50.27" N, 85°18'49.07" E). A small cluster of
petroglyphs was discovered near the settlement of Belkaragai. The images are primarily
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zoomorphic, depicting deer, ibex, and camel figures. They were executed using a pecking
technique, rendered in simple and schematic outlines without internal detailing (Figure D.67).

Stan Petroglyphs. About 100 m east of the farmstead in the settlement of Stan, a
complex of petroglyphs was recorded on the vertical surfaces of stones (Figure D.68). The
scenes are diverse in subject matter; the main group consists of deer and ibex figures executed by
pecking. Symbolic motifs were also identified. In stylistic terms, part of the imagery belongs to
the Scytho-Siberian artistic tradition, recognizable by its specific treatment of silhouette and
proportions. In addition, earlier petroglyphs typical of the Bronze Age are also present.

Sign 1 (49°10'29.80" N, 85°07'51.44" E). The composition is P-shaped: vertical lines are
joined by a horizontal line forming a schematic closed contour, from the top of the right “pillar”
emerges a wavy line (Figure D.69). The surface is reddish-brown, covered with a distinct desert
varnish; the plane is intersected by vertical fissures and partially overgrown with lichen. The
pecking lines are visible though shallow in places, which makes the overall image difficult to
discern.

Maiemer Petroglyphs. The petroglyphs of Maiemer begin at the edge of the village
bearing the same name (on the road leading toward Katonkaragai) and extend upward along the
slope, continuing further along the ridgelines (Figure D.70). The main motifs are animal
depictions, predominantly deer and ibex figures, created using the pecking technique. Schematic
and symbolic motifs are also present.

Sign 1 (49°10742.46" N, 84°59'08.50" E). On a vertical rock surface, a closed circle
engraved by pecking was recorded. The contour line varies in depth — distinct in some areas and
smoothed or faded in others (Figure D.71). The rock surface is brownish-yellow, with natural
fractures, traces of flaking, and small natural cavities. The petroglyph’s outlines are faintly
legible.

Sign 2 (49°10'31.28" N, 84°59'10.87" E). On a vertical plane, a symbolic motif carved by
pecking was documented: from a horizontal line descend three parallel vertical branches. The
figure resembles a schematic grid or a conventional “m”-shaped sign (Figure D.72). The surface
has a reddish-brown hue, covered with a thick desert varnish and clusters of lichen that have
penetrated deeply into the carved zone. Despite biological damage and weathering, the state of

preservation is satisfactory, and the contours remain clearly visible.

4.4 Research in the Kurchum District
In 2024, fieldwork in the Kurchum District of East Kazakhstan Region focused on re-
examining the previously known petroglyph sites of Dolanaly, Tulkine, and Moynak, where a

number of new signs and symbolic motifs were discovered and documented. In 2025, the main
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stage of research was carried out near the villages of Kainar, Karatay, and Kazakhstan, as well as
at the sites of Sherdayak (locally known as “Restoran”) and Koityubek.

The materials obtained have made it possible to clarify the distribution area and
localization features of rock art monuments within the Kurchum District (Figure D.73).

Dolanaly Petroglyphs (Figure D.74). In scientific literature, the rock art complexes
bearing the same name Dolanaly are often confused. The first Dolanaly site is located within the
Markakol District (in eastern Kazakhstan — an administrative unit that existed during various
periods between 1928-1997 as part of East Kazakhstan Region and was re-established on August
30, 2023, with Markakol village as its administrative center).

The second Dolanaly site, described below, lies within the Kurchum District of East
Kazakhstan Region. The confusion stems from the merging of the two districts in the late 20th
century.

The engravings here are found on boulders and dark-gray bedrock outcrops. Petroglyphs
from two chronological periods are evident — those of the Bronze Age and the Early Iron Age.
The Early Iron Age images include deer and ibex figures, some of which are rendered in the
Scytho-Siberian Animal Style.

At the Dolanaly site, three panels bearing signs and symbols were recorded:

Panel 1 (WGS-1984 coordinates: 48°35'52.02" N, 83°5623.90”" E) — inclined at
approximately 45° above the horizon. One sign is visible (Figure D.75).

Panel 2 (WGS-1984 coordinates: 48°35'40.86” N, 83°56'20.17" E) — vertically oriented.
One sign is preserved (Figure D.76), with faint texture differentiation, though it clearly stands
out from the rock surface.

Panel 3 (WGS-1984 coordinates: 48°35'31.63" N, 83°56'16.95” E) — horizontally
oriented. Two signs were recorded (Figure D.77).

Tulkine Petroglyphs (Figure D.78). The Tulkine site is located 850 m northeast of the
village of Beszhyldyk, on the left bank of the Kurchum River, atop flat hilltops. The upper parts
of these hills are composed of layered rock outcrops, exposed and weathered, within which
petroglyphs from various chronological periods were found over an area spanning a radius of
1.5-2 km.

At the Tulkine site, six panels bearing engraved signs and symbols were documented:

Panel 1 (WGS-1984 coordinates: 48°35'31.20"” N, 83°51'59.39” E) — inclined at 45° to
the horizon, containing one sign (Figure D. 79).

Panel 2 (WGS-1984 coordinates: 48°35'30.20” N, 83°520.72" E) — inclined at 45°; three
signs were identified (Figure D. 80).
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Panel 3 (WGS-1984 coordinates: 48°35'30.69” N, 83°52'1.16"” E) — horizontally oriented,
with one sign (Figure D. 81).

Panel 4 (WGS-1984 coordinates: 48°35'30.62"” N, 83°52'1.84" E) — also horizontal,
containing several signs (Figure D. 82). Part of the surface has been defaced by modern graffiti.

Panel 5 (WGS-1984 coordinates: 48°35'30.33” N, 83°52'1.56” E) — vertical, featuring
one sign (Figure D. 83).

Panel 6 (WGS-1984 coordinates: 48°3529.72" N, 83°52'0.54" E) — vertical, containing
numerous engraved images (Figure D. 84).

Moynak Petroglyphs (Figure D. 85). The petroglyphs of the Moynak Gorge are located
about 2 km northeast of the village of Beszhyldyk, in the Kurchum District, approximately 30
km from the confluence of the Kurchum and Irtysh Rivers. The rock carvings are concentrated
mainly on five low, flat-topped hills.

The total number of engraved stones is around 400, though their distribution among the
conventionally designated groups is uneven, largely due to natural factors such as erosion and
slope exposure. The highest concentrations of images are found in the second and third groups.
Most petroglyphs are carved on vertical and inclined surfaces, while horizontal surfaces are less
common. The decorated panels are predominantly oriented southward, with fewer facing east or
southwest, and only rare examples facing north.

At the Moynak site, five panels bearing engraved signs and symbols were documented:

Panel 1 (WGS-1984 coordinates: 48°36'47.64" N, 83°51'53.10” E) — horizontally
oriented, containing one sign (Figure D. 86).

Panel 2 (WGS-1984 coordinates: 48°36'46.79” N, 83°51'54.60" E) — also horizontal, with
one sign (Figure D. 87).

Panel 3 (WGS-1984 coordinates: 48°36'46.20" N, 83°51'56.64" E) — vertical, bearing one
sign (Figure D. 88).

Panel 4 (WGS-1984 coordinates: 48°36'44.78" N, 83°51'56.69" E) — horizontal, with one
sign (Figure D. 89).

Panel 5 (WGS-1984 coordinates: 48°36'40.81" N, 83°51'56.46" E) — vertical, featuring
multiple engravings (Figure D. 90).

Petroglyphs near the village of Kazakhstan (48°10728.89” N, 85°1726.10" E).
Approximately 2 km north of the village of Kazakhstan, in a small ravine, a granite boulder
bearing petroglyphs and symbolic marks was recorded (Figure D. 91). The images are located on
both inclined and vertical surfaces of the stone. It is noteworthy that the boulder appears to be

not in situ: it now lies at the bottom of the ravine and likely slid down due to erosion and
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seasonal meltwater flow, originally having stood higher up on the slope. The surface of the stone
is light gray with faint traces of patina.

Sign 1. On the granite surface, a vertical line is carved, from which three horizontal
elements branch out — the upper and lower lines slightly longer than the central one. The overall
composition visually resembles the letter “E” (Figure D. 92). The technique used is shallow
pecking, resulting in faint contours.

Sign 2. On the same boulder, a faint petroglyphic outline is discernible. The figure
resembles a round-headed, elongated-bodied creature with an upraised tail; its limbs are rendered
by short curved lines. The total length is approximately 25-30 cm. The contours are lightly
pecked, and the image is barely visible on the natural rock surface (Figure D. 93).

Sherdayak (“Restoran”) Site. The “Restoran” site is located on a ridge along the road
leading to the village of Akzhar. On the open rock surfaces near the hilltop, a number of
petroglyphs were recorded (Figure D. 94). The images include animal scenes, anthropomorphic
figures, multifigural compositions, and individual symbolic signs, indicating the multilayered
and conceptually rich character of the complex.

Sign 1 (48°43'42.68" N, 83°42'52.58" E). On a dark rock surface, a circular
compositional symbol is engraved: an outer contour (partially interrupted) encircles a smaller
inner circle. The two rings are connected by radial lines — at least six “spokes” are clearly visible.
The composition resembles a wheel or solar symbol (Figure D. 95). Typologically, this sign
belongs to the group of concentric circles with radial elements. Its chronology and functional
interpretation require comparative analysis with similar sites in the region.

Sign 2 (48°43'42.45" N, 83°42'52.42" E). On the same stone surface, a circular figure
with four extending elements was recorded, radiating from the center — upward, downward, and
to both sides. The upper and lower branches are slightly curved, while the central area is
distinctly defined with a smooth line (Figure D. 96). The petroglyph was carved by removing the
desert varnish layer, revealing a lighter contrast that enhances the visibility of the contours.

Sign 3 (48°43'42.55" N, 83°42'51.00” E). On a vertical surface, two structurally similar
figures are engraved side by side, arranged in mirror symmetry. Each consists of three parts: the
upper section — a rounded, mushroom-shaped form; below it — a small oval figure; and beneath
that — an elongated section with rounded ends. The contours are clear, executed by pecking
through the patinated surface of the dark rock, exposing a lighter tone that gives the composition
a strong visual contrast (Figure D. 97). Despite minor weathering and cracks, the state of
preservation is satisfactory.

Sign 4 (48°43'42.55" N, 83°42'51.00" E). On the same panel, a linear petroglyph with

branching extensions was documented. The main element is a vertical line from which angled
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branches of varying length extend. At the top, a curved element resembling horns or antlers is
visible, giving the image a symbolic character (Figure D. 98). The rock is brown-gray in color,
with a distinct desert varnish; the carved portions contrast sharply due to their lighter tone.

Sign 5 (48°43'41.30" N, 83°43'02.89" E). On the surface of a flat rock slab, a complex
composition combining symbolic and zoomorphic motifs was recorded. In the upper part of the
panel, a circle with radial lines is depicted — resembling a wheel or solar emblem. Below it
appears a camel figure, its neck, body, and legs distinctly outlined; to its right, a smaller figure,
likely a horse, is shown (Figure D. 99). The surface of the rock is brown, with visible cracks and
clusters of lichen, yet the contours of the images are well preserved.

The combination of zoomorphic and symbolic elements within a single composition
reflects a sacred scene uniting the animal cult and solar symbolism of the ancient nomads,
illustrating their integrated worldview and ritual practice.

Results of the 2025 Field Survey and Research Campaign. The 2025
archaeological survey and research conducted across the Ulan, Tarbagatai, Katonkaragai, and
Kurchum districts have provided new scientific data on the distribution, morphology, and
semantic features of rock art monuments within East Kazakhstan.

The application of modern technologies — including aerial drone photography,
photogrammetry, and the creation of 3D models and orthophotomaps — enabled the high-
precision recording of petroglyphs and symbolic marks. As a result, their compositional
structures and preservation states were documented with submillimeter accuracy.

For the first time, new sign-bearing loci were systematized and introduced into academic
circulation. Previously unknown zones of petroglyphic concentration were identified, while the
exact coordinates of already known complexes (Akbauyr, Arganaty, Shimaily, Sagyr, Saryzhon,
Maiemer, and “Restoran’) were revised and corrected.

Field observations revealed a stable repertoire of visual motifs, including ibex, argali,
deer, camels, anthropomorphic figures, and geometric symbols such as solar signs, spoked
circles, rhomboid shapes, and tamga-like compositions. The morphological diversity of these
motifs demonstrates the multilayered nature of artistic traditions that originated in the Bronze
Age and evolved further during the Early Iron Age.

Particularly significant are the new materials on cupules, recorded at sites such as
Saryzhon, Akbauyr, Dolanaly, and Tarbagatai. Comprehensive analysis has shown that these
bowl-shaped depressions functioned as archaic elements of the sacred and semiotic visual
language of ancient nomads. The spatial organization, clustered arrangements, connecting
grooves, and association with ritual areas demonstrate that they formed part of cultic practices

and symbolic topography.
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The continuity between cupules and later sign-bearing compositions confirms their
formal and conceptual evolution, illustrating the long-lived visual-communicative tradition of
ancient East Kazakhstan societies.

Thus, the 2025 field research not only expanded the cartography of East Kazakhstan’s
rock art monuments but also clarified the patterns of development, internal logic, and resilience
of the region’s symbolic-communicative system, as well as its integration into broader Eurasian

cultural processes.
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CONCLUSION

The program was implemented comprehensively and completely. As a result, the
archaeological, semiotic, and iconographic aspects of the sign system of the ancient nomads of
the Kazakh Altai were, for the first time, examined within a unified scientific framework.

During the program, 36 archaeological sites across the Ulan, Tarbagatai, Katonkaragai,
and Kurchum districts of East Kazakhstan were investigated. Their morphological, semantic, and
spatial characteristics were analyzed in detail. All sites were recorded using the WGS-84
coordinate system, and 3D photogrammetric models were created. The signs and symbols
identified at these monuments were typologically classified, and their sacred, social, and
mythological meanings were determined.

Within the framework of the project, the “Methodological Recommendations for the
Study of the Sign System of the Ancient Nomads of the Kazakh Altai” were developed,
officially registered with authorship certification, and made publicly accessible. A trilingual
(Kazakh-Russian-English) digital database was created to systematize data on archaeological
monuments and sign-bearing artifacts. The research findings were internationally presented and
discussed, establishing scientific cooperation with scholars from Turkiye, Russia, and Mongolia.

Scientific papers based on the results were published in peer-reviewed journals indexed
by the Committee for Quality Assurance in Science of the Ministry of Science and Higher
Education of the Republic of Kazakhstan and in Scopus-indexed international journals. A
monograph titled “The Sign System of the Ancient Nomads of the Kazakh Altai” was prepared.
The outcomes represent an important stage in the digital reconstruction of ancient culture and the
integration of the region’s archaeological heritage into the global academic space.

The program holds significant scientific and social importance. It: introduced a new
methodology for the digital documentation of archaeological heritage; established a scientific
foundation for the cultural-semiotic analysis of sign systems; identified historical continuity by
comparing the archaeological data of the Kazakh Altai with the broader Eurasian context;
contributed to the preservation and promotion of national cultural heritage, the training of young
researchers, and the methodological advancement of Kazakhstani archaeology.

The implementation of the program made it possible to determine that the sign system of
the Early Iron Age in the Kazakh Altai represents an integral visual complex that reflects the
worldview, social structure, and sacred practices of the ancient nomads.

Key Findings:

- Signs are not random images, but elements of a stable visual-communicative system.
They functioned as markers of sacred space, instruments of ritual communication, and symbolic

representations of authority and identity.
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- Typological analysis revealed several recurring motifs: solar circles, cupules, scenes of
animal combat, totemic animals, geometric figures, and proto-tamga-like symbols. Each group
carried specific functional and ideological meanings — protective, ritual, or status-signifying.

- The spatial arrangement and execution techniques of the signs indicate their ritual
character. They were often placed in sacred areas — on rock faces, in caves, or near altars. The
use of engraving and pecking, along with traceological evidence of tool marks, confirms
deliberate craftsmanship.

- The mythological compositions include hunting scenes, predator attack scenes, images
of shamans and totems, all reflecting a shared understanding of cosmic structure, cyclical time,
spiritual hierarchies, and power.

- The visual language served not only as a reflection of beliefs but also as a mechanism of
social regulation — through signs, clan affiliation, sacred rights, and social status were
symbolically legitimized.

The gradual evolution from pictographs to proto-signs and then to fully developed tamgas
demonstrates the progressive formation of a visual code, which later became the foundation of
the Turkic tribal sign systems.

In conclusion, the results of the program mark a new stage in Kazakhstani archaeological
science, enabling the recognition of the ancient sign system of the Kazakh Altai as an essential
component of the world’s cultural heritage and a key to understanding the symbolic

communication traditions of the early Eurasian nomads.
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Work Schedule

Appendix
to contract No. 4-KK

for program-targeted financing

from “04” April 2025

Point Name of the work Execution time Expected results
No. Beginning | Ending
1 Systematization of January March | Completion of the formation
bibliographic and archival of the main database on
data on monuments of the monuments of the Kazakh
Kazakh Altai bearing tamga- Altai bearing tamga-like signs
like signs and symbols dating and symbols dating to the
to the beginning of the 1st beginning of the  1st
millennium BC millennium BC
2 To complete the April June Systematization of data on
summarization and synthesis monuments related to the
of data on the tamga usage tamga usage practices of
practices of ancient nomads ancient nomads, preparation of
for the finalization of methodological
methodological recommendations, and
recommendations on the publication on the website of
study of immovable and the “Berel” State Historical
movable monuments bearing and Cultural Museum-Reserve
various symbolic signs
3 Conducting field research July August | Archaeological exploration
aimed at collecting symbolic and research to be carried out
signs and tamgas of the in the Ulan, Tarbagatali,
ancient nomads of the Katonkaragai, and Kurchum
Kazakh Altai districts of  the East
Kazakhstan Region
4 Holding a scientific seminar August August | A scientific seminar will be
on the project topic organized and held based on
the results of the project
implementation
5 A research trip to Barnaul September | October | Work with the field reports of
and Kemerovo (Russian specialists from Altai State
Federation) to collect data on University and Kemerovo
monuments related to tamga State University who
usage beyond Kazakhstan participated in previous
archaeological expeditions in
East Kazakhstan
6 A research trip to Istanbul, | October October | Presentation and approbation
Turkiye, to present and of the tamga usage traditions
discuss the tamga usage of the ancient nomads of the
traditions of the ancient Kazakh Altai at an
nomads of the Kazakh Altai international  archaeological
at an international congress, with the publication
archaeological congress of a scientific article in the
congress proceedings
7 Preparation of the manuscript | October | December | Preparation of the text of a
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of a scientific work on the
tamga usage traditions of the
ancient nomads of the
Kazakh Altai

scientific work on the tamga
usage traditions of the ancient
nomads of the Kazakh Altai,
with the development of a
manuscript version for future
publication

8 Scientific approbation of the
preliminary and intermediate
results obtained during the
implementation of the
program

October

December

Publications:

1. One (1) article in an
international scientific journal
indexed in the Thomson
Reuters  (ISI  Web  of
Knowledge) database with a
non-zero impact factor or
included in the Scopus
database;

2. One (1) article in a scientific
journal recommended by the
Committee for Quality
Assurance in the Sphere of
Science and Higher Education
(Ministry of Science and
Higher Education of the
Republic of Kazakhstan);

3. Three (3) articles in
international conference
proceedings, including one (1)
in the proceedings of a foreign
conference.

9 Preparation and submission
of the annual project report

October

November

Preparation and drafting of the
project report in accordance
with GOST 7.32-2017

From the Customer:

Vice Minister of Culture and Information

of the Republic of Kazakhstan

A.Zh. Sydykov

From the Performer:

Acting Director of the State Historical and
Cultural Museum-Reserve "Berel™ of the
Committee of Culture of the Ministry of
Culture and Information of the Republic of

Kazakhstan

A.T. Sarbasov

Agreed

P-p.

Project manager S. Samashev
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APPENDIX C.
Methodological Recommendation on the Study of the Sign System of the Ancient Nomads of the Kazakh Altai (for Archaeologists)
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Appendix D.
Hlustrations
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Figure D 1 — Location of the investigated sites on the map of Ulan District, East Kazakhstan Region
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Figure D2 — Shozhe burial ground, Object No. 5
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Figure D 3 — Shozhe burial ground, Object No. 5. Orthophotoplan of the southwestern stone slab: A
— phototexture; B — surface relief; C — phototexture with drawing
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Figure D 4 — Shozhe burial ground, Object No. 5. Orthophotoplan of the northwestern stone slab: A
— phototexture; B — surface relief; C — phototexture with drawing

Figure D 5 — Location of the Saryzhon cupules
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Figure D 6 — Karymsak petroglyphs. Orthophotoplan of the site
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Figure D 8 — Karymsak petroglyphs. Surface of the second stone
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Figure D 9 — Kyzyltas petroglyphs. Orthophotoplan of the site
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Figure D 10 — Kyzyltas petroglyphs. Surface of the first stone: A — phototexture; B —
phototexture with YBK DStretch filter applied
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Figure D 11 — Sagyr 3 petroglyphs. Orthophotoplan of the site
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Figure D 12 — Sagyr 3 petroglyphs. Relief of the first stone: A — phototexture; B — surface relief
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Figure D 13 — Sagyr 3 petroglyphs. Relief of the second stone: A — phototexture; B — surface relief
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Figure D 14 — Sagyr 3 petroglyphs. Relief of the third stone: A — phototexture; B — surface relief
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Figure D 15 — Location of the rock art sites in the Maitpas Gorge

93



.

Figure D 17 — Maitpas. Sign 2
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Figure D 18 — Location of the rock art on the Akbauyr 2 site
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Figure D 19 — Akbauyr 2 petroglyphs. Sign 1

Figure D 20 — Akbauyr 2 petroglyphs. Sign 2
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Figure D 21 — Akbauyr 2 petroglyphs. Sign 3
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Figure D 22 — Location of the rock art on the Sagyr site
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Figure D 24 — Sagyr petroglyphs. Sign 2
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Figure D 25 — Sagyr petroglyphs. Sign 3
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Figure D 26 — Location of the investigated sites on the map of Tarbagatai District, East Kazakhstan Region
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Figure D 32 — Manyrak petroglyphs
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Figure D 34 — himaily-l petroglyphs. Stone slab bearing images
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Figure D 36 — Shimaily-1 petroglyphs. Rock image depicting horses with geometric patterns
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Figure D 37 — Location of the Sarysu petroglyphs
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Figure D 38
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Figure D 39 — Location of the rock art on the Orta Arganaty site
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Figure D 40 — Location of the rock art on the Zhaman Arganaty site
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Figure D 42 — Zhaman Arganaty. Sign 2
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Figure D 43 — Topographic plan of the Shimaily site
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Figure D 44 — Shimaily. Sign 1
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Figure D 45 — Shimaily. Sign 2
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Figure D 47 — Shimaily. Sign 4
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Figure D 49 — Shimaily. Sign 6
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Figure D 51 — Shimaily. Sign 8
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Figure D 53 — Shimaily. Sign 10
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Figure D 54 — Shimaily. Sign 11

Figure D 55 — Shimaily. Sign 12
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Figure D 56 — Location of the investigated sites on the map of Katonkaragai District, East Kazakhstan Region
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Figure D 58 — Maiemer-Tanbalytas petroglyphs
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Figure D 62 — Maiemer petroglyphs
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Figure D 63 — Maieer troglyp S
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Figure D 64 — Sogornoye. Sign 1

Figure D 65 — Zhamanzhol petroglyphs
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Figure D 66 — Kansar petroglyphs
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Figure D 68 — Location of the Stan petroglyphs
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Figure D 69 — Stan. Sign 1
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Figure D 70 — Location of the Maiemer petroglyphs
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Figure D 71 — Maiemer. Sign 1

Figure D 72 — Maiemer. Sign 2
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Figure D 73 — Location of the investigated sites on the map of Kurchum District, East Kazakhstan Region
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Figure D 74 — Dolanaly petroglyphs. Orthophotoplan of the site
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Figure D 75 — Dolanaly petroglyphs. Surface of the first stone
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Figure D 76 — Dolanaly petroglyphs. Surface of the second stone: A — phototexture; B — surface

relief
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Figure D 77 — Dolanaly petroglyphs. Surface of the third stone
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Figure D 78 — Tulkine petroglyphs. Orthophotoplan of the site
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Figure D 79 — Tulkine petroglyphs. Surface of the first stone
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Figure D 80 — Tulkine petroglyphs. Surface of the second stone
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Figure D 81 — Tulkine petroglyphs. Surface of the third stone
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Figure D 82 — Tulkine petroglyphs. Surface of the fourth stone
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Figure D 84 — Tulkine petroglyphs. Surface of the sixth stone
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Figure D 85 — Moynak petroglyphs. Orthophotoplan of the site
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Figure D 86 — Moynak petroglyphs. Surface of the first stone
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Figure D 87 — Moynak petroglyphs. Surface of the second stone
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Figure D 88 — Moynak petroglyphs. Surface of the third stone

Figure D 89 — Moynak petroglyphs. Surface of the fourth stone
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Figure D 90 — Moynak petroglyphs. Surface of the fifth stone
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Figure D 91 — Location of the petroglyph-bearing stone identified near the village of Kazakhstan
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Figure D 93 — Petroglyph-bearing stone identified near the village of Kazakhstan Sign2




Figure D 94 — Location of the Sherdayak (‘“Restaurant”) site
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Figure D 96 — Sherdayak (“Restaurant”) site. Sign 2




Figure D 98 — Sherdayak (“Restaurant”) site. Sign 4
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Appendix E.
Manuscript of a Scholarly Work on the Tradition of Tamga Use among the Ancient
Nomads of the Kazakh Altai

The manuscript is written in Kazakh; a brief annotation is provided below

This work is among the first fundamental publications devoted to a comprehensive study
of the system of signs and symbols of the nomads of the Kazakh Altai during the Ancient and
Early Iron Ages. The book examines the historical development of these signs, their semantic,
legal, and sacred functions, as well as their role as a visual-symbolic system that shaped the
cultural identity of the Turkic peoples.

The publication is intended for archaeologists, ethnologists, art historians, historians,
cultural scholars, and researchers of the symbolic and semiotic heritage of Turkic civilization.

The edition was recommended for publication by the Scientific and Methodological
Council of the State Historical and Cultural Museum-Reserve Berel of the Committee of Culture

of the Ministry of Culture and Information of the Republic of Kazakhstan.
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KIPICIIC.cueiiierrrnnereicssssssnnnencssssssnnnensssssssssssssssssssssssssssssssssssssssssssssssssssssans
Bearinep :kyiiecin 3eprreyaeri Tapuxu-apxeoJorusiibIK aCHeKT.
TaAPUXHAMATIBIK TAJTAY eceeeeessssrsreesscssssssssssssssssssssssssasssssssssssssssssssssssss
TEPMUHICY MOCEIICIICP L. . eeeeuvieeiieeeiiieeeiteeeeteeeieeesiaeeenseeesaeeesnseeennseeenne
ApXEONOTHSANBIK ~ TaHOAIAPABl Tajmay KoOHE CaHABIK TipKey
OITICTEMEC. e e e e e e e e et e e e e et ee e e e e e e e e e e e e e e eaaaeeeeeeaaeeeenaaaeees

TanOa-Oenriiepal  JamamblK TIpKEy, KaTajortay >KOHE CaHIBIK
JepeKTep 0a3aChlH KATBIITACTBIPY OIICTEMECI....uveeeereeeeerreeeeerreeeenenen.
Ka3zak Augraiibl exeJri TYPFbIHAAPbIHBIH TaHO0AJapbl MEH
CUMBOJIIAPBIHBIH ~ TAPUXM-MIJAeHM  MIHMITIHI  (0.3.a. 1
MBIHIKBITIIBIK ) eusseesesssssseecccssssssssssssssassssssssssssssssssssssssssssssssssssssssssssssssssane
TanOa-0enruIepaiH KAIBIITACYbI, IBOTEOIIUSICHL. ... .vvveeeeaeereeesireeeesveess
AH ctumi — Kazak AnTaiibl €XeNri TYPFbIHJIAPBIHBIH E€pEKIle
TaHOATBIK-KOMMYHUKATUBTIK JKYHECL. c.eveeruvireiieeeiieeieeenieeeiveesneeenaneas
AnTaiinarel epTe TeMip IQyipi meTporiaudTepl apachlHIarbl TaHOa-
(3150 1 ) (5] DO SR RRP
Tan0anapapl TaApUXH-MJJEHH Ca0AKTACTBHIK MNaPaIUIrMachl
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AnTaiigarel TYPKi TaHOATAPBI: MOCEICHIH 3€PTTEMY . uveeeerreeereeenereennnen.
Typki TanOanapsl MEH TOTEMJIK >XKaHyapiap OelHenepl: CeMHOTHUKA
TYPFBICBIHAH. ....ccuuvteruiteenutteeniteernteesteeensteesseeessseessuaeesaseesasseesseeenaneeensees
Ka3aKTapIbIH MOIEHH KOJIBL.......ceerureerrreenireeanireenieeenireesnnreesseessneessmeens
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Ce3 Gachbl

Kazak AnTaiiel — Eypa3us KeHICTITH/ET1 eXelri OpKEHUETTep MEH KOIITei
MOJICHUETTEP I1H TOFBICKAH Oipereil aiMarbl. bys1 eHIpiH apXeoJIOTHSIIBIK MYPaChl
aJIaM3aTThIH PYXaHHU TOKIPUOECIH, OHBIH IMTiHAE TaHOA-OenTiiep KyHeciH TaHyaa
aca MaHbI3/bl JEPEKKO3 00bIT TaObLIaAbl. Exxenri Tanbaiap MeH CUMBOJIIAp — TEK
KopkeM OelHesey YIirici faHa emec, KeHEe KOFaMJapAblH JYHHETAHBIMIIBIK
KYPBUIBIMBIH, ~ OJIEYMETTIK  KaThIHACTAphIH JKOHE  CaKpaabl  YFBIMIApBIH
OcitHeIeNTIH Kyp/ieli CEMHUOTHUKAJIBIK (DEHOMEH.

Konaapeineizgarsl 0y eHOek — Kazak AnTallbIHBIH €KENT1 TYPFbIHAAPbIHBIH
TaHOANBIK >KYHECIH KEIIeH/l 3€pTTeyre apHaJiFaH TYHFBIII OachUIbIMAApbIH O1pi.
MyHna TaHOanapAbplH TapuXd KaJbIITacybl MEH CEMaHTHUKAJIbIK TaOUFaTHI,
OJIapJIbIH, KOFaMJBIK KOHE CaKpaJJIbl KbI3METTEPl, COHJIai-aK TYPKILIIK ©pPKECHUET
KOHTEKCIHJIET1 KAJIFaCThIK Mocesesnepl KEHIHEH KapacTwlpbuUiafbsl. EHOekTe
apXEOJIOTHSUIBIK, CEMHOTHUKAIBIK, OJTHOTPAQUSIIBIK JKOHE ©HEPTaHYIIBUIBIK
TocUIiep YiuecTipuiin, TaHOalap >KYWEeCiH ToHApalblK TYPFbIAAH TYCIHAIPY
KO3JICTITeH.

3eprrey Oapbichinga Ieirpic  KazakcTaH  aymarblHAAFbl  OHJIaFaH
apXeOoJIOTHSUTBIK ~ HBICAHJApAa OKYPri3UITeH  JalallblKk  JKOHE  KaMepalbIK
KYMBICTApABbIH MaTepuaapbl Mainananbuiasl. TaHOamap MeH OelHenepiH
MOPGOIOTHACH, KEHICTIKTIK OpHAIacybl, CEMAHTHUKAJIBIK MOHI 3aMaHayu CaHIbIK
TEXHOJIOTHUSIJIAP apKbUIbI TIPKEIIMN, TUMTIK >Xyhere Tycipiamai. MyHBIH OapibIFbl
KOHE KOILIENIEP/IIH BU3YyalIbl-KOMMYHUKATUBTIK TOKIPUOECIH KaHA FhUIBIMU
JIeHrel e nabIMaayra MyMKIHAIK Oepi.

EHOex FBUIBIMU-9ICTEMETIIK KOHE MOJIEHW MAaHBI3bI KOFaphl OACHLIBIM
peTiHIE apXeoJjorTap MEH TapUXIIbLIapFa, dTHOJIOTTap MEH ©eHEpTaHyIIbLIapFa,
COHJIali-aK TYPKI ©PKEHHUETIHIH TaHOAIBIK-CUMBOJIBIK MYPAChlHA KbI3BIFYIIBIIBIK

TaHBITKAH OapJIBIK OKbIPMAaH/Iap KaybIMbIHA apHAJIA]IBI.
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KIPICIIE

benrinep »xyiieci — KeHe KOFaMIap[blH MOJEHUETI MEH OJIEYMETTIK
KYPBUIBIMBIH TYCIHYJIET1 HETI3T1 TeTIK OoJbil Tabbutanbl. Eypa3us KeHICTIriH
MEKEHJIETeH €XKeNrl XalbIKTapAblH eMipiHae, coHblH imiHae Kazak AnTaiibl
oHIpiHAe Oy JKyHe epekiie opblH anFaH. MyHaa TaHOa, ©pHEK, CUMBOJI >KOHE
NUKTOTpadUsIBIK OciiHeIep TYPIHIE KOPIHIC TallKaH BU3Yallibl KOATAP STHUKAJIBIK
KOHE Py-TaWMaJIbIK COMKECTIKTI OLIIIpyMeH KaTap, CaKpajabl, KYKBIKTHIK >KOHE
OWIIK CHUIAThIHAAFbI MOH-MarblHaJlapra ue OosraH. OcCbl TYpFbIAAH ajFaH]a,
TaHOANBIK OKYHeNepAl eXenri TYPFBIHAAPJBIH JAYHUETAHBIMBI, QJICYMETTIK
HEePapXUSACHl MEH CasiCH KYPBIIBIMBIMEH THIFBI3 OailTaHBICTA JaMbIFaH TYPaKThI opi
KYPBUIBIMJIBIK CEMHUOTUKAIIBIK KYHE peTiH/Ie KapacThIpyFa 00J1ajbl.

Kazak AdnTaiibl exenri TaHOAJbIK JIOCTYPJEPIIH €peKIle IIOFbIpIaHFaH
aliMarbl PETIHAE apXEOoJOTHSUIBIK JKOHE MOJEHU TYPFbIAH 30p FBUIBIMU
KBI3BIFYIITBUIBIK TYABIPaAbl. bys1 eHIp Koia 19yipiHeH O6acTan epTe opTaracheipiapra
JEWIH Y3/IKCI3 KaJFacKaH MOJIEHM Ca0aKTaCThIFBIMEH epeKiienaeHenl. Tacka
KAIllaJIbIll, OWBUIBII HEMecEe KbhIHAJbI OOSyMEH TYCIpUITeH TaHOanap MyHIAarbl
KOITETeH eCKepTKIITepae ul kezaecenl. OnapablH MIIIHIAIK dKOHE Ma3MYHIBIK
TYPFBIIaH OIpI3AUTITT €XKENrl TYPFBIHAAPABIH o 0acTaH-aK KypJenl TaHOAJIbIK
Kyhenep KalbIITacThIpFaHbIH aiFakTaiael. benrinep mMeH Helmanaap OoJica Tac
MYCIHJIEpIIH,  KWINbITACTApAbIH, Kapy-)Kapak TIeH ar  903esAepiHiHIH,
KepaMUKaJIbIK OYHBIMIAPIBIH YCTIHE, COHJai-aK >kapTacTap OeTTepiHe KeHIHEH
OeiHeJIeHreH.

Kazipri ke3eHne epre KOIUNENIUIEpIIH BU3YaJlAbl-KOMMYHUKATUBTIK
KOATApblH 3€PTTEY IMOHAPAJBIK TOCILIAI KOJJIaHAa OTBHIPHI KapacThIPYIbl KaKeT
eteni. Apxeonorus, 3THOrpadus, CEMHUOTHKA, TAPUXU aHTPOTIOJOTHS, OHEPTAHY,
MOJICHUETTAHy JKOHE KYKBIK TapUXbl CEKUIl FHUIBIM CallaJlapbIHBIH MOHAPAIBIK
apHara TOFBICY HOTHIKECI €XKeJje ©oMip CypreH TypJii KoFaMJapiAblH TaHOa
MypaJlapblH KEUIeH1 TYpAE TajujayFra alTapiabikTail MyMKiHAIK Oepeni. OcbiHaai

TOFBICTIAJTIBI OAFbIT apKbUIBI TaHOATap >KyHecl TeK OHEepTaHy HEMECe ATHUKAIBIK
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KYOBUIBIC pETIHAE eMec, aKMapaTrThIK-KOMMYHHUKATHBTIK, OJCYMETTIK JKOHE
cakpanabl GEHOMEH PETIHE 1€ KapacThIPhLUIAIbI.

HazapnapeiHbI3Fa YCBIHBIN OTBIPFaH €HOEK, XKOFapblia aTal ©TKEHIMI3JEH,
Kazak AnTalibIHBIH €XeJNrl KeIINeHIIJIepiHe TOH TaHOAIbIK >KYHEH! MOHapaIbIK
OaFpITTarbl FBUIBIMU HETI3/I€ 3€plesiey YIUIH KOJIFa alblHFaH OojaTblH. MyHna
TaHOAMap/bl JalajblK JKOHE KaMepaJJblK TIPKEY MEH KyKaTTay, OJapJblH
CEMAHTHUKAJIBIK KYKTeMECl MEH KOHTEKCTIH Tajjay, TUIIOJOTHUACHIH >XYHeney,
QJIEYMETTIK KOHE cakpalabl (KyTcasl) KbI3METTEPIH UHTEPIpETalusiay, COHai-aK
TapuXH ca0aKTACTBIFbIH allKbIHJAY 9IICTEP1 aPKbUIbI )KYHEIEHIN YChIHBUIJIBI.

EHOek OoTaHIbIK >KOHE MIETENIIK 3epTTEYJEPAiH FhUIBIMH HOTUXKEIIEpIHE,
COHJall-aK eHIpJie KYPri3UIreH apXeOoJIOTUSIIBIK SKCIIEIUIUIIAp MEH KaMepaJlJIbIK
KYMBICTApABIH TOHKIpUOECIHE CylieHe OThIphIN AaiibiHnanFad. Kiran apxeonorus,
TapuX, OSTHOJOTUS, MOJEHHUETTaHy cajajapbl OOlbIHIIA MaMaHAapra, TUIAIH
TaHOAJIBIK CUIIATBIH 3€PTTEUTIH MaMaHAApFa, COHAAN-aK KeIleal epKeHUETTEPIIH
TaHOA JKOHE KOpHEKI-Oenri >KyWheslepiH 3epTTeyre KbI3bIFYIIbUIBIK TaHBITKAaH

OKBbIPMAaHAAPBIMBI3Tad apHaJIaAbl.
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1 Beuarisiep :KyiieciH 3epTTeyaeri apxeoJ0rusiyibIK aCHeKT.
TapuxHamaabIK Tajgaay
1.1 Tepmunaey maceJiesepi

Kazak AntailbIHBIH €XeNT1 TYpFhIHAapbIHA TOH TaHOa-Oenrinepal 3epTrey/il
Oacramac OypblH, alJbIMEH YFbIMJIAPFa KAaTBICTBI MOHJIK IIEKTEPIH HAKTHI
aliKbIHAM, HETI3T1 TePMUHACPJIH MarblHAJapblH aWKbIHIAN ally KaxeT OOJbl.
XKanmpl, TaHOa — KOMKBIPIBI MOJIEHN KYOBUIbIC. O «Oenri», «CHMBOIDY, «OPHEK»
KOHE «CTHJIb» CUSIKTBI YFbIMJAp TOFBICHIHJIA OpHajlacKaH. bacThl MakcaThIMbI3 Ja
OCBIHJIall 9JIICTEMENIK YCHIHBIM IIEHOEPIHJI€ HETI3T1 TYCIHIKTEPl MoHAPaJIbIK
TOCUIAEpre CYWEeHE OTBIPHIN aKbIHAAY.

benei men cumson. benri — 6yt 6acka Oip HbICAH]IbI, OHBIH KaCHETIH HEMECE
apaKaThIHACBIH AJIMACTBIPaThIH HE OUTAIPETIH, TYUCIKIIEH KaObUIIaHAThIH HBICAH.
benri — akmapatrtel (OuTiMIII, Xabap/bl, OCiHEH1) KaObUIaay, CaKTay, OHJIEY KOHE
YKETKI3y YIIIH KOJIJIaHbUTIAThIH KypaJl.

benri mMplHagall cunarrapja KepiHic TaOybl MYMKIH: ©3re Oip HbICAHHBIH,
KYOBUIBICTBIH HEMECE YFBIMHBIH OpHBIHA KOJIJIAHBUIATBIH MAaTE€pUaIbIK HBICAH
(komirep); agaMaapAbIH KEKe HeMece KOFaMJIbIK MOHI Oap akmaparThl OeJrijerl,
OaraJian >KoHE JKETKI3€TIH MOJACHUETTIH HET13I1 Kypajbl, CHUMBOJ, KOpKeM OciiHe,
MOJIEHU KO CHSIKTBI KYpJIeTl KyHeNnepaiH KYPhUIBIMIBIK JIEMEHTI.

CemuoTtukana Oenri — HaAKThl Olp MOHMEH (J€HOTaTmneH) OailIaHBICThI
MaTepHaIbIK TackiMangayibel. On ce3, OeliHe, 3aT HeMmece TrpaduKaiIblK TaHOa
TYPIHIE KOpIHYyl MYMKIH >KOHE aKmapaT >KEeTKi3y Kypajibl PETIHAE KbI3MET eTe[l
[Konenko, 2003].

CumBon (rpek. symbolon — Oenri, HBIIAH) — QJIEYMETTIK-MOJICHH TaHOa,
OHBIH Ma3MyHBI TiKeJeld JIOTHMKANBIK TOCIIMEH €eMeC, WHTYWUIUS apKbLIbI
VFBIHBLIATBIH UISSHBI OUIAIpeal *KoHE TONBIKKAHABI BepOasabl (CO3/IK) JKOJIMEH
Oepinyl MYMKiH emec.

CumBOJ — MoJIEHHETTer1 oMOe0arn Kateropusi, oJ1 3aTThIK OeliHe MEH OHBIH

TCPCH MarbIHAJIBIK MAa3MYHbBIHbBIH apaCbIHAAT bl COMKECTIK APKbLIbI allbLIIa/IbI.
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CumBoNl yFBIMBI OlpHEIIe MarblHAMA KOJAAHBUIAABI:  KaHmad nga Oip
VFBIMIIBI, MIICSTHBI HeMece OCWHEHI MIapTThl TypHAe OUIAIPETiH 3aT, OPEKET KOHE
T.0.; Oenrum Oip uaesHbl OCHHENl TYpe >KETKI3eTIH KopKeM o0pa3; HaKThl Oip
QJIEYMETTIK TOITHIH MYIIENEPIHE TOH TAHBIMIBIK O€riHi OUIMIPETIH IIapTThI
MaTepHuaIbIK TaHOa.

Kacanapl mimiHaenAreH TUIAESPAC CUMBOJ — TaHOameH Oajlamanac YFbIM
pETiHAC KapacThIPHLIAIBI.

MoieHHeTTer1 CUMBOJI TYCIHITT KYP/IeJli )KOHE KOCapiIbl MOH/IET CHUITaTKa Ue,
OJI OHBIH O€JIT1JIEH albIpMallIbUIBIFBIHAH KOPIHE/I].

Heri3ri aliblpManibuibiFbl — CUMBOJI HBICAHIBI TiKeJeH kepcernenl. benri
3aTThIH ©31HE €MeC, S9JICTTE OHbIMEH OallIaHbICThI A0CTPAKTHUIBI MarbIHaFa (HEMECe
OipHeIe MarbIHAFa) KaJIbl peaKlUs TybIpFaH/ia TaHOaFra aifHaIa Ibl.

Tayba — epexwe 6Gencinep oicyieci. TaHOa — Kellmenal KoraMmJapaa py-
TaWMmaiblK TEKTECTIKTI, MEHIIIKTI, KYKBIKTBIK MOpTEOCH1 JKOHE Keiae iHH-
FYPBINTBHIK MarblHa-Ma3MYHJIbl OUIIIPETIH TpadukaiblK TaHOA. APXEOJOTUSIIBIK
JepeKTepIe TanObazap Kejeci Marepuaiaapaa Ke3aecei:

- TaC MYCIHEp MEH €CKEePTKIII YCThIH, TaKTaIap/a;

- )kapracrapja (merporaudrep TypiHae);

- KoJla KoHe Temip OyibiMaapaa (Kapy->Kapak, oSIIEKesiep, TYPMBICTHIK
3arTap);

- KBIIII ’KOHE CYMEKTEH JKacallFaH 3aTTap/ia; Majra OachulFaH TaHOAapaa;

- MOUITKE KOCa KEPJICHT€H 3aTTapa.

TanOa OipHemie KbI3METTI KaTap aTKapaabl: uAeHTUPUKAIUSIBIK (py,
Taiira), akmapaTTelKk (Kep Uemiri, MEHIIK), KOMMYHHKalUsIIbIK (0JaKTap,
KeJicIMep), FYPBINTHIK (OWJIIK HBIIAHAAPBl, KYpOAHIBIK Oenrijaepi) xKoHe
KYKBIKTBIK (SKalibIIIBIM HEJICHY, MYparepiiik, HEKeliK KYKbIKTap) [PoroxuHCKuMii,
2019: ¢. 99-121].

Opnek nen manbauvly apakamoelHacel. TaHOanap epHEK 3JEMEHTTEpIMEH
KU1 YIITACHITT OTHIPAMbI, OJ1 9Cipece COHMIK-KOITaHOabl OHEp/Ie KOPIHIC Ta0aIbl.

Anaiizia, onapJibIH apachklHaa TyOerensl albIpMaIibUIbIK Oap:
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OpHEK — OCTETHKANbIK MakKcaTTa KOJIIAHBUIATHIH, KaWTaJaHATBhIH
KOMITO3HUIIMSUTBIK, KYPBUTBIM.

Tanba — >keke, MarbIHAJIBIK XYKTeMeci 0ap akmaparThlk TaHOa. O omeTTe
Japa KOJAaHBLIA IbI )KOHE OPHEKTEPMEH KaOBICIIalThI.

Anaiiga exki KypbUIBIMHBIH ©3apa YIITACYbIH Jla Kepyre 0o0yajibl, MOCEJEH:
Keioip TaHOaap epHEKKE YKCACThIphlJIa OCHHEIEHIeH KaFaaiaa, COHIIK CUITaTKa
ue 0oJianbl, COHMAl-aKk OpHEKTep KypaMbIHAA Ja TaHOA MIIIHACC IEMEHTTEPIIH
KalTaJgaHbIN OTHIPYBl MYMKIH (MbICAJIbl, TOKbIMa HEMECE 3eprepiik OyibiMaapaa).

Cmunv oicone manbanap oicyueci. Kemmeniiep MOIAECHUETIHAETI CTUIb
YFBIMBI — KOPKEM/IIK-KOMIIO3ULUSIIBIK JKOHE CEMHOTUKAJIBIK OENTiIep/IIH TYPaKTh
JKUBIHTBIFBIH Olnmipeni. Ockl MOHMOTIHJIC aH CTHJII MEH TaHOamap yieci — Oip-
OipiHe mapajuiesib JaMblFaH, ©3apa bIKNAJIJACKaH TaHOAIBIK KYPhUIBIMIAP.

AH cTuin  ke0iHece KOPKEeMIIK-FYPBINTHIK (YHKIMSUIApABl aTKapca,
TaHOaNMap OJNEYMETTIK-KYKBIKTBIK JKOHE CasiCM KOMMYHHUKAIMsIA IICHIyIll pel
OMHAaEI.

An enai «raHOa» YFBIMBIHBIH HaKThl aHBIKTaMachlH Oepmec OYpbIH,
QJIJIBIMEH OHBIH ATUMOJIOTHSICHIH 3€PTTEI AIFaHBIMBI3 )KOH.

«TanOa» ce3iHIH Kal TUIAEH €HreHairi, OacTamkblga KaHaall MarbIHAHBI
OepreHIiri oTaHABIK KaHa eMec, dJIeMIIK TaHOaTaHYIbIH IISHIIMIH TaImaraH, ol
KYHI€ MIKIpTajacKa TOJbl Macesnesnepiniy Oipi. XKanmmbl, TyYpKi XaJdbIKTapbIHAAFbI
«TaH0a» CO31HIH IIBIFY TEriHE KATBICTBI «TYPKIIIK» >KOHE «MOHFOJIJBIK» JIETeH
TYKBIPBIMIIAD FaNBIMIAP apachlHAa KEHIHEH KOJJay TamKaH. 3epTTeyIIiaepIiH
Keioipi osap sl Oemin-xkapmai «TYpKi-MOHFOJIIBIK» Aen Te kentipe 6epexai. TyOipi
Oenrici3 OONFaHIBIKTaH, OHBIH YCTIHE JKa3bUTybl MEH aWTBUTYBIHAA J1a Oenriii Oip
albIpMalIbUIBIKTAPABIH  O0Mybl «TaHOa» CO31HIH IIBIFYy TEriH 9p JKEpAcH
13nectipyre anein keiai. Ochl canma OOWBIHINA TYIIBIMABI 3€PTTEYJIEp KYPri3reH
KeOip FalbIMAAp CO3/IIH MIBIFY TETIH TYPKIJIEPJCH THIC JKEepJepieH Je 13eCTipin
OaiikaraH.

Mpeicanbl, Oyl TEpMUHHIH TYpKI HEMece MOHFOJI TUIIEpiHEe eHYIH

HIyMepJiKTepre AeuiHri ke3eHMeH OainanbicThipaThiH [CyneiiMenos, 2005], rpek
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timineH [Comomonmk, 1957], mapcel TuUTiHEH (WIBIFBIC WpaH TUIAEpIHEH), apad
timineH [Platts, 1884], kuman Timinen [bymakos, 1993], anan Timinen [Vernadsky,
1956] enrenin gonenaeyre TaIMbIHFaH eHOCKTEp Oap.

byn >xepme epekmie TOKTala KETEeTiH J>KalT, OpTarachipiblK Eypasus
JaJachIHBIH TaHOa-OelTUIepiH 3epTTey OaphichiHAA 013 KapacThIPBIN OTHIpFaH
MaFbIHACKIHAAFBI (Op1 Ka3ipri yaKbITTa FHUIBIMHU KAJbIITACKAH MOHIHJET1) «TaHOa»
TEPMHHI asCblHAa TaHOA CO3IHIH OChl ayMaKTaH oHE TYPKITUIIEC XaJbIKTapAblH
OapJbIFbIHAH KE3JECETIH METATe3achl )KOHE IIBIFhIC-CIABSIHBIK «TaBpO» TEPMHUHI
ne kipeni. CoHFBICHIH Oy KaTapra eHrizyre B. Jlanpaix ce3airi Heri3z 0oJia ajgaabl
[TonkoBeIl crtoBapkb..., 1909].

OcbutapAblH ~ HETI3T  JIETEHJEpIHE  JKEKe-KEeKe  TOKTaiap  OoJicak,
O. CyneiiMeHOB TaMfa CO31HIH TYN-TaMbIPDbIH KOHE IIYMEpIIK «TYI» CO31He
amapbIll  TIpehAl e, IIyMmMepiikTep Oyl ce3re >KaHa MarblHa Oepji, ceuTin
IIYMEPJIIKTEp apKbUIbl TYpKiiepre >kerti gen canainel [Cyneiimenon, 2005: c.
216].

3.U. Conomonuk 6omnca «taBpo» tepmuni Conrycrtik KapareHi3 aymarbiHa
IPEKTIH «Ta0POc» — OyKa ce31 apKblIbl KipreH nen Oospkainel. B.A. Bbymakos
oHblH Oy mikipine 2.U. ColIOMOHMKTIH OOJDKaMbl TapUXH >KaFbIHAH OOJICHIH,
JUHTBUCTHKAJIBIK >KaFbIHAH OOJICBIH KaTe JIeN Y3UIi-Kecial Kapchl mbiFaanl. O
M. ®dacMep/iiH TaBpO CO31HIH CIABSHABIK «TOBPO» HYCKACHI TYPIKTIH «tugra» -
TyFpa, SFHM CYJITaH MOHOIPAMMACBhIH OULMIPETIH CO31HEH aJIbIHFaH Jen
nabIMAaybl MIBIHABIKKA jKaHacaabl aen canauael [Comomonuk, 1957: ¢. 217]. On
OCbl OUBIH 9pl Kapail epOiTe OTBIPBIN, TYPIK-OpPBIC CO3AIrIHIE tugra ce3l mapchbl
TIJTIHEH aJIbIHFaH, OHAAFbI «togra) ce3iHe - SFHU OWJICYIIIHIH aThl MEH JAOPEKECiH
KOpCeTeTIH  Immdpiapapl, COHJAl-aKk TMaTma > KapJbIKTaphl  YKa3bUIaThIH
KaTUrpadussibIK  sKa3yabpl  OUTTIPETIH ce3re Colkec Keaemi Jenm  JKas3albl
[Conomonuk, 1957: ¢. 217].

Herenmen B.A. bymakoB tamga, tagma ce3aepiHiH TI'pPEeKTEpAEH KeJreH
00ybl MYMKIH €KeHJIITIH JKOKKa misiFapMaiasl. On Oipak Oyl TEpMHUHI TPEKTIH

TBIPTBIK, IIOP, JaK, TaHOa, O€Nri JereH/l OUIAIpETIH «OTiyloy ce3iHe TeHEeCTIpirl,
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HIBIFBIC UpaH TUIAEpiHE KEHiHIpeK €HreH OOMybl BIKTMMAJ JEreH oW alTaabl. AJ
TarMa CO31H KOHETPEKTIK TAyuo (-0tog) — JTaBa, Kacak, JETHOH, KayJybl, KapJbIK,
HYCKay CO3JIepIMEH XoHE TACom, TATT® — KO0, Oenruiey, caHay, €Hrizy, aHbIKTay
ce3epimMeH colikecteHaipeni [bymakos, 1993: c. 18-19].

TanOa ce3iHIH TYN-TaMBIPBIH apad TUNHEH 137ereHAepaiH KaTapbiHa JIXK.
[TnaTcteiy enOeri xkaranbl [Platts, 1884: p. 752]. On korapblarbl «TyFpa» CO31H
apaOThIH  «TarpaT», SFHHM, UTEPY, THIKKbUIAy, 0Oacy, JKaHIIy CO3IMEH
OalIaHBICTBIPBII, MbICA PETIHAC apaOThIH «J1aFpa» - MaldybuIIay CO31H KEJITIpe/I.
bipak B.A. bymakoB oHbIH Aa Oys mikipiH Tepicke mbirapbin, [, [ImaTcTein
TUMOJIOTHSICHl KYMOH/I1, apaOThIH TyFpa ce31 mapchl TUIIHIEH €HIEeH JIET Ka3aibl
[bymakoB, 1993: c. 17]. OHbIH miKipiHIIEe apaOThIH OCBIFAH MOHJEC Ce3/epi
UpaHIbIK HEMECE TYPKUIIK bIKIAJIMEH TUCCUMUWIISALUAFA YIIbIparaH 00JIybl MYMKIH.
Ocputaii fedt Kene oJ1 CHaBAHABIK (KJIEWMO) ce31 TYpKl TUIIHEH €HIeH, all
TYpKUJIEpre MIBIFBICHPAHABIK TULACPACH KEITeH JEreH TYXKBIPhIM Kacaibl
[bymrakos, 1993: c. 18].

B.A. bymakoB opi Kapail: «IIBIFBIC CJIaBSIH TUIIHE TYPKUIEPJEH €HIEH,
«MEHIIIK Oenrici», «TraHOa», «Oenri», Tayapra apHaiibl Oelri KOWFaHbI YIIH
aNBIHATBIH «IIIKI cayJa CaJIbIFbD» (OPBICTBIH «TaMOXKHS» CO31 OCHIaH IIBIKKAH)
YFBIMJIAPBIH OUTIPETIH TamMFa Co31 OJIEMHIH KOINTereH TIIACPIHAe Ke3aeces:
XOTaH-CaK TUIIHJE «TaMfa»;, KOHE TYpKi TUIIHIE «Tamra» (Mmep, Oexaepiieme,
MarusUiblK Oenri); KyMaH TUTIHAE «Tamxa» (Kemuirep); KbIpbIM TaTapiapblHa
«tamray (Ta”Oa, enta”ba, aJibIM-CaJIbIK, 0aX); TYPIKIIIE «J1amMFa» (TaHOa, Oenri, eH,
Mep, KeleH OiTeMecl); pyMbIH TUIIHAE «JaHra» (taHOa, Oenri); anOaH TUIIHIE
«Iamkey» (TaHOa, Oenri, Mep); XaJlKa-MOHFOJI TUTIHJIE «TaMFa» (Mep, TaHOa, OMbIH
KapTachIHAAFbl TY3); MAapChl TUIIHAE «TaMFa» (MOHFOJI XaHJAPBIHBIH YJIKEH Mepi,
TaHOa OachUIFaH >KapJybIK, Oeinri); apad TUTiHAE «TamraT» (TaHOa, Oenri)», — Jemn
xazanel® (*ayoapmacer — C. Camawesmiki) [bymrakos, 1993: c. 18].

Jx. [InaTtTc ypay >KoHE XWUHIM TUIACPIHIE «TaMFay Ce31 «TarMay Jen
aTaJaTHIHBIH (AUTHUTYBI )KaFbIHAH TYPKIMEHHIH «TarMay >KOHE Ka3aKThIH «TaHOa»

CO31HIH OPTACHIHIAFbl) OHE TMAPCHI-TYPKUIIK «TaMfa» Ce31 «TaFrMay Ce31HIH
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MeTaTe3l HOTIKeCiHAe mMaijga OosFaHblH aiTanel. On coHpaii-ak, Oy ce3liH
NapChIHBIH «JIaF» (PKOFapbIIarbl) JKOHE CAaHCKPUTTIH «Harga» ce3iMeH (TyOipi
«1ax» ce31 — xkany aereni ouraipeni) [Platts, 1884: p. 18].

Tanba-0enrinep TypKijep apachlHIa HETI31HEH «TaH0a», «TaMFay, «TaFrMay,
«JlaMFa» araybIMEH aTayjJapbIMeH Oenrimi. Anaija, «TaHOa» Ce31HEH Oeliek
KOJIJIAHBIC asiChIHA Kapail «EH», UMY, «JIaK», «IHBIID), «TYTPa», «TEBKU», «apMay,
«OHTOH» JleTeH Oanama araynapel na Oap [Tezcan, 1990]. Typki XambIKTapbIHBIH
apachIHIaFbl TYPJl JuajeKTiiepi Obuiail OOJIBIN Keedl: KBIMIIaK TUTIHIE «TaMFay
(mep, Oenri); miaratail TUTIHIE «TaMFa» JKOHE «TarMmay» (TaHOa, JaK); a3ipOaibkaH
TUTIHJIE «JamMray (HbIIIAH, JaK) >KOHE €H (HbBIMIAaH), TYPKIMEH TUIIHIE «TarMay
(TagOa, Oenri); TOXKIK TUTIHAE «Tamray (Mep, HBIIMIAH), Ka3aK TUIIHJE «TaHOa»
KOHE «eH» (TaHOa, Oenri); KbIPFbI3 TUIHAE «TaMmra» >KOHE «EeH» (HbIIIaH, TaHOa);
Kapakajmak TUIIHJIe «TamFa» (TaHOa, Oenri); Kapamai-Malkap TIUTIHIE «Tamray
(ranba, Oenri, eH); TapaHuybl (JAMXAHIIBUIBIKIICH aWHANbBICATBIH YHFBIPIAP)
TUAJIEKTIHAE «Tamry» (TaHOa); YWFbIp, TEJNEylT, YylbIM, Ka3aH JHaJIeKTIHJIE
«tamra» (TaHOa), OamiKyp TUIIHIE «TaMfay (TaHOa); Tarap TUIHIE «TaMFay
(TanOa); ©30€K TUIIHJIE «TaMFa» KoHE «eH» (TaHO0a, Mep); XaKac TUTIHIE «TaHMay
(TanOa); THIBAJIBIKTAPABIH TUTHAEC «TaHTMa» (TaHOA); JKOHE OCMAaHIBIKTAPIbIH
TUTIHJIC «TaMFay KOHE «JiamMFay (KeJACH 3aTTapblHa KOHE KaFra3ra 0achlIaThIH MOD)
[Tezcan, 1990: s. 9-10].

Mownron TUTIHAE OYJT CO3 €XKENrl MOTIHAEPES /e, 3aMaHayu JUAICKTLIepe
ne Oipaeil «rtamara» Aen a3bliaabl )KOHE Mep, IITaMI MarblHAcChIH Oepeni. Typik
3eprreyirici M. TezxaH «TaMra» co31 OpbIC TUTIHE J€ OChl MaFbIHACHIHIA MOHFOII
noyipiane XIII f. earen 60ysl MyMKIH JKOHE KOJAAHBLTY/AA JIETeH mikipae. by ce3
cayJa cajlachblHa Jla €HIeH, COHJaii-aK, KeHUOIp OpbIC 3epTTEYIIIIEpl «TaMOMKHS»
Ce3i Jie «TamMFay CO3IHEH IIBIKKAH Jemn cananasl [ Tezcan, 1990: s. 10].

«Tamray cesi mapcel TuTiHAE A€ ke3necemi. M. MoUIOBaHBIH «TaMFa» JKOHE
«Mep» (GopMachiHlIa KE3/IECETIH CO3/ep Mapchl TUTIHE d3ipOaibkaH TUIIHEH €HreH

neren mikipae [Tezcan, 1990: s. 10].
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MoHFon UMMEPUSCHIHAA «Tama» TEPMHHI >KayJianm ajifaH >KepJepiHiH
HIeKapachlH KOPFalTBIH >KaybIiHTepiepin Oiunaipren. byn tepmunni Kapn Menrec
KUAJAHHBIH «KY3CTII», «HOKEp» MarblHaChIHAarbel «da-max/ta-ma cesmepimMeH
canpicThipansl [bymakos, 1993: ¢. 18]. Illamackl MOHFOJI TUTIHAETI «Tamay» CO3i
IPEKTIH JIaBa, Kacak, JISTHOH MaFbIHACBIHJAFBI TAYLOL CO3IHEH IIbIKCAa Kepek. Ochbl
ETICTIKTIH «HYCKay, OYHPBIK, CIITEME» MaFbIHAJIADBIMEH KaTap «KOCY, JKaTKbI3Y,
OyiBIpy, aHBIKTAay» MOHAEPIH OUIAIPETIHAINIH 1€ YMBITIAY KEpeK, UPAHIBIK Teri
KYMOH TyFbI30aca Ja ojap «TamFa/TarMa» Ce31HIH HETri3rl MaFblHachlHAa YKcac
oosbin keneni. COHbIMEH KaTap, TPeKTiH «O0enri, TaHOa» MarblHACBIH OUIIIPETIH
oTiypo ce31 MEH «HYCKay, OYHpPBIK, CLITEME» MarbIHACBIHIAFBI TOYUO CO3AEPIHIH
upaHHbIH «dag» ce3imMeH Oipirin KeTkeH 00yl Ja MyMKiH [bymrakos, 1993: ¢. 19].

XIII r. keifiH, ocipece YHFBIp KaraHATbl MEH MOHFOJJApAbIH OWIIK €Ty
KE3CHJCPIHJIE «TaMfay Ce31 caylda MEH OHJIPICKE CaJbIHATBIH CAJIBIKTBIH aTaybl
ecebinne Konmanbuirad. Typik 3eprreymiici M. Tezxkan: «Ocbl TYPFBIJIaH ajFaH/a
«TamMFa)» CO31HIH KaWChIChIHA COMKEeC KeJEeTIHIH, [oJIpeK alTKaHaa HeHl
OUIIIPETIHIH HAKThl aHBIKTAy MYMKIH €MEC, OChl yaKbITKa JACHiH OyJI TEpMUHHIH
TYpJii MaFrblHAChl KaJbINTACThI, COHJaN-aK, OYI OeNriIepAiH KOJIIaHbLIAThIH
JKepIiepl Jie opTyp:iai OOJBIN Kelemi», — JIeH OTBIPBIN, TaHOa-OeNriiep KOWBIIAThIH
MbIHAJal 27 KepAl araiapl: TaMNaHbIH OPTAaK MEHIIIT OOJBIN TaOBLIATBIH TacTap
MEH jkapractap (KOHAJKBI JKepJiep, JKOJ KUBUIBICTAPhI, JKaWbUIBIMIAp); TaWIiara
OpTaK ipi Kapa MajaapAblH COJ KOHE OH JKaKTapbl, YCaK MaJapJblH MYHi3aepi,
KYJIaKTapbl, MYPBIHAAPHI, apKaJlapbl, KYHUpbIKTapbl Hemece OacTaphl; ask-Tadak,
KOPXbIH, KaHap, Kam, KiJeM, Kajbl KiJieM, Kui3, KeOCHEK, KYMBIpa, BIIbIC-asIK
TOPI3al YU-TYpPMBIC OYVHBIMIAPHI; YHIEPiH KaObIpFajgapbl MEH €CIKTEpi; aJlaMHBIH
KOJaphl, OeTi, MaHaailbl, asfbl, Keyaecl; OAKCHIHBIH JaHFBIPACHl MEH KHIMIEPI;
CYHekTep; KypOaHIbIKKa IIabIHATBIH Masiap; KYIMbITacTap; 3upaTTapra araiiTad
JKacallplll KOWbUIFaH Oenriiep; ar-o03enmaepi  (y3eHri, ep, epliH KacblHa
OaillaHaThIH KOPXKbIH, KamIlibl >koHE T.0.); OoiTymapnap, omeken-OyitbiMaap;
oMmapTanap, Kambanap; TOKbIMa 3arTap; Mepiep; MYKabaibl >KoHE MYKadachi3

KojbkazOanmap; Tyr, Oaifpak, Ty TOpi3al MEMJIEKET poMi3zepi; oTay, IIaThIp,
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capaitiap; KapiblK, Kayidbl, YKIM, QJI-TaMca, alTyH-TaMFa TOpIi3/ll MEMJICKETTIK
KyXKarTap;, Kara3, Mara >KoHE TEHrejiep; Kapy-KapakTap; MEIIIT, XaH, Meapece
TOpI3/11 FUMaparTap; JKy3IM TacyFa apHajraH ceOeTTep, TaHOalaylibl TeMmiplep;
MaJ Tepiyiepi; YHJIeHy TOHBI OTETIH Yiliep, TOM *Kanaylapsl; cayja >KoHE aly-caTy
yurin Oazapra KOWBLUIFaH OpTYpil 3artap. ABTOp OYJI TI3iMIl opil Kapail na
XairacTtelpa Oepyre OosaThlHbIH aitamel™ (*ayoapmacer — C. Camawesmiki)
[Tezcan, 1990: s. 15-17].

Mpeicanbl, . BepHanckuii «Tamra» Ce3iHIH ILIBIFY Terl TYPKUIIK OOIybI
MYMKIH eMmec, ce0ell OJ «KJlaHFa» THecUTl O€Nri, COHJBIKTaH ajaHJapiblH
(oceTHUHAEpAIH) «JaMbITue», SIFHU CEHIH YPBIFBIH/TEr1H CO31HEH IIBIKKAH OOJYbI
tuic gedmi  [Vernadsky, 1956: p.188]. 3.Texambin exenri TOTEMHU3MHIH
TYIHYCKACHI ’KOFaJIFaH TOTEMIHIH KaJIJBIFBI 00JTybl MYMKIiH jem canauel [Gokalp,
1976].

«Tamray ce3iHIH IIBIFYy TET1HE KATBICTHI TaFbl OIp KO3Kapac OHbI AJIIBIHFbI
A3us  enzpepiHe amapein  Tipedal. OnapAplH —MIKIpIHIIE, «TaMKap» HeMece
«TaMrapy» cesl INIyMep-akkajJ TUIIHAE «TyKKap» (cayaarep) MarblHACBIHJA
Ke3zecel. Anaiiia, onap TaHOa MEH cayJarep/iH apachlHaa KaHaai Oaitiansic 0ap
ekeHiH amin kepcernereH [Hrozny, 1953]. «Tykkap» cesi M. Kamrapumae
TYpKUJIepre OpTak, «cayjaarep» MarblHachlH Oepeni nmen kentipuieni [Dankoff,
Kelly, 1982: p. 99]. TypkinepliH «Tamfa» CO31H «Tamiia», SFHU TaMmy CO3IMEH
yIITacThIpaThiH BamMOepw, 1raMacel YiRFbIp TiTiHE XK yTiHCce Kepek [Vambery, 1878].

Typik TUTIHIH 3TUMOJOTUSJIBIK ce3airin  a3ipaereH b. Kepecremkuan
«TaMfa» CO31HIH IIBIFY TerlT MeH OacTankbl (POpMAChIHA /Ja TOKTaja OTBIPHII, OHBI
«ramrak» gen kenripedi. On OyHBI TYPIKTIH «TaMMaK» HEMECe «TamyiaMaKy
ce3jiepi (hopmachiHIa KapacThipabl, SFHU, «JAamiaMak» (CybIH CBIFy) TYCIHIT1HE
KeneTiHaIriH anra taptansl [Kerestedjian, 364]. Anaiina, M. Te3zkan keHe TYpKi
YKa3yJIapbIHBIH CMIOIPIHAEC «TaMTaK» HEMECe «TaMKak» Ce3lepl Ke3JAeCIeUTIHIrH
aitiranel [Tezcan, 1990: s. 12].

Keitbip ranmpiMaap «tamray cesiHiH IIBIFbIC TYpIKTEpIiH TUTIHAE «Tarmay

JIeTl alThIIATBIHABIFBIH HET13re ajga OTBIPHIT, OV KYH1 OyriHre AeiiH AHaaoJbIIa
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KOJIIAHBUIBIN JKYPreH «KYHIIpy» Coe31MeH OallaHBICThI JKOHE «Tarma» cesl
«TaMFa» CO31HE METaTe3aHbIH BIKIMAJIBIHAH ayBICHIN TYp JACTEHI anTansl [Tezcan,
1990: s. 12]. TanbOaHblH KapamailbiM OenTiuIep/liH KOMETIMEH >KacaJFaH]IbIFbIH
JKOHE Tipi kaH wWeci TaHOa Ooyla anmMalThIHABIFBIH ainra TapTtkaH JK.II. Poykc
«TaMfa» Ce31 alfalll peT KoJJaHbuFaH X F. Oepi OacTankel MarblHACHIHAH
©3repiCKe YIbIparaHbl Typajibl MIKIPMEH KeJIICeTIHAIriH OuIaipesi, COHai-ak,
«Tar» JKOHE «May CO3JCpIHEH TYpaThIH METAaTe3 «TaMFfa» CO31HIH 3TUMOJOTHSCHI
JereH OoJpKaMFa Kocblaaasl. OHBIH OMBIHINIA «TaF» €TICTIr JKaHyapra TaHOa Oacy
nerenni oungipeni [Tezcan, 1990: s. 12].

Orb3mapabiH 24 pybslHIa TaHOAHBIH Maiifa O0MybIH KapacTeipraH X. Bapu
OHBIH €Ki ce0e0l1 Typaibl anTaabl: OIPIHIIICI, alTyNbl TYJIFaIapiablH Oipl JTyHUE
CaJlFaH Ke3Jle KOHE TYPKI JOCTypil OOMBIHIIA >KepJey pPOCIMiHE KaThICYIIbLIap
©3/ICpIHIH OChl JKUBIHFA KATBICKAHJIBIFRIH HEMEcCe 63 IIeKapajiapbl Typabl
HICNIMACPIH TaHOANAPhIH KaJAbIPY apKbUIbl KOPCETKEH; EKIHIIICI, MaHbI3/IbI
KOHAJIKBI JKepJiIepIi HeMece oJ1 aipbhIKTap el kepceTkeH [Kosay: 1984].

TanOanblH MmbIFYy Teri Typanel mikip Ouigipren K. Mupman Tax6a
KAJIBINTACTBIPY YIIIH KeWOIp Typik opinTepl OIPIKTIpUITeH, COHAai-ak, Oy
TaHOaNMapJaH Jla >KaHa opinTep MIbIKKaH Jen caHaiael. CoHBIMEH Katap,
KyJIIbITacTapAarbl TaHOanmap ojapra mMinnH Oepy YIIH KOWBLIFaH JIeTeH Ou
aritanel [Mirsan: 108].

O. Ecun TaHOaHbIH *ka3zyFra ailHalmy Ke3eHiepiH Obumai Tyciumipeni: «Kene
MOTHUBTEPre TepalbIUKalblK (OHIYHFA KaThICThl) HEMEce TOTEeMIIK (aTa-Tek
OHT'YHbIMEH OalIaHBICTBI) MaFblHA OEpYIIH HOTHXKECIHAE IIBIKKAH, OJaH KEWiH
PYIIbIH HEMece >KeKe aJaMHBIH TaHOachl OoyiFaH (OHAMNIAThUTFAaH OelHEe TYpIHJE),
cocblH (hoHOrpamMmara (Oip ABIOBICTBI OUINIPETIH MUKTOTpamMMmara) aiiHalFaH, €H
COHBIHJIA opim TypiHe enren» [Esin: 1978].

A. Wnan Gosica eTe epTe aoyipiepie aaaMaapAblH €CiMiHIH OpHbIHA TaIa
TaHOAapbl MCH HBIIIAHAAPHl KOJIJAHBUFAH JIET CaHalapl. AjaM aThl MEH MiHIC
aTBIHBIH apachiHaa Oip OaiimaHbIC Oap AereH ol aitampl. MiHiCKe aThl OoJMaraH

Kicl ajmaM caHaThiHa KocbulMaraH. O 3amaHjapjaa Talnangap aT-eciMIAep/IiH
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OpHBbIHA TaHOA-HBINIAHIAP KOJIIaHFaH Oojica Kepek aeimi. Ajam eciMi oyJeTTep
MEH TaWIajap WHCTUTYTHI BIABIPAIl JKEKE MEHINIK Taija OosiraHHaH OacTam
MaHbBI3ABIpaK Oojia TyckeH. bip ke3mepi «at» ce31 KypOaHABIK YIIIH YpbUIFaH
TaHOa, HBIIIAH JereH i oiaipce kepek [Inan: 1987].

TanOanbiH Tarel Oip TYyCIHAIpMECI TYPKUICPAIH KypOaHIbIKKa TaHOa
OachUIFaH KaHyapJbl IIaTy JETeH JIHKM HaHBIM-CEHIMIMEH OailIaHBICTBI OOJIBIT
keneni. MiHanHBIH OepreH AeperiHiie, TypKijaep Oama ackpam anFaH Kesae Oenrimi
O1p >KOH-KOPAIFbUIAP OTKI3LIII, KYpOaHBIK IaabiHFaH. Ka3akTap MeH KbIpFbI3iap
KypOaHJbIKKa «003KacKa», SFHM MaHJaWblHJa KacKachl Oap >KbUIKBI IIaJFaH.
ManpaiipiHia epexie Oenrici 6ap xailyaH apyakTapAblH ITUIATbIHA, Pa3bUIbIFbIHA
O6JICHTEH JIeT CaHaJIFaH.

Kene Typki gocTypiiepiH YCTaHAThIH SKyTTapjaa Ja TaHOaHBIH peJii 30p
Ooonran. [loTanuHHIH KedTipyiHmie, Oall amamra Kbi3Mmetinl Oonran bepaeit
NBIIIAFBIH  AJBII IIBIFBIN, CAayCaFblH KECI KaH IIbIFAphIN KAWbIH aralibIHbIH
KAaObIFbIHA 63 TAHOACHIH CaJIFaH.

TanOanblH >ka3ymeH OaiaHBICTBI OOMYybl cebentTi Keibip FampiMaap
TaHOAHBIH >Ka3yJaH OyYpbhIH TMaiila OoJFaHAbIFbIH  MoOUMbIHIAKWabl. Cebell
AmepukaHbiH, AdpukaHblH 0ar3bl 3aMaHapAarbl TOPI3/1 TaWMaIbIK OMIp KEIIil
KATKAH XaJIbIKTaphl jka3y OunMece jae, TaHOamaH xabapaap. ApPXEOJOTHSIIBIK
Ka30anapaaH aa TaHOaIap Kenten TaObUIbIN kaTaabl. Coi cedenti TaHOA Ka3y MEH
opinTepaeH OypblH mnaiga OonraH. A.P. Slnrun  AHamonelmaH Ke3AecTipi,
OackajdapMeH CaJbICTBIPFaH TaHOAJIApBIH OpiNTEp emec Oenri, HbIIaHgap Aen
TAHUIBI KOHE TaHOAHBIH TYII-TAMBIPBIHIA AHIIBI KYJIbTI JKaThIp JEM CaHaNIbI
[Yalgin, 1943].

An TaHOa ce3iHIH aHBIKTaMachlHa Kejep OoJjicak, OyJI caliajarkl 3epTTeyJiep
oenrini Oip AeHreWre keTTi aeyre Oomanpl. Anaiiia FalpIMaap ©3/EpiHIH 3epTTey
YKYMBICTAPBIH TUIIK, CAsICH JKOHE T.0. Typi cebenTepmeH Oip-OipiMeH OailiaHbICy
MYMKIHJIITIHCI3 aTKapFaHbIKTaH MIKIP KaWIIbUIBIKTAphl KOOEe TYCTI )KOHE OpTaK
olicHaMa KaJIBINTACTHIPBUIMAJIbl. 3aMaHayd FBUIBIMH OpTajga ©3€KTI OOJIBII

OTBIPFaH HETI3T1 FBUIBIMHU TYXKbIpbIMAApFa Tajjay >kacamac OYpBbIH alJibIMEH
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«TaH0a» CO3IHIH OPTAFaCHIPIBIK TYIACPEKTEpIHE KOHE TYPKUIIK opTaga op
XaIIBIKTBIH ~TUIMIK-MOJICHH EpEeKIIeTIKTepiHe Kapail YHAECTIK 3aHbIHA >KOHE
MeTare3ara OalIaHBICThI TYPJICHYIHE TOKTAJIBII OTKEH/I1 dKOH KOPIIK.

Kazak mocTypiii MOACHHWETIHIH DHIUKIONEAMSUIBIK CO3MITIHAE «TaHOa»
CO31HIH aHBIKTamMachl — Jak, Oenri, eH, Mep jaen kearipuireH [Kazak moctypii
MOJICHHUETIHIH..., 1997]. An Ka3ak TUTIHIH KbICKaIlla 3TUMOJOTHSIBIK CO3IITIHJIC
tin1 mamangapsl C.E. MajoBka cinteme sxacail OTBIPBITT «TaHOa» CO31HIH OCHIHIAFbI
«tamyay» >koHe «tamQa» ce3JepiHe COMKeC KEeNeTIHMIrN JKOHE Ka3akK TIIiH/IEerl
JAyBICCHI3 TBIOBICTAPIBIH YHICCTIK BIKMAJIBIHA Kapaid aybICHIT KaTBITITACKAHIBIFBI
Typasibl kazanel. CoHpali-ak, TamFaHbIH Jamra OOJBII «T» MEH <«I»
JBIOBICTAPBIHBIH, OPBIH aJIMacybl JKOHE TarMa OOJBIN Ta Ke3/IeCyl MeTaTe3albIK
KyOBLIBIC jem atan etedi [blckakos, 1966].

Tanba ce3iHIH Ka3ipri yakbITTa TYPKl XaJbIKTapPHIHBIH 0achbIM KOTMIIIITHE
OpTaK MaFbIHACHl — MaJlFa CaJbIHATBHIH JKEKe MEHIIK Oenrici caHamanabl. OHBI
C.I. Kmsiuropusilii  Obutaii  jen Kenripedi: «OpTayblk  A3USIHBIH — KeUINenl
TalmajapblHaa TaHOamapAblH Taijga Oodybl MEH CEMaHTHKAJBIK JBOJIOIUSCHI
MaJIIbl JKEKEMEHIITIKTE YCTay HHCTUTYTHIHBIH TYYhI )KOHE TaMybIMEH OalIaHBICTHI
Ooonael. Typki TUIAEpiHIH KONIIUITIHACTT OYJI CO3IiH MaFblHAcChl — «MalFa
CaJIbIHATBIH TaHOAa, jkeKe MeHIIIKTiH Oenriciy [Kmsmropnsii, 1980]. On cinteme
xacan oteiprad B.B. PampnoBteiH Typki ceiineHicTepiHiH CO31IrT THKIpHOeCiH e
«ramka - THRE) cosi xexe memmix Genrici men [Pamnos, 1905: ¢. 1003-1004]
xoHe JI. bynarosteiH Typik-TaTap CeMIEHICTEPIHIH CalbICTBIPMAJbl CO3JITIHJIC
«Tamra» ce31 JKBUIKbIFAa KoHE Oacka Ja »KaHyapiapfa KbI3AbIPBUIFAaH TeMIpMEH
OachlIaThIH TaHOA JeT TYCIHIIPUIreH.

Kycin banacaryauneiy «KyrThl Oumik» mbeirapmackiHaa (X1 f.) «Oenriy,
«mep» MarbiHackiHaa Oepinemi [Uygur, 2020]. by xeHiHae TYpiK 3€pTTEYIIiC
M. Te3xkaH Typkuiep «TaHOa» CO31H Mep MarFblHAChIHAA Ja KOJIJaHFaH OOJybl
MYMKiH, ce0e6i, M. Kamrapu eHOeriHiH MOTIHIHIE J1e OYJI CO3 «CYJITaH MOpi» co3
Tipkeci TypiHae kezaecedi aeiai. Tarbl ga M. TezkaHHBIH MiKipiHE >KYTIHETIH

Ooncak, TaHOa ce3iHiH keH TapanybiHa MoHrosaapabiH XIII . IIeHFBIC XaHHBIH
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Ke3iHae Oykin As3usiHbl Kaynan ainybl cebemmni Gonran. On b. Orenre cinreme
»Kacal OTBIPBIT, OVJI Ke3eH/Ie TaHOAHBIH aT TaHOa (KBI3BUI TaHOA), aJIThIH TaHOA,
KOK TaHOa >koHe Kapa TaHOa Topi3/ll Kyp/jaeli MilliHaepl naiaa 0oJFaHbl, ajl aJIThIH
MEH KbI3bUI TYCTEpAiH Oueymriiepre THECT eKeHIIT1 Typaisl aitaasl. An OcmaH
UMIIEpUSChIHAA TaHOa ce31 calblK MarblHAChIHAA KOJJIAaHbULIBI Aeiiai [Tezcan,
2010: p. 375].

Ocwl  aWTBUTFAHIAPIBIH HETI3IHAE, OpTaraceipiapia, SFHH ¥YJbI Jaja
OenyieyiHIe calT aTThl KOIINEIUIEP/IiH HaFbI3 JoyipJien TYpFaH TYChIHAA TaHOa —
Oip »arblHAH YTKBIPJIBIK TE€H JKEHICTIH KEeMli, 9pl KeIINeIIepAiH CEHIMI1 Cepirt,
YKEHCIK a3bIFbl, HET13I1 KamuTajdbl OOJFaH KbUIKbI MaJIbIHA CAJIbIHY apKbUIbI JKEKE
MEHIIIK TIeH OWIIKTIH, BIKMAJ €TYyJ1H CHUMBOJIbIHA alHANBIN, OJIap HEIIK eTKEH
YKOHE BIKMAJITACTHIKTA OOJIFaH aifMaKTapaa Te3 TapajiFaH Jel TYXKBIPhIM KEITipyTre
Heri3 Oap.

C.A. Sfuenko men A.E. Poroxunckuii O. Ilepen, I'. Bepnaackuiinepre
CUITEeME jKacail OTBIPBII «TaHO0Aa» TEPMUHIHIH WIBIFY TErl TYPKUIIK €KEHIMEH
KeJicrenTinaep e 6ap exeHairia aram eteai [Anenko, 2001: c. 10].

O. Ilepen o3 makanaceinaa Jx. Knaycon men I'. JI€pdepain mikipiH Tepicke
IIBIFAPBIN, TaHOANIAPABIH HE VIIH KOJJIAHBUIATHIHBIH e€cenke anap Ooscak
METaTE3UCTI €eCKepe OTHIPBIIT TPEKTIH tagma CO31HEH NIBIKKAHBI KOHLUITe
KOHBIMZIbIpAK KepiHeni aeiini. CoHbIMEH KaTap, erep OyJl TY)KbIPbIM pacTallaThIH
0osnca oHAa TaHOAHBI «CAJBIK Caly», «TAKCOHOMUS» KOHE «MapKajay» Topi3fl
TEpMUHAEP/IIH (3koHE (DYHKUMSUIAPIBIH) CEMAHTUKAIIBIK «IIOKKYJIJIBI3bIHAY aJIbII
KeJIeTIH enl Aen Kocaiasl. On KenTipin OThIpFaH TPEKTIH tagma Ce31HIH MoH-
MarbIHACHIHA YKAPJIBIK, OVIPBHIK, HAKTHI KYH, TOJIEM; KaybIHTEpJIep jKacarbl; OpJIcH,
IIEH; YKOJIJILIH HEMeCe KIPIIIITEP KaTapbIHBIH OpHaiacy TopTiOi; GyHKIUS HEMEce
epexe kipeni [Perrin, 2010: p. 26].

O. Ilepenniy mikipiHIIe TaHOAHBI KOHE OHBIH allyaH TYPJIl KepiHic Ta0ybIH -
e3apa aHBIK OalIaHBICKAH TUIIIK €MeC KOHE Oenriuiep/iiH KEHIHEH KOJIJIaHbLIFaH
oenrinenyi nen tanyra Oonanel. CoHmaii-ak, apHaybl 9eOueTTepe OV TEPMUH

ofeTTe OenriiepiiH OipKaTap I9cTypil Kyienepinae (MbIcaibl oyJIEeTTIK TaHOa, Yil
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KaHyapJiapblHa CaJIbIHATBIH Oenriiep, 9CKepu allbIpbIM Oenriiepi, akiua Oenriiaepi
JKOHE T.0.) IIBIFBIC €YpONajblK HEMeCEe a3MsUIbIK TaHOanapra KaThICThI
KOJIIAHBLIA/IbI €T KEATIpe/il )KOHE aTalFaH Kykelepae KOJJaHbUIaThIH Oenriiepl
XKanmbl (QYHKIUSTIApbIHA Kapa kikreyre Oomjaapl femn >kazaabl. OHBIH OMBIHIIA
TaHOAHBIH HAKThI JOWEKTEITeH aHbIKTaMachlH Oepy MyMKiH emec [Perrin, 2010: p.
26].

O. Ilepen TanbOa (QYHKIUSAIBIK >XKaFblHAH alFaHia TYPJIIIIe KOJIIAHBUIIBI,
ayMaKThl, agamaap/bl, kaHyapiaapsl HeMece OyHbIMAapbl COMKEeCTeHIIpy YIIH
canbiHAbl Jedal. Omap  Oip-OipiMeH  OailylaHbICTBl  0O0JIa  OTBIPBIN  OWIIIK
KAaTBIHACTAPBIH, TYBICTHIK JKOHE MEHINIK KAThIHACTAPBIH pEeTTey  VIIiH
KOJIaHBUTFaHbIH aiTanbl. Jlambiran (opmachiHia olap QJIEYyMETTIK-KOFaMIbIK
WHCTUTYTTApJbIH axblpamac Oemiri OoJjbil TaObUIFaH Jen caHaabl. JKazysl
OonMaraH Ke3JiH e31HJe TaHOaHbl KOJIJJaHy JKYHell Typ/ie 1C XKYpTi3y, CallbIK caly,
BAJIIOTaHbl  CTaHAAPTTay, MYJIKTIK KYKBIK OOWBIHIIIA OHIIPIC, OCKEpHU
YUBIMIACTBIPY CalajlapblH KYPri3yre MYMKIHIIK Oepai nemn ska3ansl. Ocbuiaiiiia
TaHOanMapapl aaam3aT i1C-OpeKeTIH Oenruri Oip COWKECTIKTI KOPCETE OThIPHII
yiulecTipy YILIIH KOJIIAHBUIATBIH KOAIMI1 Oenruiep Aen TaHylbl YCbiHaabl [Perrin,
2010: p. 26].

Korappima  KenTipuITeHACpACH  OalKaraHBIMBI3 ~ TaHOAHBIH  HETI3T1
QJIEYMETTIK TaOUFaThl aHBIKTAIIMAFaH, TYPKI JIEKCUKACBIHJA TaHOA CO31 OHBIH IIIKI
MOH-MaFbIHAChIHA COMKEC KEeJIeTIHJII eCKepiIMerceH, apacajliMarbl KaHJai eKeHl
aXpIpaThlIMaraH KYHIHIIEC KaJIFaH.

Jlx. Knaycon tamga cesi Oactanmkplga TYpKl TUIAEpiHAE TaHOa Hemece
MEHIITK Oenrici Aeren i OUTaipreH, KeiiH MOHFOJI TUTiHE tamaga OOJIbIT eHreH Jen
kenaripeni. On coHaai-aK mapchl TUTIH KOca ajiFaHjarbkl 0acka TiAepre Kipme ce3
pETiH/E TYPJICHIN €HreH JereH Ty XbIpbiMFa keneni [Clauson, 1972].

Typik Ttanbaranymbicet M. Tezxan O6onca I'. A€pdepain TypKiTiK «Tam»
TYOIpiHiH OlpHelle BapUalMsIChlHA TalIay JKacaraHbIH KENTIPE OTBIPHII, OJIapAbIH

imiHAe ayFaHAblK taghma TypiHiH 1€ 06ap eKeHmIriH atam eTedl >koHe ae J[x.
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Knaycon TypkiMeHik tagma HycKachlH Oepeni aemn xa3azsl [ Tezcan, 2010: p. 376;
155].

M. Te3kaH coHmal-ak TYpPKIHIH TaHOa TEPMUHIHIH >KOFaphlja aTaliFaH
TPEKTIH tagma ce3iMeH onjaebip OaimaHbichl OONYybI MYMKIH J€iiil  JKoHE
®. ApTXEMMHIH KOJIJIay KOPCETKEeHIHE KapaMacTaH BepHaiackuiiaiH ce3aiH
TYOIpiH ajaHJBIKTapJaH 137yl MYJIJIEeM KUCBhIHFa KeIMEH Il Jen Kas3adsl [ Tezcan,
2010: p. 376]. On Oyn mikipiaig acteiHa O. [lepeHHEH aJBIHABI e
KEJITIPreH IIKTEeH OYJI OHBbIH KO3KapachlH OLIAIpEe Me, KOK oJIJIe JKail FaHa clITeMe
KEJITIPreH TYypl M€, OJ1 KaFbIH YKITa IbIK.

I'. BepHanckuiiaig enaiH 0opi »kammaid Kapchl MIBIKKAH IIKIpIHE KEHIHEH
TOKTanmap Oojcak, on e3iHiH «Tamra Ce31HIH IIBIFY TET1HE KaThICThI €CKEPTIIEH
MakaJacblHAa OYJ1 Ce3lIH KeHe TYPKUIK ¢opMacel «tamya» xoHe «tamqay,
MOHFOJI TUTIHAE «tamaqa», OcMaH TYpIKTEpiHIE «tamgay, all Ka3ipri TYpiKTepie
«damga» nen kenrtipeni. by ce3 opbic TiIiHE MOHFOJ MIATKBIHIIBUIIBIFBI KE31HIE
XIII raceipnia "tamga» ¢popmacblHaa eHal aen *ka3aabl. O coHaaii-ak e31HiH TaMFa
ce31 MeH TYpPKIHIH OyJeT ce31 apachblHaH OaljaHbIC 137eTeHiH, Oipak Tada
anMaraHbIFbIH JKa3aael. Con cebenTi TaMra TYPIKTIH Co31 eMec, OYJI ce3 oJiapra
«py» TYCIHITIMEH OalIaHbBICTBI OOJFAH TUIICH CHICH JICTT CAHAWTBHIHIBIFBIH, OHBIH
oMbIHIIIA OYJ1 ajaH Tl eKeHIIriH xeTkizeni [Vernadsky, 1956 Vernadsky, 1956, p.
188]. An «damygha» >xoHe BepHaiCKuii[lH MIKIpIHIIE OHBIH TYOIpi OOJIbIN
cCaHaJaThIH «myg» cO37epl HeH1 OUTAIPETIHAITH dKOFaphia aTaml OTTIK.

M. Te3zxan Kazipri Typik TutiHAe damga ce3i kebiHe MepTaban/mMep, TaHOAa,
Oelep JereH MoHre He, ajl apHaylbl ojeOuerTepAe Typial >smosiemManapibl,
Oenrinep/l, albIpbIM OeNTiIEPiH OUIAIPY YIIIH KEH MaFbIHACHIHAA KOJIIaHBLIAIbI,
3epTTey €HOEKTEpiHAe MOHMOTIHIHE Kapail arbUIIIBIH TUTIHE TYpJille ayaapbuia
Oepemi A€l OTBIPHIN, TYPKUIIK >X0HE MOHFOJJIBIK OpTajga Faceipiap OOMbI
KOJITAHBIN KEJTeH TaHOa TEPMHHIHIH asChblHA MBIHAJIAPALI OipikTipedi: 1) opxoH
xaz0anapsl; 2) OiTir; 3) Hplual; 4) Ty; 5) TublH; 6) Oenri; 7) Tyrpa (CYITaHHBIH

moepi); 8) mep; 9) martep; 10) maiza; 11) Typik >KOHE MOHFOJI CaJIbIK
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xuHaymbiiapsl  (backak, J[apyraum); 12) Typik KyHTi30eciHAeri OH €Ki
XaiyaHaTrneH OaimanbIcThl ayHuenep [Tezcan, 2010: p. 382].

An C.A. fueHko Ka3ipri yakpITTa tamga TYpKI TEPMHUHIMEH KEeJITIPLIII
KYPreH HWpaH XaJbIKTAPBIHBIH OYyJETTIK-)KaHYSJIBIK OCNTIJICPiH MapChl IIalbIPHI
dupnoycuain «lllaxHama» KbIpbIHIA «HBIIIAH», Ka3ipri TOHKIKTEpJE nison, aj
eBpeil capMmaTTapblHIa — OCETUHAEP/E — «IaKK» KeHE TepMUHIMEH Oepiieal aen
»kazazbl [Anenko, 2001: c. 4].

Conrbpl  kbuLIaphl TaHOa ce3iHE aHbIKTamMa Oepyre  ThIPHICKaH
3epTTEYIIUIEPAiH KaTapbl apTThl. bysl Typanbl MaHbI3BI skarbiHAaH OpTanblK A3
FaHa eMec, QJIeMAIK TaHOaTaHy OOMbIHINIA ipreii eHOeKTepAiH Oipl caHalaTbiH
«Ucnamra  gediiari  OpTanblK  A3HUSHBIH — TaHOAIapbhD»  aTThl  Y>KBIMIBIK
MOHOTpa(UsHbIH aBTOPJIAPBI: «JIETEHMEH ojap oiAe0ip HAKThl TEPPUTOPHSHBI,
XJIBIKTBI HEMECE TYBICTAC XaJIbIKTap TOOBIH 3€pTTEyMEH alHAJBICKAHBIKTaH
allMaKThIH HEMecCe YaKbITThIH EpeKIIeTiKTepiHe, COHJai-ak Koyijga Oap (keOiHe
Y31K-CO3BIK OOJBIN KEITreH) 3THOrpaUsbIK *OHE TapUXHU MOIIMETTEPre HeK
apTTe»* (*ayoapmacel - asmopoviki), — el Kelie api Kapail Typii MbIcangap
kenripeni [Auenko, Poroxunckuit, 2019: c. 18]. Conpnaii-ak, TaHOaHBIH Oapiia
ajaM3aTKa HeMece TUTaHETaHbIH KaHjal fma Oip yJIKeH OeJriHiH OYKIJ TapuxbIHa
oprtak emec, Opta A3HSHBIH OaThIC O6JIIriHIETI HaKThl O1p aifMaKTBIH, HAKTHI O1p
TapuXW Ke3eHIHEe FaHa KATBICThl aHBIKTAMAChIH FaHA YChIHA aJaThIHIBIKTAPBIH
*)etkizem [SAuenko, Poroxunckuit, 2019: c. 19].

Ocbl Typreiman anraHzna A.E. POroXMHCKHN ©3 TapanblHAH aHaFypJIbIM
OatpLIABIK TaHBITHIT KazakcTan xoHe OpTanblK a3WsHBIH €XKEJTi, OpTaFachIPIIbIK
KOHE Kasipri TaHOaTaHybl MOHMOTIHIHAEC TaHOAHBIH MbIHAMAH  Oa3alibIK
nepUHUIMACHIH YChIHAABI: TaHOA — COUKECTEHIIpY Oenrici, 0J1 ©31H KOPCETYIIIHIH
HaKThl OIp oNeyMeTTIK Tomka (pyFa, Talmara, COCIIOBHETe, OWJICYII JyJIETKE)
YKATATBIHJIBIFBIH KYOJIaHABIPAJbl KOHE JIE OChI TOIl MYIIENIEPIHIH KOPIMOPATHUBTIK
JKOHE JKEeKe MYJCNICpIH KOPFAWTBIH KOMIMIT KYKBIKTBIH YXKBIMIBIK CYOBEKTI
petinae Taubuiansl* (*ayoapmacer — C. Camawesmiki) [Porxunckuii, 2019: c.

101].
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XKorapbiga aifTeuIFaHAapAbl KOPBITHIHIBUIAN KenreHae 013, «taHOa» ce3iHe
KeJeciziel Oec Typiii aHbIKTaMa Oepe aJaMbI3:

1) coiikectik Oenrici, SFHU TaHOA MECIHIH OeNTiIl O1p dyJieTKe, pyFa, Talnara
HEMece MEMJICKETKE MYIIle eKeHIT1H OUIipeTiH Oenri;

2) MeHIIIK Oenrici, sFHU TaHOA KOWBLIFaH JXep HEMece Ccy Ke3iepi, Yi
KaHyapJapbl, >KbUDKbIMAJIbl HEMECE >KbUDKBIMAWUTBIH MYJIKTEP, YH-TYPMBICTHIK
OyWbIMIap MEH IMIapyallbUIBIK KYpaaaphl, Kapy-kKapak, aT-o03emnaepi xoHe T.0.
HaKThl Olp aJaMHBIH/QYJICTTIH/KaybIMIACTHIKTBIH MEHIIIT eKeHIIrH OUIaipeTiH
Oert;

3) kueHi OulaIpeTiH Oenri, sSiFHU OYJI E€CKEPTKILITIH HEMece Kep-CyIbIH
JKEPTUTIKT1 TYPFBIHAAP YIIIH KHUENl eKEeHIIrH OulaiperiH Oenri, coHmai-ak Oy
TOIKA ajlacTay MaKcaThIHJIa JKepre, 3aTka HEMece JIEHere TYCIPUIETIH Oenriiepl
e KaTKbI3yFa 00J1ajIbl;

4) eckepTkim Oenri, sSIFHU 3UpaTKa HeMece dJ1e0ip MEMJIEKETTIK MaHBI3bI
Oap ic-11apa 6TKEH OpbIHFa KOWBLIATBHIH OEIrt;

5) amaMHBIH OJIEYMETTIK JIOpEeXeciH OUIIipeTiH Oenri, SFHU TYJIFaHbIH
JIOPEKECIH KOTEPY HEMECE TYCIpy YIIIIH JCHEre 9/Iei1 TyCipiyieTiH Oeri.

OpHUHE anjarbl Tapayjapia OCBIHBIH OapibIFbIH MEHUTIHIINE TapKaThII
KOPCETYTe THIPHICTHIK, Oipak Oip HOpPCE aHBIK — ©3TepMeIi YaKbIT MEH Tapux KiM-

KiMre Jie TaHOaHBIH oMOeOan aHbIKTaMaChIH jKacayFa MYMKIHJIIK OepMeii.
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1.2 ApxeoJIorusJIbIK TaHOAJAPABI TAJAAY KOHE CAHABIK TIpKey dxicremeci

ApPXEOoNIOTUSIIBIK 3epPTTEYNEpAIH MaHbI3bl OaFbITTApBIHBIH Oipi — €Kenri
KOFamMJapJblH  BU3YaJJAbl-KOMMYHUKATUBTIK  TOKIpUOECIH  alKbIHAAUTHIH
TaHOANMapbl KEUICHMAl Taujay >KOHE o1 CaHAbIK Tipkey. TanOa — akmaparTsl
OcitHeneyMiH, CaKTayJblH >KoHE KETKi3yAiH omOeOam (opmackl, COHIBIKTaH OJ
apXeoJIOTUSUIBIK KOHTEKCTI TaHyJa Heri3ri JepeKk Ke3aepiHiH Oipi  OoJbIm
ca”anaapl. TaHOamapabl TEK TEXHUKAIBIK TYPFBIIAH TIPKEY KETKUTIKCI3; OJlapiabl
MOJICHU KOHE CEMUOTHKAJBIK TYPFBIJIaH TYCIHIIPY, MaFbIHAJIBIK KYPBUIBIMBIH aIlly,
KOJIIAHBLTY KEHICTITT MEH YaKbIThIH aHbIKTay KakeT. bysl OarbITTa apxeosorusaa
YII e3apa TOJBIKTBIPATHIH OICTEMENIK TOCUT KEWICHII TYp/e KOJJaHbUIAIbI:
KYPBUIBIM/IBIK-CEMHUOTHUKAIIBIK, MOHMOTIHJIIK AKOHE CaJIbICTHIPMAJIbI-
THUTIOJIOTHSITBIK,.

Kypuinvimovig-cemuomuxanvly macin. KypbUIbIMABIK-CEMHUOTUKAIIBIK, TCLIT
TaHOAHBI ©3r¢ TaHOAIap XYMECIHIH AJEMEHTI PETIHAEC KapacThIPbIN, OHBIH 1K1
3aHJIBUTBIKTAPbIH, CEMaHTHUKAJIBIK KYPBUTBIMBIH KOHE CUHTAKCHCTIK
OailylaHbICTapbIH aHBIKTayFa MYMKIHAIK Oepesi. by tocuiain 6acThl KaruaaThl —
TaHOAHBIH MOHI OHBIH KE€Ke MINIHIHJAE eMec, COJ KyHheneri 6acka TaHOalapMeH
KaThIHACHI ApPKbUTBI aMKbIHAAMaabI. JlemMek, TanOa — Oenrii 0ip «TUIIIHY» JIEMEHTI,
an Oyl T ©3 Ke3eriHie KOFAMHBIH JYHHETAHBIMIBIK KOHE OJICYMETTIK
KYPBUIBIMBIH OCHHENe 1.

KypsutbiMaplK Tanmay OGapbIiChbiHAAa TaHOATAPABIH (OpMaChl, CHMMETPHSCHI,
TCOMETPHUSIIBIK YHIIECIMI MEH KOMITO3UIIUSCHI 3epTTeei. OMITO3HIHMSITBIK KYIITap
(MBICalbl, alIBIK MEH XaObIK MIIIIHAEP, TY3y MEH HUINE€H ChI3bIKTAp, TOJBIK KOHE
Y3iK OeiiHesnep) aHBIKTAJBIN, OJapIbIH KYHENIK MOHI capanTamaabl. MyHnan
OTITO3MITUSIAP TaHOAIAp HWEPAPXUSACHIH alKbIHAayFa >KOHE OJIapJbIH MOACHU
CEMaHTUKACHIH TYCIHAIPYTe MYMKIHIIK Oepe/ti.

CoHbIMEH KaTap, TaHOQJIAPABIH KYPBUIBIMIBIK  TYPAKTBUIBIFBI ~ MEH
BapualusIapbl TajagaHaabl. bys Tociin apKeUIbl O1p apXEeTUNTEH TaparaH «TaHOaIap
OYJETIH» PEKOHCTPYKIUSATIAY, OJIAPABIH OBOJIOIMUACHIH JKOHE KEHICTIKTIK-

YaKbITTBIK TapaidyblH Oakpliay MYMKIHAIT Tyanabl. Meicansl, Antail meH XKeticy
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OHIPJIEPIHACTI YKCAC TEeOMETPHSUIBIK TaHOAmapablH IMIMIHIIK J>KOHE CBI3BIKTHIK
COMKECTIKTEP1 OJIap IbIH OPTaK MOJICHU HET13/ICH IIBIKKAHBIH KOPCETE/I.

KypbUIbIMIBIK-CEMUOTHKANIBIK ~ OIC  TaHOAmapJblH 1IIKI  JIOTMKACHIH,
(dbopManbIK TYpPaKTBUIBIFBIH, POMI3IIK KOATApPbIH alllyFa OarbITTAFaHIbIKTaH, OJ
apXeoJIOTHSUIBIK ~ TaHOANapAbl TEK KOpHEKI OelHe peTiHAe eMec, MOJCHH
KOMMYHUKAIUSHBIH AepOec yleci peTiHae KapacThIpyFa MYMKIHIIK Oepei.

MonMmoTIHAIK Tacil. MOHMOTIHAIK Tangay TaHOAHBIH MaFbIHACHIH OHBI
KOpIIaFaH MOJICHU, OJIEYyMETTIK JKOHE apXCOoJIOTHSUIBIK OpTa apKbUIbl allyFa
OarpITTasIFaH. bysn Tocin OolblHIIA TaHOa — €3 OeTiHmIe nepOec OOBEKT eMec,
Oenrutt Oip KEHICTIK TMEH YaKbITKa TOH MOJICHU iC-opeKeTTiH oHiMi. COHABIKTaH
3epTTey OaphIChiHJIa TaHOAHBIH HEHI OCHHENIereHIHeH repi, OHBIH Kaillda, Kaidil,
XKOHE Kanoau i#azdaiioa TYCIPUITeH1 MaHbI3/IbI.

bipiamrigen, taHOaHBIH TaOBUIFAaH OpPHBI — HWHTEPIPETAlMSIHBIH 0acThl
daktopsl. Mbicanbl, TaHOa Kepiiey KypbUIbIMBbIHIA 00JIca, 071 cakpaylibl HeMece
QJIIEYMETTIK CHIATTarbl Oenri OOdybl BIKTMMAaJ; ajl KOHBIC OpHBbIHAH TaObLICa,
TYPMBICTBIK HEMece IIapyallbUIbIK MOHre wue O00Jaybl MyMKiH. ExiHmiieH,
TaHOAHBIH TaChIMaJIIAylIbl MaTepUaJIbl MEH OETIHIH CHUIAThI 1a MAHbI3bI. TacThiH
OHJIETITEH HeMece Taburu 00ybl, OHBIH O€TK1 O€/IepiHIH E€PEKIIeNir — CypeT cairy
TOCITIH JKOHE OHBIH MAaKCATThl OAFbITTATYbIH alKbIH 1Al TbI.

YurHnnaeH, TaHOAHBIH MOHMOTIHIHE OaMNaHBICTBI  OHBIH  KachIHIA
OpHajacKaH e3re Oenruiep, nNeTporU(PTEp HEMece 3aTTHIK DJIEMEHTTEp
KapacTeIpbutanbl. JKaHyap OeliHenepiMeH, TeOMETPHSUIBIK OPHEKTEPMEH HeMece
pYHaJIBIK CHUMBOJIJapMEH KaTap OpHajdacKaH TaHOajlap OIpTyTac cakpaiabl
KOMITO3UIIUSIHBIH, 061iri 607yl MyMKiH. OcblTaiiina, MOHMOTIH/IIK TOCLT TaHOAHBI
KEH MOJCHM >KOHE FYPBINTHIK >KYMEHIH Kypamjac d3JEeMEHTI peTiHJe TajjayFa
MYMKIHJIIK Oepei.

byn omic xepiiey koHE FYPBINTHIK E€CKEPTKIMITEP/l WHTEpIpeTanusiiayaa
alipbikiia THiMal. JKepleHyIIiHIH oJeyMEeTTIK MapTedeci, Kadip KypbUIbIMBI,
iecnie OyipIMIap MeH KypOaHIBIK HBICAHJAphl TaHOA MaFbIHACHIH AWKBIHIAyFa

KOMeKTecedl. AN  neTporM@TIK KEIICHAEPJl 3€pTTereHe — KOpIIiec
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OeiiHenepaiH OarbpIThl, OWIKTIT, JKAapbIKKa KaThIHACHI CHSKTHI (akTopiap
eckepiieni. MyHai KemeH i MOHMOTIHAIK Tajaay TaHOAHBIH OacTamKbl KbI3METIH
YKOHE OHBIH MOJICHU POJIIH HaKThIJIayFa MYMKIHJIIK Oepei.

Canvicmuipmanvi-munono2usnwly  macin. CalbICTBIPMAaIBI-TUIOIOTUSIIBIK
TOCUT TaHOANap bl CHIPTKBI OETiiepl MEH MIITH/IK KYPhUIBIMbIHA Kapail sKyHeerl,
yKcac ¢opManapMeH aiMakapaliblK >KOHE XPOHOJOTHUSIIBIK CANBICTBIPY JKYPri3yre
OarpITTasFad. byn Tocimmig 0acThl MakcaThl — THUIOJIOTHSUIBIK KaTapiap Kypy
apKpUIbl  TaHOANAp/AbIH  OSBOJIONMUACHIH, Tapally apeajiblH JKOHE  MOJICHH
ca0aKTaCTBHIFBIH AHBIKTAY.

TanOanap angpiMeH MOP(OJIOTUSIIBIK >KOHE TE€OMETPHUSIIBIK CHIIATTaphbl
OOMBIHIIA >KIKTENEeAl: MIEeHOEep, KPECT, YIIOYPHINI, CHUpPab, CHI3BIKTHIK >KOHE
apanac typiaep. KelliH onapablH OpbIHAATY TEXHUKACHI, CHI3BIKTHIH TEPEHJITT MEH
OarbIThl, CUMMETpUs Jgopexect eckepuieni. Ocbl MmapaMmeTpiep HETi31HIe
THUIIOJIOTUSUIBIK TOP JKacallbll, op TaHOa Oenruii 6ip KaTeropusiFa eHri3iie].

Meicanel, Ilsireic Kazakcranma taOwbuiran Oenriii Oip Oenrini TyBa,
Munycun aHrapsl Hemece JKeTicy ayMarbIHJIaFbl YKCAC MIMIIHIEPMEH CaIbICTHIPY
OHBIH MOJCHHM TYBICTBIFBIH HEMECE BIKNAI €Ty apHaJIapbIHBIH Oap-)KOFBIH
aHBIKTayFa MYMKIHAIK Oepemi. MyHaal cajbICThIpyJap Tapuxu TpaHchOopMaIus
yaepici, moneHu audy3usHBI JKOHE alMakKapaliblK OalilaHbICTapAbl alryra
CENTITH TUT13e/].

CanpICTBIpMANIBI-TUTIONIOTHSUIBIK,  Talflay TaHOadap[bl TApUXH YaKbIT TE€H
KCHICTIK TYPFBICBIHAH CaJBICTBIpa KapayFa, OJapIbIH OIpTYyTac eypasusiIbIK
TaHOANBIK JKYyHeAer: OPHbIH aHbIKTayFa MyMKIHAIK Oepe/i.

Kewernoi macin scone nanapanvix 6aiiianvic. ApXeoNOTHSIIBIK TOXIpHOSae
€H HOTIDKEJ TOCUT — JKOFaphljia aTajiFaH yII OarbITThIH cuHTe3l. Kemenai tannay
KYPBUTBIMJIBIK-CEMUOTHUKAIIBIK SJIICTICH TaHOAHBIH MIITHAIK «TUTIH» alKbIHIAyFa,
MOHMOTIHJIIK TOCUIMEH OHBIH MOJIEHW KOHTEKCTIH aHBIKTAayFa, ajl THMOJOTHSIIBIK
TYPFBIJIaH OHBIH €yPa3usJIbIK ayKbIMIAFbl OPHBIH KOPCETYre MYMKIH/IIK Oepe/i.

MyHpaaii KemKbIpJBI QJICTEME dcipece jka3zy JKyheci KalblnTacnaraH

KOFaMJIapJIblH MaTepUaIJIbIK MypajiapblH 3eprreyae TuiMal. On py-TaWmaibIk
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KYPBUTBIMIAPABI  PEKOHCTPYKIUSTIAYFA, CaKpalAbl POMI3AEPIIH  OJICYMETTIK
KBI3METIH Taj/layFa *KoHE KOpIijec OHIpJIep apachblHAaFbl MOJICHU ©3apa bIKIAJIbI
JoJIeieyre MyMKIHIIK Oepe/l.

Hananvix mipkey kesewi. Busyanael Oenriiepai 3epTTEymiH €H KayarThbl
caThIChl — OJIAPJBIH JalaliblK aHBIKTaTybl MEH Tipkenyi. Jlom ochkl Ke3eHMeri
KATeJIKTep KEeWIHI1 HWHTepHperanusFa Tepic acep eryl MyMkiH. COHIbIKTaH
JaNajbIK )KYMBICTap HAKTHI 9/IICTEMEINIK epexeNepre CYHEeHIn Kypri3ityl THiC.

JlananplK KE3€HHIH Heri3rl MiHJeTTepi: TaHOalapJpl aHBIKTAy, CUIIATTAy,
KOOPJIMHATTAPBIH Oenriiey, GOTOTIpKeY KaHE OaCTanKbI KIKTEY.

Anvikmay owcone cunammay. TanOanap apXeoJOTUSUIBIK >KOHE COYJETTIK
HBICaHIap/a, NeTPOTIUudTIK OeTTepe, KYJIbITACTap/1a, TYPMBICTBIK KOHE CAJITTHIK
OyifbIMIap/a K©30€H IOy apKbLIbl aHBIKTANAIbl. OpOip Oenrire KarbICThl OHBIH
OopHajacybl, OWIKTITl, OCTTIH CHIATHI, 1JeCne 3JIeMEeHTTepl (>kaHyap OeliHemnepi,
OpHEKTEP, Ka3yJiap) jKa3blIajIbl.

@omomipkey. DOTOTYCIpUIIM YII JACHTEIIE KYy3€re acajbl: *Kajllbl KOPIHIC
(ECKepTKIIITIH TyTacTail KepiHicl), OPTaHFbI Kocnap (TaHOAHBIH MOHMOTIHI) KOHE
MaKpoTYCIpUIiM (TaHOAHBIH ©31). Op KaJpaa MacIITa0THIK IIKajla MEH COJITYCTIKTI
KOpceTeTiH Oarmapiia MiHAETTI Typnae Oonysl kepek. Kypaeni pensedrep meH
Halap CakTaJdfaH TaHOajmap VINIH KeJ0ey JKapbhIKIEH J>KOHE OpTypdl
HKCTIO3ULMSUIAPMEH TYCIPUIIM KYPri3iiel.

Domoepammempus sxnane 3D mipkey. Kypneni Hemece To3raH OeTTep YIIiH
Agisoft Metashape, RealityCapture cuskTel Oargapiamanap apKbUIbl VI ©JIIIEM/TI
MoJebAeYy 9Mici KoigaHbuiaabl. 3D ynruiep TaHOaHBIH MOP(OJIOTUSICHIH HAKThI
KOpPCETyre, OHBIH TO3y JOpeKeciH Oaramayra >KOHE KEWIHTI BUPTyaJIbl
PEKOHCTPYKIUS kKacayFa MYMKIHJIIK Oepe/i.

Coi30a sicone mpaccuposka. TaHOAHBIH KOHTYPIIBIK OeiHEeC! KaJlbKa apKbLIbI
HeMece NHUQPIBIK KYPBUIFbUIAD KOMeriMeH (MbICasibl, IUTAHIIET TE€H CTHIIYC
apKbUIbl) TYyCipiieai. BeKTOpbIK TpaccHpoOBKa KE31HJIE CHI3BIKTapAbIH TEPEH/IITI,
OarbIThI, TO3Yy JOpekeci MEH eHjeny Tocull OenrineHemi. Koopaunarrap meH

MacIITaOTHIK KOPCETKIIITEP MIHAETTI TYPAE JKa3bLIabl.
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GPS-mipxey. Opbip HbICAaHHBIH HAKThl TreorpausIbIK KOOPIWHATTApHI
WGS-84 xylieciHae Tipkemin, OMIKTIK Oenrici, IKCIMO3UIHASICH JKOHE JTaHAMa(THIK
cUIIaTTaMachl KOCHIMIIIA 5Ka3bLIa/IbI.

Jananviy xammama. Op TaHOara XeKe XarTama TONThIpbUIaAsl. OHaa
HBICAHHBIH KOJBI, TIpKEY KYHI, KOOpAMHATTAap, TachIMajaAayllbl MaTepHalbl,
TaHOAHBIH CHUIIATTAMACHI, CAKTaly >arJaibl jkoHe OacTarKbl WHTEPIPETALMSICHI
KaMThLIa IbI.

Kamepanowvix enyoey sicone manoay xezeni. Kamepanaplk Ke3eHe KUHAIFaH
MaTepuaniap caHiblK (opMaTKa KeIIipilim, >KyHeleHedl >KoHe TalgaHaibl. byn
KE3€H YII HEeri3ri OarbITTa >KYpri3uieAi: rpauKaiblK ©HJACY, TUITEY >KOHE
MOHMOTIH/IIK Tayiay.

I'pagpuxanvix oydey. bapnblKk (HOTOCYpeTTep MEH ChI30aiap CKaHEpJCHI,
BEKTOPJIBIK (opmaTtTa Kaiita TpaccupieHeni. CorelDRAW, Adobe Illustrator
HeMece Inkscape cekinmi 6arnmapiamaniap TaHOAHBIH KOHTYPBIH HaKThUIayFa >KOHE
MacmTaObIH cakTayFa MYMKiHmIK Oepexi. 3D monmens HeETi3iHAE EKIiHII peT
TpPacCUPOBKA >KacalibIll, TAHOA TUIIOJIOTHSUIBIK KATAJIOTTICH CAJIBICTHIPBHLIAIBI.

Tunmey owcone xknaccuguxayus. TanOamap OipHemie osmeM OoMbIHIIA
capajiaHaJibl: TECOMETPUSIIBIK MIIIiHI, KYPJACIUIK JIeHreil, OphIHIATy TEXHUKACHI,
aliMaKThIK >XKOHE MOJIEHU YKCACTBHIKTAphl, (DYHKIMOHAJABIK CUMATTapbl. ApHaWbl
TUIOJNIOTUSUIBIK TOP KYpBUIAIbl, OHJAa TaHOA KOJbl, MILIIHI, AHAJIOITApPbI KOHE
O6omxamIbl GYHKIUSICHI TIPKETE/Ii.

Moaumomindix sxncone nanapanvly manoay. TaHOaHBIH OpHANACYHI, XKarcapiac
OeifHeslep MEH apXeoJIOTHsUIBIK Kabarrap, Oipre TaObulFaH apTedakTuiep MeH
STHOTPadUAIBIK JEPEKTep CabICThIpbUIa TaidaHaabl. [loHapanbIK TYpFbIIAH
TapUXH, JIMHTBUCTHKAIBIK JKOHE OSTHOTPAQHSUIBIK MOIIMETTEpHiI  KOJJIaHY
WHTEPIPETALUSHB HAKThUIAM TyCce/Il.

Canovik kamanoemay dacane oepexmep 6aszacvin Kaneinmacmuipy. Kazipri
apXeoJIOTHAIa BU3YaJIJIbl aKIMApaTThIH KOJeMi YJIFalifaH CalblH, OHbI KYPBUIBIMIAY
MEH CaKTay YIIiH CaHJIBIK JepeKTep 0a3zachlH kacay aca ©3€KTI OOJBIT OTHIP.

MyHpaili karanorray TaHOanap Typajbl MOJIIMETTEpAl OPTAIBIKTAHIBIPHLIFaH
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TYpAE JKUHAyFa, OPTYpJAl 3epTTEylIijep apacblHAAaFrbl MOIIMET ajJMacy/bl
KEHIIACTYTe KOHE KEH ayKbIMJIBl CaJbICTBIPMANBl Taljayjap IKYprizyre
MYMKIHJIIK Oepe/l.

Kamanoemayowiy maxcammapol:

- TaHOaJIap TypaJibl aKmapaTThl O1pbIHFal 0a3ara IIOFBIPJIAHIBIPY;

- IGpEeKTEep/IiH KOJDKETIMAUIIIH apTThIPY JKOHE KON MaijgalaHyIIbiFa
MYMKIHIK Oepy;

- TaHOaIap/IbIH AMaKTHIK dKOHE XPOHOJOTHUSIIBIK TapaTybIH OaKbLIay;

- MOPGOJIOTHSITBIK KOHE CTATUCTUKAIIBIK TaJIIay JKYPTi3y;

- KEHICTIKTIK OaillaHbICTapibl KapTorpausIIbIK KOJIMEH OeiHeney.

Heezizei Oipnikmep men eopicmep: Op TaHOa Kelecl mapameTpiiepMeH
cumartanaapl:  Oiperedi  maeHtudukatop (mbicansl, ALT-BER-2025-003),
TachIMaJIaylibl TYpl, MaTepHalbl, eJIIeMaepi, TYCIpy TOCuUIl, IMilliHi, 1JIecre
OeitHesep, MOHMOTIH, OpHAJIACybl, AHAJIOTTAPbI, MHTEPIPETALUSICHI KOHE TIPKEYIII
TYJIFa Typajibl MOJIIMET.

basoapramanviy wewinoep: Anramkbl kyheney ymniH Excel nemece
Google Sheets kommanyra Oojaapl; pelSAIUSUIBIK KypbUlbIM yimiH MS Access
Hemece LibreOffice Base tuimmi. FileMaker Busyanapl JepeKTepMEH KYMBIC
icreyre bIHFaWmbl, an QGIS TanOamapabplH reorpadusIbK TapaTyblH KOPCETYTre
MYMKIHIIK Oepeni. Zotero Hemece Tropy cekuiml Koceimiuanap ¢oro xone 3D
MaTepHuaiapAbl apXUBTEY YIIIIH YCHIHBIIAIBI.

IT MamaHapBIHBIH KaTHICYBIMEH JEPEKTEP/l €HI13Y KoHE 13/1ey MOyl 0ap
OHJIAH-KATAJIOr MIAaT(GOpMachlH jKacay — KEJEIIeKTerlT MepCIeKTUBAIBIK
OarpITTapABIH O1pi.

Buzyanuzayus scone manoay. JKunanran n1epekTep HET131H/1€ TUTIOJIOTUSIIBIK
JKOHE KEHICTIKTIK KJIacTepiey, BU3Yalbl KOPPEISIUs, CTATUCTUKAIBIK €CEnTep
MEH TaKBIPBINTHIK KapTalap KYpacThlpy MYMKiH. MyHmail BHU3yalJsl Tanaay
MQJICHM IMHAMHUKA MEH TapUXH Ca0aKTAaCTHIKThI AiKbIHayFa CENTITTH TUTI3€/1I1.

Cmanoapmmay dcate yinecimOinik. XalbIKapaJblK xoOamapMeH yiiaeciMai

Oony YyuIiH OipblHFall MeTalepeKTep KYpbUIBIMBI, KOATAy XKyieci MeH ¢aiii
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nimrimaepi cakranybl tuic. Cyperrep JPG, PNG, TIFF dbopmarrapeinga, an 3D
yirinep gITF, OBJ, STL ¢opmarrapeiaga cakranaasl, mamiMertep CSV, JSON
Hemece XML dbopMatbiHga SKCOpTTAIA b,

OmuKanvly — JHCoHe  MEeXHUKAIblK  Ka2uoammap. ApPXEOJIOTUSIIIBIK
HBICAHIAPMEH >KYMBIC Ke€31HJ€ OapiibIK OpEeKEeT KOJIJAHBICTaFrbl 3aHHaAMa MEH
FBUIBIMHM 9THKA TajlalTapblHa call >KYpri3iayl KakeT. TaHOamapapl KailTa kamay,
0051y, XUMUSIJIBIK Ta3aJlay HEMECE ©3re JIe¢ MEXaHUKAIIBIK dCep €TYre KaTaH ThINbIM
canbiHagbl. JKuHanFaH Marepuanuapbl sKapusiay Ke3iHAe AEpeKKe3liep MeH
aBTOPJIBIK KYKBIKTap MIHAETTI TypAe Kepcerutyl Tuic. Kenrtuigl 3eprrey
TonTapeiHAa  (Ka3ak, OpBIC, AaFbUINIBIH  TUIEPIHIE)  TEPMHUHOJOTHSIIBIK
YHIECIMIUTIKTI CaKTay MaHBI3IbI.

ApPXEOJOTUSNBIK TaHOATApAbl HMHTEPIIPETAIMSIAY MEH CaHIBIK TipKey
olicTeEMECl — eXeJrl KOoFaMJapHblH BHU3YyalJbl MOJACHHETIH 3€pTTEY/IH 1preii
Herizl. KypbUIbIMIBIK, MOHMOTIHJIIK JKOHE THIOJOTHSIIBIK TOCUIAEP/IH CHUHTE31
TaHOANBIK O KYWeNepiH 1Kl JIOTUKAChIH, MOJEHU KBI3METIH JKOHE Tapuxu
JIMHAMUKACBhIH alKbIHJayFa MYMKIHJIIK Oepeai. ANl caHablK kaTtanorray meH 3D-
MOJIEBACY 9iCTepl OV MaTepuangapabl 3aMaHayd FhUIBIMUA aifHaJIbIMFa €HT131,
OJIap/ibl MOHAPAJBIK TalAay MEH XaJbIKapaliblK CABICTHIPYJIAp YIIH KOKETIMI
ereni. Ocpuiaiiina, TaHOAIApABI 3€PTTEY MEH TipKeyiH Oipizai omictemeci Kazak
AnTaiiel CHUSKTBI OHIPICPIIH apXeOJOTHSIIBIK MYPAChIH JKaHAa ICHTEHIC TaHBII-

O1TyTe *O0JI amasbl.
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2 Ka3ak AJjraiibl exkeiri TYpPFbIHAAPbIHBIH TAHOAJAPBI MEH CUMBOJIIAPbIHBIH
TAPUXHU-MII€HH MIHMITIiHI (0.3.1. | MBIHKBLIABIK)

leoepagusnvik scone madenu kenicmix. Kazak Anraiibl — OpTanblk A3us
KCHICTITIHETI epTe KOIIIENiJIepIiH MOACHU TYpJEHY YAEpICTEepiHIH TOFBICKAH
OacTel aiimakTapbiabiH 0ipi [CamameB, EpmonaeBa, Kymr, 2008: c. 8]. by eHipre
EprictiH >xoraprbl arbichl, TapOararaiineiy Oaypaiibl, OHTYCTIK ANTail KOTanapsl
MeH YnaH cutemzepl Kipenai. ['eorpadusuiblk opHamacy epeKIIeNiKTepl apKbUIbI
aTaJIMBIII aiiMaK TypJil TaOMFU-MOJEHU opTajaplibl — JalaliblK, OpMaH]IbI-/1aja
XKoHe OMIK Tayibl eHIpiiepAl — OIpIKTIpin TypfaH OailslaHbIC TOpPaObl KbI3METIH
aTKap.bl.

Kene 3amanna OyJ1 KEHICTIKTE cay/ia >KOHE KOIlli-KOH KOJIJapbl KUbUIBICHII,
OpTYPAl ATHOMOJCHH KaybIMIACTBHIKTApP apachlHAa MaTepUAIbIK >KOHE pyXaHH
aNIMacCyJIbIH KapKbIHJIBI KYpYlHE jKarjaai skacajpl. TaOuru opTaHbIH (aHFapiap,
acynap, ©3€HJIep) KYpAesll KYPBhUIBIMbI XaJIBIKTBIH JTYHUETAHBIMJIBIK KYHECiHe,
FYPBINTBIK-MU(TIK MpPAaKTUKaChblHA TIKEJIEW BIKMNAJT €TIN, KEHICTIKTI TeK
miapyambUIblK  MakcaTTarbl alMakK eMec, KHeJll MOHTe€ Ue HBIIIaHIapMeH
KOMKEPUITEH cakpaibl KYpbUIbIM PETIHAE KaObLIAayFa HEeri3 OOJbl.

Kowneni man wapyawvineiebina Kouly s#ane OHblH UOEO0I02UANbIK CAN0apbl.
b.3.n. 1  MbBIHXbUIIBIKTEIH — OackiHma Kaszak — AnradibiHga ewmip  cypreH
KaybIMIACTBHIKTAPIBIH  OJICYMETTIK-DKOHOMHKAIBIK KYPBUIBIMBIHIA  TYOeTeii
e3repicTep OpbIH amabl. OTBIPHIKIIBI-ETTHIIIIK TTeH YHEOJUTTIK OaKTalIbUIBIKTaH
KOIITEN MaJl IIapyalibUIbIFbIHA KOIy HOTIKECIHIEC KOFAMHBIH OJICYMETTIK
CTpaTUPUKAUUACHl KYILIEHIN, OCKEPU-OKIMIILIIK 3JIMTa MEH CaKpajlu30BaHFaH
OweyIIi TonTap KajabITaCTHI.

byn TypreHy kelumneninepiH KeHICTIKIIEH KapbIM-KAThIHACKIH/IA J1a CallajIbIK
e3repicTepre OKeNJi: C€HJII KEHICTIK HWeJeHY HBICAaHbl €MeC, KO3FallbIC TeH
OaFbITTHIH (TPOMEUKAHBIH) AMHAMUKAIIBIK ©pici pETiHe KaObu1aHa 6acTabl.

ATanFaH TyHUETaHBIMIIBIK ©3TrepicTep OeliHeNey oHepiHe /16 alKbIH KOPIHIC
TanThl. BypeIiHFBI aHaANBIK OacTay, KYHApPIBUIBIK, IPOTHUKAIBIK POMI3IEep EKIHIII

KC3CKKC bIFBICTLIPLUIBIIT, OJIapAblH OPHBIH AaHINOBIIBIK, maﬁKac, JKBIPTKBIII
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aHJapAbIH a0ybUThl CEKUIAI KO3FaJIbICKa TOJBI CIOXKETTEep OacThl. bys kepkemiik
OarmapabIH ©3repyl TaHOAJBIK KYHEHIH Je OarbIT-OarmaphlH ©3TepTTi: KOJICHEH
(arpapsibl) OarmapjiaH  TITIHEH-HEPAPXUSJIBIK  (9CKEpPHU-KOIINEIIiK) OarbITKa
OMBICTHI.

Kueni xenicmix Kypolivimbl oicone may «xyaemi. Eprte Ttemip noyipi
Ke3eHIHJer1 AiTail TYpFhIHIAPBIHBIH IyHUETAaHBIMBIH/IA TAyJIap €pPEKIle CaKpallibl
pen aTkapraH. Taynap MeH HIBIHIAP KOCMOTOHUSIIBIK MOJEINBIE )KOFaphl QJIEMMEH
OalIaHBICTRIPYIIBI HYKTEJIEP PETIHJEC KapacTBIPBUIBII, «IYHHUEHIH ©3eri» (axis
mundi) GyHKIUACHIH aTKapraH [Axkumies, 1984: ¢. 20-23, 72].

By Ty KbIpbIMABI ETPOrIUQTIK KEMIEHAECPAIH OpHalacy CUIAThl I9JeNIen
Tyceai: Mbicanbl, AKOaybip, CapThIMOET CEeK1JI/I1 €CKePTKIIITEp KYpAel pelbedTik
JKOHE BU3yaJJIbl JOMHHAHTTHI aiMaKTapFa KallaiFaH. Bya omapabslH FYPBINTHIK,
cakpalbl GyHKIMS aTKapFaHbIH OL1IIpeIl.

Ochl MOHMOTIHJE KapacThIpFaH Ke3/e, TacTapFa HeMece jKapracrapra
CaJIbIHFaH TaHOaIap TEeK OEJNri KO eMec, Xelri aaamaap TaHOa-0enriiep apKbuibl
olleMre  KacueTTi MarblHa  Oepil, OHBI  ©3repTyre HEMece peTTeyre
THIPBICKAH/IBIFBIHBIH, KOpIHICI 00BNl TaObUIaAbl. fFHU, Oyl — olieMre bIKOal
€TY/IIH FYPBINTHIK 9pEKeTi OOJFaH.

Mugmix ocyiie, momemusm dncone anowvix cmuv. Kazak AnTalbIHBIH epTe
TEMIp JQyipiHAeri MU(TIK caHachl TOTEMIIK OeilHesep *KyHeciIMEeH CHUMaTTanaibl.
byfbl, TayTeke, KY3FbIH, KaCKbIp, JKBIPTKBIII aHJap OeiHecl TeK >KaHyapiap
JTYHUECIHIH OKUIepl pETIHAEe FaHa €MeC, CHMBOJUKAJIBIK MOH-MAarblHAchl Oap
cakpaibl KeHINKepep peTiHae KopiHal.

Ocel MoHMOTIHAE «aH cTwi» (ckud-cibip OeitHeney eHepi) — TEK COHI
MIIIHAEP JKyheci emec, CoHaal-ak Mu@Tep/l, Mexipeaepai, IIaMaHJIbIK
TOXKIPUOCHI JKETKI3€TIH BU3yaJIJIbI TUT OOJIBIT TaObLIA B,

Kenreren nerpormudTik KOMIO3UIUSIIAPA KBIPTKBIIT aHHBIH 63 JKEMTIT1H
KOYyKEeM/JIey KoepiHiCcTepl MUPTIK €KIXKaKThUIBIKTBI/AyadbIbUIbIKThI, KYpPOaHIbIKTHI
HEeMece OWIIIK TMEeH KYII KaThIHACTAPBIH OUIIPETIH BU3YaJ bl KOJ PETIHIE KhI3MET

aTKapaJbl.
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oneymemmik — cmpamugurayus — dcoHe — Mapmebenik — manbdanap.
KapacTeIppuiblll  OTBIpFaH  KE3€HACTI  KOIImedl  KoFaMaapaa  OJCyMETTIK
UepapXUsHbIH KaJbINTaCybl alKbIH aHFapbuUIaJbl. byl deHOMEeH apXeoJoTHsIIbIK
MaTepuaiapAaH — OPTYPJi JEHTeWaeri KOpPFaH KYPBUIBICTAPhI, «IATIIATBIK
apTedakTiiaep, CHMBOIMKAJIBIK POMI3JIEp — KOPIHIC TallKaH.

TanOanap kyHeciHae 1€ oJCyMETTIK cTpaTuduKkaius KepiHic Oepel.
benrini 6ip pomiznep MEH capblHIAp aKCYHEK, 9CKepU HEMeECe MIIHM Tall OKUIIepiH
O1nIipeTiH MopTeOeTiK Oeriyiep peTiHae KOJIJaHbUIFaH.

Macenen, cydiek MaTepuaijapblHaH >KacaJfaH OJIbl OyibIMaap, KoJia
OeNIiK >KUBIHTHIKTAPBIHIAFBI HEMECE Kapy-)KapaKTarbl €PeKIe OpHEKTEp, CHPEK
Ke37IeCeTIH KoMIOo3uIusuiap (Koc OyFbl, aHaap TaWTanacel) — Oyjap SJIEyMETTIK
MapTeOEHI BU3yasibl TYpJI€ 3aHAACThIPpY Kypaibl OonraH [Camaies, 2018: c. 318—
323].

Kocmonozcusinvig Kypulnvim scone kenicmik odetineci. Kazak AnTalbIHBIH epTe
TEMIp JIQYIpIHAErl TYPFbIHAAPbl YIIIH KEHICTIK TE€K TaOMFU OpTa PETIHAE €MeEcC,
KOCMOJIOTHSUIBIK KYPBUIBIM PETIHAET1 KYP/AEIl MaFbIHAIIBIK JIEHIelre ue 00Jbl.

Kewnicrik ymr nenreiin moaennae oeitnenenal [Camares, 2011: c. 38]:

- )KOFapFbl 9JIEM — acllaH CUMBOJIIAPHI (KYH, KYCTap);

- OPTaHFBI dJIEM — aJiaMJ1ap, aHaap, aHIIBLIBIK KOPIHICTEPI;

- TOMEHT'1 QJIEM — >KbUIaHAAp, )KBIPTKBIIITAP KOHE «OMBIKY TUIITEC OENriaep.

byn  kypeuitbiMm  merpornudTepAiH ~ KEHICTIKTErl  OpHaJlaCybIHaH,
KOMITO3ULIMSUIBIK ~IIEHIIMAEPIHEH KepiHiC TankaH. TaHOanap MeH OeiiHenep
apachIHIAFbl HMEPAPXMSIBIK KYPBUIBIM  JTYHUETAHBIMABIK KOJTHI JKETKI3YIiH
apXETUIITIK MIIIHI peTiHAe Kbi3MeT eTkeH. COHBIMEH KaTap, KEKEJIeTeH CIOKETTep
MEH CHUMBOJJAp AapKbUIbl KEHICTIK TopTiOl OenriieHin, colkecTi Oenruiep
BU3YaJIJIbI )KYHETe eHI131JIreH.

bencinep orcytieci — Oynuemamnwvimuovly kepinici. Kazak AnTalbIHBIH
ECKEepPTKIIITEpIHJE TIPKEJIreH Oenruiep — Ke3AeHCOK HeMece TEK COHJIK
aneMeHTTep emec. Omap TyTacTail anraHja, yakbIT TMEH KEHICTIKTI KaObUiaay,

KOFaM KYPBUIBIMBI, CEHIM KYHeCl, aJlaM MEH KHeJll 9JIeM apachIHAarbl KaTbIHAC
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CHUSIKTHI JYHUETAHBIMHBIH HET13T1 KaruaajapblH OCHHENEHTIH Kypaeial BU3yasabl-
KOMMYHHMKATHUBTIK KYHEH1 KypanIbl.

benrinepain  kacuerTi HYKTenepae (Taynapna, YHripiaepae, Fubanar

OpPBIHJAPBIH/IA) OpHAJIACYbI, OJapJblH KaWTallaHybl MEH KOMIO3UIIUSIIBIK

OaltmaHbIChl — O31HJIK epeXkeepi, CUMBOJILIK KOATApbl MEH (QyHKUIMSIapbl Oap
TYpaKkThl «Oenruiep TUIIHIH» Oap eKeHiH aHFapTaabl. bysn epre Temip noyipi
MOJICHUETTEPIHE TOH OCHHE1 OiJIay JKyHecl Typajibl alTyFa MYMKIHAIK Oepe/i.

Hezl32l MeH

Kvizmemmepi.  EckepTkimrep

mypaepi

MaTepUalIapblH Tajijay HEri3iHAe Keyecl Oenri TypJepiH MXOHE OJapJblH

bencinepoin

MHTEPHPETAlUsIIBIK (yHKIMIIApbIH 06N KepceTyre 0oabl:

BoJ/kaMabl Kei3Mmerti/
(GyHKIMSICHI

Beari Typi Mpbicanaapbl MeH miminaepi

Kyn Geitaenepi Hyxkreni  menOepnep, menOep | KynTizoemnik, acTpaibabl-Kuemi
1rigaeri KpecT, coyJeni
po3eTkanap

OrlibIkTap (aykreni | TacteiH OetiHe Tycipinren ken | KypOaHasik, ecem, pyxTapMeH

HIYHKbBIpJIAp) HYKTeJep OailsaHbIC

Koykemaey kepinicrepi | XKpIpTKblll TeH KypOaH, axgap | Mudonorus, OWmITiK neH
I1alKacChl KypOaH/IbIK HBIIIAHBI

Tortemuik xanyapiap byrpl, Tayemki, Oypkit, Tpud, | Pynbik cumBommka, Tymap,
KACKbIp PUTYaILIBIK MOH

AHTpomnomopgTap Myitizal  agam, KonblH kairad | [llaman, oxayeiHrep,  Kuem
amam Oeline

['eomeTpusnbik, aWkpill | 3ursarrap, pomOrap, ymraranaap | Kenicrik HBIIIIAHBI,

TYypiepi KYHTI30€IiK Kyhe

[Tpororanbanap Kapanaiieim Oenrinep: neHrenek, | Pynsik He xeke TanOanap

YIIOYPBIII,

byn Genrinep xeke napa eMec, KEIIeH I TYPAE SPEKET eTell — 9P AJIEMEHT

Oenrini Olp MarbIHAJBIK KYKTEMEre he KypJeii KOMOO3UIUsIap Ty3eal. Ocipece

aHIIBUIBIK, KYPOAHIBIK, )KYTBUTY CEKIJI/Il OpEKET KOPIHICTEPl MAHbI3IBI.

Mugmix croocemmep men 6uzyanovl basnoay. EckepTkimiTepae TipKeareH

HETi3r1 OCHHEIK MOTUBTED:

- Koykemney kepiHicTepi (KBIPTKBIIITHIH KYpOaHIbI KyJiMajaaybl) —
KYpPOaHJIBIK, COFbIC, WHUIMAIMS PICIMI MEH CaKpaJJbIK TOPTINTI OCHHENCUTIH

metadopa. byt — Kupaty apKbUIbI )KaHFBIPY UACSCHIHBIH KOPIHICI.
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- Byrpl He Mapan OeiiHeci — cku(-cak aH CTWIIHJIET €H TYpakThl OelHe.
OJeMIep apachIHIAFbl JEJAall, KYH PYXBIHBIH KOPIHICI, KalTa Tyy CHMBOJIBI
peTiHjie TYCIHAIPUIE/I].

- Bypkit nen rpud — acmaH KymTepi, >KaybIHTep/iH Hemece ara-0abaHbIH
PYXBIH OUIAIPY1 MYMKIH.

- Myifi3 sxoHEe MYH13/1 ajjaM — IIaMaHIbIK AMOJIeMa, CaKpaJlJibl TYPJICHY MEH
pyxaHu OaianpIC Oenrici peTiHe KapacThIPbLIA IbI.

Ochbl  kepiHicTep apKbUIBl MHU(OJOTHUS >Ka3dalia MOTIH TYpIHIE eMec,
CHUMBOJIMKAJIBIK MaFbIHA )KYKTEITeH OCHEeN 310c peTiHjie OeHeIeHel.

Hoeonoeus scone ounix. beneinepdiy 3ayoacmsipy Kypaivl peminoeei poi.
Kacuerri Hbicanmapna, cyiek OyWbIMAapbiHIa, Kapy MeEH olIeKenep/e
OeitHesieHreH Oenriiep MUQPTIK OeliHeneyMeH Katap, OMIIIKTI UACSUIBIK 3aHIACTBIPY
GYHKUIUSICHIH Ja aTKapybl MYMKIH.

Mpeicannap:

- Cyilek  Oy#MbIMIApAbiFbl  ANMTAIBIK  orojap  (Mbicanbl,  bepen
KOpFaHJIapblHAH TaObUIFaH) — IIAMaHAAPJIbIH HEMECE OCKEepPU aKCYHEKTep/IiH
peranuschl 00JIybl MYMKIH.

- Fubamar opwiHmapeiHa KipeOepicTeri TacTapiarbl Oenriiep — KHell
KEHICTIKTIH [IEKapaChlH alKbIH/IAUTHIH KOPFAYIIIbl CUMBOJIJIAP.

- Kapy ycraran antponomopd OeifHenepi — Xxapu3MaTHKAJIbIK KOCEMIIKTIH
epTe BU3yaJlJIbl KOJIBI.

Ocpuiaiiia, BU3yanabl Oenruiep >Kyhecl TEeK FYPBINTHIK €MecC, QJIEyMETTIK-
KOMMYHUKATUBTIK Kypasl PEeTIHJE 1€ KYMBIC ICTeN, MopTeOe MeH OipereisikTi
HBIFAUTKAaH.

Kenyicmix nen yaxeim xypouisimoapul.  Keiibip Oenriiep KEHICTIK
KOOpJIMHATTApBIH (IIeKapaiap, AYHUEHIH TOPT OVYPHIIIbI, KHEIl OPTaJbIKTap)
HEMeCe YaKBITTHIK NUKIAEpAl (KYH CHUMBOJIIApPBI, TOpJap, CoyJieii meHoepep)
Oeitneneliai. byn Oenriiep apKbUlbl €XeNri agamjaap JIeMAl KOpHEK1 Yruiep
apKBUIbI PETTEYTe THIPHICKAHBIH KOpyTe 00maibl.

KeHiCTIK-yaKbITTBIK KYPbUIBIMHBIH MYMKIH 3J1€EMEHTTEPI:
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- meHOep — AJNEeMHIH YJIITiICI;

- alKBIII — IYHUCHIH TOPT OYPHIIIBL;

- meHOep OOMBbIHIIIA OpHAJIACKaH OMBIKTAp — PUTYAJIBIK €Cell, KYHTI30eiK
cunarthbl O0TyBI Ja MYMKIH;

- CBI3BIKTBIK KOMITO3UIIUSIIAp — 5KOJI, IEpY, OTMHENl KE3€H HbIIIAHBbI.

benrinep Tek cuMBOJ FaHa eMec, dJIeMAl KaObUIAayIbIH BU3yallJIbl ChI30achl
peTiHze KbI3MeT eTKeH. CoJl apKbLIbl KOIITENIep 63 eMip CYPYIH KOCMOIOTHSIIBIK
TOPTINKE COUKECTEHIIPTeH.

Cabakmacmulk nen mypienic: npomobencioen manbaza Oetiin. KenOip
€CKEePTKIIITEPAEC BU3YAIIbI CapbIHIAPIbIH IBOJIIOIUSICHI KOPIHEII:

- OeltbepeKeT MUKTOrpaMMaliap/iad — PETTEITeH KOMIIO3UIUsIIapFa;

- KaliTallaHaThIH OeNTUIepIeH — TYPaKThl TaHOA TOpi3/IeC MIlIIHepre ACHiH.

byn mnporoGenrinepai (coynem mieHOep, YyIITaraH, KOC OWBIK) KEHiHTi
JnoyipJieri TaHOa MOJICHHUETIHIH OacTaMachl PETIHIE KapacThipyFa MYMKIHJIK
oepeni. Typki ke3eHiHJer1 TaHOAKOIAaHY AJCTYP1 OChI €XKErl KOPHEKI KoATapFra
HETI13/1Ee1I JaMbIFaH.

SArHu, TaHOa — pyAbIH Oenrici FaHa eMec, COHbBIMEH KaTap FaphIIITHIK Kyie
MEH pUTyaJMeH ca0aKTaCKaH TePEH TapUXU-MOJIEHU KYOBLIBIC.

Temip 0ayipinin Oetineney oHepiHOe2i 00paA30bIK JICYUEeHI manoay:
cumeonuxa, mugonoaus dxcone uoeono2usnvlk koomap. b.3.1. 1 MBIHKBUIIBIKTHIH
OipinHmI xkapThickiHAa Eypasus nanmamapbiHaa Kellnmesdai Mall IapyaliblUIbIFbIHA
KOIly, epTe MEMJICKETTIK KYPBUIBIMAAPALIH KAaJBITaCYybl MEH OCKEpPH OMip
CaJITBIHA KOIIKECH OJICYyMETTIK KYPBUIBIMAAPILIH JaMyblHa OalJIaHBICTBI TEPEH
QJIEYMETTIK-DKOHOMUKANIBIK JKOHE MOICHU TYPJCHICTED OpBIH amanbl. by
e3repicTep AYHUETAHBIMHBIH HET13/I€pIH KO3Fa bl )KOHE KaHA JIEYMETTIK peJiep,
JIHU TYCIHIKTEp MEH YKBIMJBIK MU(PTEp KOPIHIC TalKaH MOJICHHUETTIH BU3YaJbl
TUIIHE 9Cep eTeIi.

byn noyipaiH Herisri kepkeM oOpasaapbl OTHIPBIKIIBI-ETTHIIUIIK  ©MIp
CAITBHIHBIH ~apXauKaJlbIK MOJIEIBJACPIHEH KOIIMedi, MOOWIIl, KaybIHTEPIIIK

KaybIMHBIH MOJICHHETIHE Kapall HJICOJOTUSUIBIK KalTa OarjapiiaHy asiChiHIa
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KaJbInTacaabl. bypbIHFBI TaHOAMBIK JKYHENepAiH OpHbIHA aHa OeliHesnep Kelemi:
APOTHKA, KYHAPJIBUIBIK TICH KYHTe TaObIHY CIOXKETTEP1 KOUBLIBII, OJap IbIH OPHBIH
KAKTBIFBICTAP, 30PJILIK-30MOBUIBIK JKOHE KO3Fajiblc KepiHicTepi Oacaawl [['opsies,
1998: c. 148]. Busyanasr penepTyap O0aThlp >KaybIHTEPICPIiH, KBIPTKBIIITAPIbIH,
KyaTThl 9p1 IIAMIIaH >KaHyapaapJblH KOHE OpTYpJIl kKaHyapjap/blH KacHETTEpiH
OIpIKTIPETIH CHHKPETTIK TIPUIUIIK HeJepiHiH OciHenepiHeH Typaabl. by o6pa3aap
— KYIII, )KEHiC, OWJIIK MTeH pyXaHU MEAUATUBTUIIKTIH KOATAJIFaH CUMBOJIJIAPHI.

XKana MoneHn mapagurmMaa xcayvlHeep mynieacvl — KapyJlaHFaH, KOpraJiFaH,
ujean/lanFaH KaybIM OKLUIl — epeKle MaHbI3Fa e 0osaasl. byn OeitHe OaThip-0aba
UJCSChIHBIH KOpIHICIHE aiHaibIl, OasHAaylblH e3eriHe aiiHanaabl. CoHbIMEH
Karap O>KbUIKbI O0pa3bl Ja aipbIKIIa CEeMAaHTHKAJIBIK JKYK apkKamaiasl. On
IIANIIaHBIKTEIH, KYPOAHIBIKTHIH KOHE OJeMACp apachIHAAFbl JCNIAIIBIKTHIH
CUMBOJIBI — KYHMEH OalllaHbICKaH KacCHETTI JKaHyap peTiHAe KaObLIaaHabl.
Anaiija, KoFaMJarbl MaHBI3[IbI POJIIHE KapaMmacTaH, CajT aTTbifa TaOBbIHY
300MOPGTHIK OCHENIEpPMEH CaIbICThIpFaHAa SKIHIII JOPEKeli CunaTka ue 00Jaipl,
cebeb1 skaHyapJiap HBIIIAHBI YKBIMIBIK MHQOJIOTHAIA dJfeKaiiaa TepeH opi
KenKadaTTel MoHTe ue [[ps3HoB, 1961: ¢. 7-31].

Kemmen omemHIH o31HIIK AMOJeMachlHA alfHAJFaH aKOOKEH MEH Mapall
OeifHeci BU3yalJbl CHUMBOJIIApD KYHWECIHAE epeKile OpbIiH amanbl. byn OeitHe
KYpOaHIBIK, Ta3alblK, JKapblK KOHE  OJEMJIK TOPTIN  HJEsUIapbIMEH
OaittaHbICTRIpBUIAAEI. OHBIH MYHI31 TE€K KYII MEeH OWIIKTIH Oenrici peTiHae FaHa
€MeC, COHBIMEH KaTap OJIEM arallbl, KOKKE IIBIFAThIH CaThl YXKOHE aOBI3JIBIK
WHULMAIUMSAMEH OalIaHbICThl KYH-FApBIIITHIK CUMBOJI PETIHAEC 1€ TYCIHAIPUIEII.
byn snemenTTep KymnbTTIK aTpuOyTHKaga — OakChUIapAbIH Oac KHIMAEpIHIE,
KBUIKBI OeTHepAesiepiHie, JKepiiey ollIeKeiepiHae xoHe Oacka Ja Cakpalbl
HbICAHJapAa KCHIHEH KOJAaHbUTaAbl. byn OeciiHe CoHJIK-KOJIaHOAabl ©HEp/IiH
OpTYpJII cajajapblHa — KOMKEpY, allUIMKaIus, MIeKiMe, OI0 apKbUIbl €HIM, TEK
ACTETUKAJIBIK eMec, cakpayJibl MiHeT atkapraH [Camaies, 2010: c. 252].

XKanyapnapaplH 1Iailkac MOTHBTEPl, JKBIPTKBIIITAPABIH  IIOMKOPEKTI

aHIapra 1maOybUIbl, COHAAN-aK TEH JOpeKell >KaHyapJjapAblH CHMBOJMKAJIBIK
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JKEKIMe-)Keri (MbIcalibl, Tyihesnep, KabaHmap, arojap) KeH Tapalibil, JTyaau3M,
TaOuFaT alHaIBIMBI, ME3TULACP/IH aiMacybl, 6Mip MEH OJIMHIH Kypecl CeKiIl
TYXKbIpbIMIaMasiapael — OeriHeneai  [[lomumoBuu, 2006: c¢. 355]. Mynnait
KepiHicTepAal MHUQTIK Ke3KapacTap TYPFBICBIHAH — JKapaThUIbIC  Typajbl
KOCMOTOHUSIJIBIK aKT, HeMmece KYpOaHIbIK IIajay pociMi peTiHAe TYCIHAIpyre
O0onaapl. Bysm MOHMOTIH/IE JKBIPTKBIII TEK 30PJIBIK CUMBOJIBI FaHa €Mec, COHbIMEH
Oipre kuenl KYOBUIBICTBIH Kypadbl — Ty, KalTa Tyy XoHE OJNeMIIK TOPTINTI
KaJIMBIHA KEATIPY KYPaJbl pETiHAE KOpiHe/Il.

Keiibip kepkeM KOMMO3UIMSIAp CUMBOJJIBIK MOHHIH ©TE€ KOFaphl
JIGHreMIMEH epeKIlIeeHel: >KaHyapiap OeifHenepiMeH Karap Oypamanap,
IMBIPIIBIKTap MEH 0acKa /a Oenriiep Ke3aecil, ojap aclaHMeH OailjlaHbIc HeMece
TaHJAYJbUIBIKTBIH Oeinriiept perinae Tycidaipuieal [Kysemuna, 1976: c. 62].
ToremuszMHeH Oacrtarn KyHre TaObIHY MEH aclaH KYHTi30elepiHe NeHiHT1 opTypii
UHTEpHpeTanusiap  MUGOMOITUKANBIK  OWJIAyJblH  KOMKAOATTBUIBIFBI ~ MEH
MKOHOTpa(UsUIBIK JKyHenepaiH KypAenunriHn kepcereni. KeiiOip 3eprreyuiuiep
(GKOYKEMJIEY» CIOKETTepIH KOKTEMI1 KYH MEH TYH TEHENylHIH MeTadopacsl
HEMece 30/IMaK JIQYIpJIepIHIH aybICybl PETIHAE TYCIHAIpe OThIpbin, Tasy HIbiFbIic
JOCTYpJIepiHiH bIKIAIBI Typalibl 1a aitaasl [Koposbkosa, 2006: ¢. 129-130].

Kyc, TysSKTBI, KBIPTKBIII KOHE IKOpFaJaylIbLIaApAblH  KAaCHETTEepiH
OIPIKTIPETIH KUJI-FaKalblll TIPIIUIIK Henepl OeiiHecl MHUTIK IIMENEHICTI
apTTHIPBHITI, MAFbIHAJBIK OENTICI3MIK aliMaKTapblH — OJEMAEPIIH TYWICYIH, KYW-
KeIIyJepAiH e3repyiH, oTnenl mumHaep oerneneliai. by Oeitnenep aObiznap MeH
Oakchulap KyJbTIMEH OalIaHbICTBI, OJApPIBIH KHIMAEPI MEH paciMaepl oJeM
KYPBUIBIMBIH IIIaFBIH TYPAEC KalTanmam, Fapbellll JeHTeIepi apachlHIa TiIK
KO3FaJIBICThI OLITIpe/Ii.

Ocpunaiiima, epre Temip AQYIpIHIH KOPKEM Mypachl KOIImesli KOFaMIarbl
COIIMOMOJICH! ©3TepICTePACH TYBIHJAFaH BU3YaJJIbl OWJIAYJbIH TEPEH TYPJICHICIH
kopcereni. On JyHUEHIH, OWIIKTIH, YaKbITTbIH, ©MIp MEH OJIIMHIH MOHIH
OeiHeNelTIH, CHUMBOJIBIK Ma3MyHFa Oail, KemkabaTThl o00pa3map KyHeciH

KAJIBINTACTBIPABL. bysl BH3yanjpl KOHCTPYKUUSJIAP TEK COHJIK 3JIEMEHT HEMece
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OastHIay Kypajbl FaHAa eMeC, COHBIMEH Oipre KacueTTi OLTIMI1, YKBIMIBIK YKaIbIHBI
KOHE JTHOMOJEHHU OIpereiylikTi KOATAyJbIH MOHE >KETKI3YIIH Kypajbl PETiHJIe
KBI3MET €TTI.

Kazak AnTailbIHBIH €XENT1 KeINIeIliep MOACHHETIHJE TYC epeKIe pel
aTtkapraH. OJI cakpaJJbl-CUMBOJUKAIBIK TYCIHIKTEp >XYHECIHIH MaHbI3bl O6JIiri
peTiHJE AYHUETAHBIMIBIK, HACOJOTUSIIBIK >KOHE BHU3YalIbl-KOMMYHUKATUBTIK
KBI3MET aTKapabl. JKepiey pacimaepinae, KHiM-KemeKTe, dieke OyibMmaap MeH
OWJIIK HBIIMIAHJAPBIHAA KOJJAAHBUIFAH TYCTEp OJIEMHIH KYpPbUIBIMBI MEH KHUENl
MarblHAJIap HepapXusichiH OeiiHeneni [Axumen, 1984: c. 127-145; Camaes,
2011: c. 156].

Kp3pl1 MEH anThiH: eMmip MeH OWIIKTIH, KYHHIH TycTepi. Ecik
kemeHinaeriaet, Kazak Anraibiaeiy [limikTi, bepen kone Eneke cas3bl CUSKTBHI
HETI3r1 eCKepTKIITepl — CaK akCyMeKTepl MeH OWICYHIUIEpIHIH «IaTIIaTbIK)
KOpPFaHIIapbl — KbI3bUI, aJTBIH JKOHE capbl PEHKTEpAiH OachIMJbIFbIMEH
epekmienenenl. KpI3pl Tyc — e€XenjaeH eMmip KyaTblHbIH, KaH MEH KYHHIH
KBUTYBIHBIH CUMBOJIBL. JKepiiey OapbIChIHIIAa OXpa HEMece KMHOBaph cely, Kapy-
JKapak TeH aT 903eJJepiH KbI3FbUIT TYCIEH 00y dCTETUKAIBIK €MEC, PUTYaJIIbIK
MOHI€ M€ OOJIFaH: KbI3bUI TYC TIPIJIEp MEH PyXTap SJEMIH JKaIFayllbl, KaliTa Tyy
MEH KOpFay HbIIIaHbI CAaHAJIFaH.

ANTBIH TYC KbI3bUIJIBIH MarblHACHIH KYIIECWUTIN, OWIIKTIH KYHJIK TaOUFaThIH
oeitneneren. IllimikTi Men bepen eckepTkimTepiHIeri ajaThIHMEH KallTajfaH
o03emnep, at SlIeKenIepl MeH Kapy-Kkapak OeJeKTepl — acliaHHaH JapbiFaH HYP
MeH KyWTiH 6enrici. KpI3bll MEH alnTbhIHHBIH YHJIECIMI Kep MEH KOKTIH, eMIp MEH
©JIIMHIH, MaTepUAJIIBIK ITICH KUEIIHIH TeIe-TCHIITTH KOPCETKEH.

Kok men kerinaip: acmadH MeH pyXaHUJIBIKTBIH Oenriiaepi. Cakpaiabl TycTep
KaTapbIH/Ia KOK KOHE KOTUIIIp peHKTEepAiH opHBI epekine. bepen men Eneke casbr
ECKEPTKIMITEePIHICT] JMICKEIIep MEH COHJIIK OYMbIMIapaa Ke3/1eCeTiH aKbIK TacTap
MEH SMajbJap acliaHMEeH, CyMEH XOHE pyXaHH Ta3apyMeH OalIaHBICThI OOJFaH.

Kemmeninepain Mu@Tik JyHUETaHBIMBIH/IA KOK acliaH — ata-0adaiap MEH TOHIPIIK
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pyxTapasiH MekeHl. COHIBIKTAH KOTuIgip TyC OWJIEYIIiHIH KOKTeH j>KapaTbLIFaH
TEKTLIIT1H KOHE OHBIH PYBIHBIH KU1 MOpTEOECiH OLIIIpre .

Cappl %oHE KYMIC TYCTEp: *apblK MEH Ta3aJbIKThIH HbIaHaapbl. Capel TyC
— QJITBIHHBIH «IHIC1», KYH COYJECiHIH, Oepeke MEeH KyaTThlH CHMBOJBL. Kywmic men
aK TYCTEp ail >KapbIFbIH, OUIK TayJap/AblH Ta3aJbIFbIH KOHE <GKAPBIK QJIEMIe» ToH
KHeJIll Ta3aJbIKThl OeliHenereH. bepen KopraHaapbiHaa KyMIC JKOHE aKIIblUT METaL
WHKpyCTaIusiIap MeH 903ei1 OemKTepl Ke3Aece i, 0JIap aclaHIbIK KOHE KOPFAYIIIhI
cunarTa OoJFaH.

Tyc — Oenruiep okyieciHiH oiaeMmedTi. OcbuUiaiia, TYC — €XKEIrl
KOIIEIJIEPAIH MaTepUANIbIK MOACHHUETIHIEC TEK COHJIIK €MeC, MarbIHAJBIK
OeNTriHIH KbI3METIH aTKapFaH.

- KbI3bUT MEH aNThlH — KYH/IIK ©Mip KYIL1 MEH OWIIKTIH HBIIIAHBI;

- Kok meH akpIK TycTeC — acriaH MEH pyXaHH QJIEMHIH KOpPIHICi;

- Capbl MEH KYMIC — JKaphbIK, Ta3aJbIK KOHE YHJIECIM HIesUIapbIHbIH OcitHECH.

Byn TycTtep skyieci QyHUEHIH TIK KYPbUIBIMBIH O€MHENETreH: KbI3bLI MEH
QJITBIH — JK€p MEH KYHJIIK ©MIp cajlachl; KOK IeH KOTrULIip — aCaHIbIK KEHICTIK; aK
NeH KyMiC — apaliblK, cakpaiabl aeHreud. Llimikri, bepen xone Enexe cazbl
MaTepualapblHAaFbl  OCBIHAAW  TYCTIK  YiJIeCIM  ©XKeNIri  KeImeJIepiH
KOCMOJIOTHSUIBIK MOJICNTIHIH 0ap eKeHIH KepceTe/l, MyH/Ia TyC TYHUEHIH TOpTIOiH,
OWIIKTIH 3aHJBUIBIFBIH JKOHE aJlaM MEH KHUeJl QJIEMHIH OalJIaHBICHIH OlIIIpeTiH
KOMMYHUKATHBTIK KYpajFa alHaJFaH.

Kanner anranga, Oya TYCTIK KOJI — e€pTe TeMmip IoyipiHaeri Oenriiep
KyieciHiH axbipamac Oemiri. O Oip xarbiHaH Eypa3ust KeHICTIriHEe OpTaK, eKIHII1
karbiHaH Ka3zak AnTalbIHBIH MOJCHHU JIOCTYpPiHE TOH Oiperedl CHMBOJIIBIK JKYHCHI

KaJIbIIITaCTBIPTaH.
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2.1 Tan6a-0earisiepain KaJabINTACYbl, IBOJTIOIUACHI

Eypasusi OenpeyiHzmeri e€Xenri XadbIKTap MOJACHHETIHAEC TaHOAJIBIK
dbopmanapabiH naiga O00dybl MEH €pTe JaMybl apXEOJIOTHUSUIBIK YKOHE MOJCHU-
TapUXU FHUIBIMAAFBl HETI3ri Mocenenepaiy Oipt Oomnbin Tabbutagbl. COHFBI
OHXKBUIJBIKTApAa >KMHAKTAIFaH MaTepuaijgap OeNriHIH akKmapaTThl OEKiTy MeH
YKETKI3YJIIH KypaJlbl PETiH/IE YFBIHBLIY YIepICTepl Tac I9YipiHEH OacTay ajiaThIHBIH
kopcetemi. Con ke3nme agam TaOWFW HBICAHIApFa, TYPMBICTHIK KOHE FYPBITITHIK
3aTTapra CUMBOJIMKAJIBIK MarbiHa Oepe OacraraH. Anaiijja MaJeoduT MEeH HEOJUT
JQyipaepiHae KOraMAbIK WHCTUTYTTApJblH JaMbIMaybl, QJE€YMETTIK >KIKTETYyJ1H
QJICI3MIN  JKOHE PYJBIK-TaNalblK YUBIMAAPIBIH TYPAKTH  (opManapblHbIH
0oMaybl OyJ1 KYOBUIBICTap bl KEHIHT1 9JIEYyMETTIK-KOMMYHUKATUBTIK MaFbIHAIaFbl
«TaHOa naiganany» *yheci peTiHjie KapacThlpyFa MyMKIHIIK OepMeiii.

Kona noyipinae TanOamap Typayibl KypJenl opl TapMaKTaJFaH TYCIHIKTED
KyHecl KaJbINTachlll, OJ CaKpAIIbI-pUTYAIJIBIK TXIpuOenepaeH Oacrar,
IapyaIbUIBIK-KYKBIKTEIK HBICAHAapFa JEWIHTT KEH ayKbIMIbl KaMThIAbL. by
Ke3eHJIe OeNriiep MEH CUMBOJIAp KUETi-MarusuibIK cajiaja >KeTeKIIIl pesl aTKap/bl:
OJIJApMEH KAacCHeTTI OpBIHJAAp, KYypOaHABIK Iy allaHaapbl, TaOUFU HbBICAHJAP,
KYJBTTIK OYIBIMIIap MEH Kepiiey KypbUIbICTaphl OenriieHal. TaHOaIbIK KbI3METTIH
JaMybl KOFaMJIBIK KaThIHACTApJbIH KYpJCJICeHYIMEH, OWIIK TIeH MECHIIIK
WHCTUTYTTAPBIHBIH KAJIBITITACYBIMECH, KOJOHEp MEH caynaa OalIaHBICTapBIHBIH
OCyIMEH, COHJai-aKk MOJCHU-AMAKThIK KaThbIHACTAp MEH  KOIlli-KOHHbBIH
JKaHIAaHYBIMEH THIFBI3 OailTlaHbICThl 00Jabl. OCBIHAAN aJFBIIAPTTAP TYPAKTHI
BU3YaJbI-TAHOANBIK TXKIPUOENEpAiH KaJIbINTACyblHA, KEUIHIPEK pPY-TaWMabIK
YKOHE ayMaKThIK TaHOA JKYHeNepiHiH — SIFHU «TaHOaJIapAblH» — HET131H KajayFa
MyMKiHIik 6epai [Camarres, 2010: ¢. 4-33].

OueomuT adyipiHiH Kazakcranmarbl MojeHUETTEpl OYJ1 YPIICTIH ajFaiiKbl
Oenrinepin Oaiikatanbl. Mocenen, boraii mMoneHueTiHIH O€iHeNey MOCTYpiHIC
TCOMETPUSIIBIK TaHOAIap — YHIOYpHIIITap, poMOTap, TOpJIap, UPEK CHI3BIKTAP —
Cyliek meH Tac OvifpiMmapra TycipuireH. Mynaait wmotuBtep IIBIFBIC

Kazakcrannarel AxkOayblp YHIIpiHIEr OeNrijiepMeH Tikejaed mapasuiesib 0oJaibl.
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B. ®. 3aitbeprriy mikipiHme, Oyi1 KyObuibic Ypan-Eprtic apaibIiFbiHAaFb!
TYPFBIHAAPABIH  MHUQOJIOTHSUIBIK TYCIHIKTEPIHIH OPTAKTBIFBIH JKOHE OJIAPIBIH
JTYHUETaHBIM/IBIK KEHICTIT1HIH O1pJiriH aanenaeial [3aidept, 1993: c. 84].

Koma pmoyipiHe KaraTblH CHUMBOJIIBIK CHUIIATTarbl OeiHenep KaTapbl
KETEPIIIK: KPEeCTTep, eHOepIiep, CIUIANIbI AOHIEIEKTEP, CBACTUKAJIAP, IIUBIPIIBIK
dbopmainap, Topiap MeH oibikTap. OnapabsiH Tapany aiimarsl KazakcTanmarsl
xKapTac CypeTTepiHiH OapiblK JepiiK OIIAKTapblH KaMTHIbl. XPOHOJIOTHSIIBIK
TYPFBIJIaH KypJiell OoJFaHbIMEH, Oyl TaHOajap XKUBIHTBIFBI KYH MEH QJIEMHIH
YWIECIMAUITH, UUKIAIK YaKbIT MEH KalTa XaHFbIPY HJesIapblH OCHHEIEeUTIH
TYPAKThI COJISIPIBIK-KOCMOJIOTHSUIBIK CUMBOJIM3MAL Kepcerel. Ocipece Capbikel
YKA3BIFBIHJIAFBl JKEPJIEY KYPBUIBICTAPBIHBIH TaKTalapblHAa OalKalifaH TOp >KOHE
TOPKO3 TYPIHAETI KOMMIO3UIMSUIAD EpeKIle Haszap ayAapapiiblK: ojap 9JIEMHIH
KYPBUIBIMBI MEH FApPBIIITHIK TOPTIM Typajibl KypHAesl CEeMaHTHKAJIBIK TYCIHIKTEPIl
ournipeni [Omapos, XKXymaraes, becerae, CarbinbikoBa, 2020].

CoHbiMeH KaTap, Olpkarap KacueTTl HbICaHAap/a TaObUIFaH TOCTaraHIa
TOpi3Nl  OWBIKTap —  «oubIKTap»  (cupules) 3epTTeyuIuIeplliH  €peKIe
KBI3BIFYIIBUIBIFBIH  TYIbIpaabl. OnapaplH KYHeNl OpHalacybl MEH KaWTallaHybl
o/ieil, FYPBHINTHIK MOHMEH KalllaJFaHbIH aHFapTaabl. MyHnal oOBEeKTiIep
AxbaysbIp, Jlonananbl CUSKTHI KHEN OpbIHIApAAH Ja Oenriii, OyJ1 oJapablH Kueml
MakcaTTa KOJIJaHbUIFaH KeH MOJICHU JOCTYPre JKaTaThlHbIH Aanenaeiial [Camaries,
2025: ¢. 106-117].

Kona goyipiHiH TaHOQIBIK KyHecl KOHTEKCIHJIE 300MOPQTHIK OeitHenep e
alipblKIla MoHre wue. Myii3al >kaHyapiapAblH YIOTINT — Oyka, OYFbl KoHe
CIIKI/TayTeKe — COJ KE3EHHIH KOPKEM opl CHMBOJIUKAIBIK pPENepTyapbIHbIH
CEMaHTUKAJIBIK ©3€TiH Kypaiaesl. by OeiiHenep Kylll, KYHapibUIbIK, ©Mip MEH
OJIIMHIH alHAJIBIMBI >KaWbIHAAFbl TYyCiHIKTEepAl OeitHenereH. CoHbiMeH Oipre,
KBIPTKBIIIT aHJAP MEH KYCTapIblH CYypeTTepl NYHUEHIH KOCMOTOHUSIIBIK JKOHE
MUGDOJIOTHSIIBIK OeliHeCiH TOIBIKThIpbI [Camarnes, 2009: ¢. 74—85].

Kona nmoyipingeri TaHOAIBIK JAOCTYPAIH JaMybIH alKbIHAAWTHIH MaHBI3/IbI

YKaHAJIBIKTapbIH Oipi — AKOaybIp KelIeHIHe jKaKblH opHayiackaH [1lexxe KOphIMBI.
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MyHaFbl JKepiiey KaMepanapblHbIH OipiHIH TPAHUT TaKTaJapbIHAa UPEK CHI3BIKTHI
oenrinep anbikTanrad. Onap, mamachl, xKepiey paciMiMeH JKoHE apFbl TYHHETE OTy
pUTyaJabIMeH OalaHBICTBI OOJIBIN, COJ JQYIp XaJIKbIHBIH KEHICTIK TI€H FaphbIIl
KOHIHJIET1 TYCIHIKTepiH Ounnipren. MyHpaail 6enrinepaid ykcactapsl EypasusiHbiH
Oacka aiiMakTapblHIa Aa Ke3jaecedl, Oy oJlapAblH JyHHETaHBIMJIBIK >KYHECIHIH
opTak ayeMeHTTepiH aWkpiHAakael [CamameB 3., CamameB C., J)KyHHCXaHOB,
Cupaxena, 2024: c. 11-21].

CoHrbl KbpUIIApAAaFbl aca MaHbI3Abl TaObICTAPABIH KaTaphiHa YJaH
aynanbiHAarbl CapbDKOH JKEpIHEH TaObUIFAH 1pl FYPBINTHIK TAacThl KATKbI3yFa
Oosanel. OHBIH O€TIHAE YII >KY3I€H acTaM TOCTaraHIa Topi3/l OMBIKTap Oap.
AnapiH anma OoipkaM OOTHBIHIA KOJIa JI9YIpiHE KATKbI3bUIATBHIH OYJI epeKIie
€CKEPTKIII OHIPJIH KHElIl MOJCHHMETIHIE MPOTOTAHOANBIK >KOHE KYHTI30€IK-
FYPBINTHIK TOXKIpUOeIepAiH KaJbIITaCKaHbIH Aonenaeiii. OWbIKTapAbIH JKyHenl
opHajacybl MEeH oyapablH AxOaysip, Jonanansl, XKericy, Antait >xoHe IIbiFbIc
Eypona HyckamapeiMeH yKcacTbirbl CapbDKOHAB Eypasusgarbl CHMBOJIBIK
OoMbIKTapapl  (cupules) pocIMIIK-KOMMYHHKATUBTIK MakcaTTa MaiiagaHy IbIH
MaHbI3[Ibl OYBIHBI PETIHAE KapacTblpyFa MyMKiHAIK Oepenl. MyHpaail KemieHaep
BU3YaJIIbI-TAHOATBIK KOMMYHUKAIIUSHBIH KAJIBINTACYBIHBIH €pTe Ke3€HIH KOPCETIII,
cakpasibl CHMBOJIAAp/IaH KEHIHT1 AQYIp KOIIeiIepiHe TOH YIbIMIACKAaH OeNTUIiK
Kyilenepre Kellly yaepiciH OeiHenen/l.

Ocpbinaiiiia, Kazak Ausraiibl  ayMarblHaH KWHAQJIFAaH apXCOJIOTHSUIBIK
JIEpEKTep KOJa JQYIpIH Harbl3 TaHOAIBIK >KYWEHIH KaJbIITACy YaKbIThl PETIHJIE
KapacThIpyFa MYMKIHJIIK Oepenl. by ke3eHae OeiiOepekeT cakpaiasl OenriepaeH
KEH MarblHAJbl, CAaHANBI TYPAEC YUBIMIACTHIPHUIFAaH TaHOAIBIK-KOMMYHUKATUBTIK
dbopmanapra — KEHICTIK MEeH MEHIIIKTI, KACUETTI OPBIHIbI OeNriiey TICUIAepiHe
KOITy *XYy3ere actel. MyHail yepictep epTe Temip Ioyipi Kellmesiiepinid Tano0a
naijjanany JOCTYPIHIH aJFbIIapThIHA aHAMBII, €XKENTl HOMAATap MOACHHUETIHIH

KOPHEKI IpreTachblH KajlaJbl.
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2.2 An ctuii — Kazak Anraiibl eskeJiri TYPFbIHIAPBIHBIH epeKlIe TAHOAIbIK-
KOMMYHHKATHUBTIK KyHeci

Eypasusi panmanapblHbIH TapuXbIHAAFbl Olp JKapbiM  MBIHKBUIIBIKTHI
KaMTbIFaH KeH Ke3eH — 0.3.11. | m.k. 6.3. I M.k, GacbiHa Aeifin — Oipereit KopKeMIiK
KYHEHIH epKeHJeyiMeH epekieneHeni. byn skyiie FbulbIMIA «aH CTHII) JEeTreH
atayra ue 0onael. O TeK COHJMIK-JIICKEHIIK OarbIT KaHa eMec, KOIIMeIIepIiH
JTYHUCTAaHBIMBIH, OJIEYMETTIK KYPBUIBIMBIH, CaKpajibl JKOHE TYPMBICTHIK
OOJIMBICTHI OCHHENEUTIH BU3YyaIbl TUIJIIH €peKIle Typl peTiHe KbI3MET aTKap/Ibl.
Kemmneni xanbIKTapAblH KOMIIUIITIHIE a3y OojMaraH »karaaiiga Oy CTUIb
ACTETUKAIBIK KaHa €MEC, aKMaparThlK, WACHTU(UKAIUSIIBIK, TINTI KYKBIKTBIK
Kypayira alHaiabl. ApPXEOJOTHSIIBIK, TapUXU-MOJACHU KOHE CEMHOTUKAIIBIK
JEpEeKTep aH CTWIIHIH JajlalblK KOoFaMJapAblH KYHJIETIKTI >KOHE FYPBINTHIK
eMipiHe TepeH EHIeHIH KepceTe/l. OIIeKenepe, Kapy-kapaKkra, aT o03e1epiae,
0ac KuiMJIep MEH FYPBITITHIK OyibIMIapaa, acipece kapTacTarbl OeiHesIep MeH Tac
MyciHJepae (OHBIH IIIIHJAE aTaKThl OyfbpITacTapia) Oyl CTWIb KEHIHEH KOpiHIC
tantbl. Ochbl xopirepaepae 300MOPQPTHIK KOJITAp apKbUIbl JIEMIl >KYHeIeyiH
KepiHici Oaitkanaze! [10, c. 137].

AH cTuiiHiH 0acThl MOTHUBTEPIHE KBIPTKBIIITAP, TYSIKTHUIAP, KYCTAP JKOHE
MU(DTIK TIpHIUTIK HWeJepiHiH OeiHenepl xkatanpl. byn OeliHenepne epekiie
aTpuOyTTap — TBHIPHAK, MYMI3, TYMCBHIK, KO3 >KOHE OYJIIBIK €TTep — alpbIKiIa
OemiHin Kepceruienl. 300MOP(MTHIK KECKIHAEp KaJbIITaCKaH KaHOHIapra caii
CTUJIBJCHIPIITEH: JIGHECIH JIOHTENeK eTil OYKKEeH aH, «YIIbI Oapa »XaTKaH»
Oyfbl, KaHAThIH >KailfaH Kyc. MyHnail OeliHenep — MarblHAChl OPHBIKKAH
CUMBOJIIapAaH KypajifaH ©31HIIK BHU3yaJlbl MOTIHAEP, KYII TI€H KHEHIH,
QJIEYMETTIK JI9pekeHlH TaHOanapbl, OOWTymapiap peTiHIE KapacThIpbLIa bl
[Camarties, 2010: ¢. 137-138].

byn TaHOAIBIK-KOMMYHUKATHBTIK >KYHEHIH 63eriHie MHU(GOMOITUKAIBIK
JTYHUCTaHBIMJIAFbI QJIEMJIIK aFalll YFBIMBI HET131HAC KAJBINTACKAH YIII 9JIEM TypaJibl
TYCIHIK >KaTblp. JKOFaprbl, OpTaHFBl XOHE TOMEHI1 OJEMICP CHMBOJUKAIBIK

TYPFbIIaH THUICIHILE KYCTap, IUOMNKOPEKTIIEp MEH KBIPTKBIIITAp apKbUIbI
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Oeiineneneni. by ymTik xyie Tek MUGOIOTHUAIAH €MEeC, HAKThI K IIrepiaepacH —
O0ac KuiMIEpACH, Kapy-KapakThlH caObIHAaH, OCJTIKTEPACH, JKapTacTarbl
KOMIO3UIIUSUIAp/IaH J1a KOpIHEI].

OHepaiH OoChl  TaHOAIBIK-CUMBOJABIK TAaOWUFATBIH TYCIHY OipTiHAEH
KanbinTacThl. XX FachipAbiH opTackiHaa-ak C.U. Pyaenko I1a3pIpblKk KOpFaHaapbiH
3epTTEH OTBHIPHIN, KaHyapiap alKachkl KOPIHICTEPl OMIP MEH OJIIMHIH, KapbIK MEH
TYHEKTIH KapaMa-KapChUIBIFBIH OeWHeNeWTiHiH, al 300MOp(THIK OeiiHenep
amoTPONEITIK KOHE TOTEMAIK KbI3MET aTKapaTrblHbIH aTtan  oTTi. OHBIH
nabIMJIaybIHIIA, AJITail ©HEp1 Kail oiekel emec, opOip aH KaCHETT1 KYIITIH Hecl
caHalaThlH AYaJUCTIK JyHUETaHbIMHBIH KepiHici enl [Pyagenko C., Pyaenko H.,
1949: c. 77]. M.. ApramonoB 1ien A.M. MapThiHOB OyJ1 TY>KBIPBIMIBI JIaMbITa
Kejie, aH CTWJIIH FajaM MEH oJIEYMETTIK HuepapXus Typajbl TYCIHIKTEpIl
OeitHenelTiH oMbOe0ar CUMBOJIIBIK KY€ peTiHe KapacThipibl [ApramoHoB, 1973:
c. 235; Maptsiaos, 2005: ¢. 294-301].

FeumbiMu TyCiHIKTIH JaMmyblHa epekie yiec kKockan JI.C. PaeBckuil aH
CTWJIIH Faphllll KYPBUIBIMBIH OCWHENEHTIH KOpHEKI Tocul jen TaHblabl. OHpa
KBIPTKBILI, TYSIKTHI )KOHE KYC OeliHenepl yuI ajeM JEHIeiH — )KepacThl, )Kep JKOHE
acmaH KeHicTikTepiH — Oungipeni. Ckud oHEepiHEe TOH (GKOYKEeMJIEY» KOPIHICTEpiH
OJ1 KYpOaHABIK TEH FapBIIITHIK XaHAPY HIESACHIH OCHHENEHTIH CHMBOJ PETIHC
KapacThIpIbl, al >KaHyapJapAblH TYPaKThl KUMbBLI-TIO3aJapbl MU(OTOTHSIIBIK
3aHJIbUTBIKTapFa OaFbIHFAH TaHOAIap jKyheci peTiHae TyciHaipuiai [Paesckuii,
2004: c. 739-761]. E.B. [lepeBoiunkoBa Oyj1 K63KapacTbl TEPEHJETIMN, aH CTUJIIH
«OKaHyapiap OeWHENIepiHIH TuUI» JAeN araabl — OHJa KOMITO3MIIUSHBIH 9pOip
AJIEMEHTI, CHI3BIK TIEH KAJIBINITHIH 631 TaHOa KbI3METIH atkapazisl. O OyJI eHepaiH
©31H/IK «JIEKCHUKAChD» MEH «I'pPaMMATHKAachD» 0ap eKeHiH, MU(OJIOTHUSIIBIK UIesiap
dbopmaniap MEH BIpFaK apKbUIbI JKETKI3UIETIHIH aTanm kepcerTi [[lepeBomgunkona,
1994: c. 16, 26, 65].

AK. AxkpimeB neH A.FO. AnekceeB eHOekTepiHae Oy KYWEHIH OWIIK
KYPBUIBIMBIMEH JKOHE CaKpasibl JYHUETAaHBIMMEH OailIaHbIChl AWKBIHIAJIIbI.

[TaTmaneIk perajausiiap MEH dJIUTara ToH OyibIMaap/arkl 300MOP(THIK OeliHenep
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JIHA HaHBIMIAPMEH KaTap OWIIIKTIH 3aHJACTHIPBUIYBIH Ja OCifHenen, KOFaMHBIH
KOCMOJIOTHSITIBIK MepapXuschiH Kepcereal [Axumes, 1984: c. 147; Anekcees,
2012: ¢. 27-28].

A.B. Kpyrnosa men B. Hlunbl ChIHAB 3epTTEyIIUIEp — aH CTHIIH
CEMHUOTHKAJIBIK JKYHEHIH 1K  3aHAbUIBIKTapblHA  OarblHFAH  BU3YyaJlJlbl-
KOMMYHHUKATHBTIK KoJ peTiHae cunartaiasl. B. [unpnTiy mikipidiie, gana eHepi
TIIAIH OapibIK Oenriiepine ue: e31HIIK «Ce3Ir» 0ap mIHAep, «CHHTAKCHUC» O0ap
KaJIBINTap 5KOHE KOMITO3UIIUSHBIH KaTaH 3aHJaphl, OJIapAblH OapibIFbl MAaFbIHABIK
TYTaCThIKThI KamTamachkl3 etei [Kpyrnosa, 2020: c. 508-516; Schiltz, 1994: c. 3—
81].

H.B. TroTiornna Oy TYKbIpbIMFA >KaHa KOCMOJIOTHSUIBIK KbIP KOCTBI: OJI
Oyrpl  OeitHeciH Ilomsp KynabI3bIMEH JkoHe YiakeH wMeH Kimi  Aro
HIOKKYJIABI3IAPbIMEH OaiiiaHbICTRIpABL. OHBIH TNaiibiMIaybIHINIA, OYFbl — aclaH
OCIH JKOHE€ MOHI1 KO3FAJIBICThI OCHWHENEHTIH acTpalibJibl CHUMBOJI, SFHU FajaMm
KYPBUIBIMBIHBIH KOpiHicl. byn Typfblga aH CTWIl OfaH Ja TEpEH MarblHara He
Oonazpl: OJ >KEpIiK JYHHEHI FaHa €MecC, Faphbllll BIPFAKTaphlH ©OHEP apKbUIbI
OeiiHeneyaiH TocimiHe aHanaap! [ Trotroruna, 2017: c. 68-87].

Ocpunaiiina, Tapuxu-apXxeoJIOTUIIBIK FhUIBIMIA aH CTHJIIHIH 3CTETUKAJIBIK,
Cakpalbl JKOHE KOCMOJIOTHSIIBIK Oactaymnap/ibl OIpIKTIpETIH TaHOANBIK Kyile
pETIHAETr! TyTac TYCIHITT KanblTacThl. MyHAa KOpPKEM IIIIIH afaMm, TaOUFaT jKoHE
KyJaiiap oneMi apachblHAaFbl KOMMYHHUKAIMS KypajiblHa aifHanajbel. by eHep
Kazak AJTalibIHBIH €KENrl KeIUNenepl YIIH JeMIl TYCIHYIIH epeKIle Tociii
O0oJBl — CcO3Ci3 TN, OHJA »aHyap OeciiHenepi emip MEH ediMIl, OWIK MeH
KaMKOPJBIKTBI, KEp MEH acmaHabl, ajJlaM MCH FajlaMJibpl OelHeNeUTiH omOeoar
YFBIMJIAP/IbI )KETKI3/11.

erpic KazakcTanmarbl oTMEN KE3€H MEH epTe CakK JoyipiHe KaTaTblH
nerpormadrep — MoiiHak, 3eBakuHO, MaiiemMep CBHIHABI KeIIeHISpl — aHJbIK
CTUJIBJIH OCBhI 300MOP(THIK KyiHeciH OeHHENeUTIH MaHbI3Ibl AEPEKKO3aep OOIbIMN
tabbutafel. OCBhl  €CKEPTKIMTEPAE KU1 KE3AECETIH «KYC Topi3al» HeMece

«TYMCBIKTBI Oy¥bl» OelHecl 3epTTeyIljiep TapamnblHaH KOFapFbl QJIEMHIH
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AMOJIEMAChI 9pi YIII dJieM apachbIHAAFbl OAIaHBICTHI KY3€re aChIPAaThIH IMAMaHIbIK
pyX Heci peTiHJae KapacThIpbUIagsl. My#i3ci3firi, MOWBIH MEH TYMCBHIKTHIH
Y3apThUIBIT  Oepiayl, Ke3/lIH OpPHUTOMOP(THIK OeciHeneHyl — Oyl OciiHeHIH
CaKpaJJblK CHUMAaThiH Kepceredi. JKBIPTKBIII aHIapAblH MIONKOPEKTIEpal Oac
CaJIbITl IIaifHam >KaTKaH KepPIHICTEpl QJIEMHIH KOCMOTOHUKAJIBIK KYPBUIBIMBI MEH
JTyaIMCTIK TaOMFAaThIH OeiHeneial: Oy — TOPTIN NEH XaOCThIH, KaKCHUIBIK ICH
3YJIBIMJIBIKTBIH, MOHTUTIK Kypeci. MyHmail OWHApIBIK OIMIO3HIIHS TEK KapTacTarbl
OeifHeniepae FaHa eMec, KOJAaHOanbl eHepAe — KoJia MEH TeMIpACH >KacajFaH
aKMHAKTap/ia, TOPUTTEPAC, aybI3JIbIK SIICKESHIIEPIH/IE )KOHE TOC JIIEKEeUIepiHae ae
ke3aeceni [Camarnes, 2010: ¢. 252-255].

bepen monenuerinig oprta ke3eHine (0.3.1. [V-III fF.) xaTaThlH peanucTik
KOHE OPHEKTENIreH-CTWIBbACHIIPUITEH aHyap OelHelepl CHMBOJIMKAIBIKTAH
FYPBINTHIK-KOPKEMIIK (GYHKIUSFa ©Ty TMpoleciH KepceTreni. byn keseHue
OcitHenepaiH CBHIPTKBI MIITiHI KapanmalbIMIAIbIT, KOMITO3HUIUSIAD KOJIAaHOAbI
cumaT aja OacTaFraHBIMEH, KOJTHIK MOH-MaFbIHACKHI CAaKTAJbIN Kajaasl. CIpaitsabl
Oypaynap, >KoJaKTap, YHIOYpPBHIIITH ©PHEKTEP KOIINeIiep MOJIEHU IIeHOepiHae
YFBIHBUIATBIH TaHbIMaN 3JieMeHTTep Ooubin Kana oepeni [Copokun, 1967: c. 53—
55].

OJIicTeMeNK TYPFbIIaH ajFaHja, Kapy-Kapakrapaarbl OeiHenepal KereH i
Type Tangay aca MaHb3ael. Kamkapma, Oanrtaga, IIEKNEHIE JXOHE TOPUTTE
OeitHesieHreH 300MOPQTHIK (PUTypasiap — KBIPTKBIII KycTap, rpu(OHIap, MBICHIK
TEKTECTep — 3aTKa MArusulblK CHUMIAT JapbITHIN, HECiHEe KYII, eNTUIIK,
madybUTIIBUIALIK KacueTTepin Tenual. Carblp/laH TaObUIFaH COFBIC KOPIHICI
OeliHeNIeHreH epeKIe KOMITO3UIUS Kapy achblHY TOCUIAEPIH, KAJIKAH MIIIHIH XKoHe
Kasly JKaybIHTEpJICpAIH IIMalKac TaKTUKACBIH KalTa >KaHFBIPTYFa MYMKIHIIK
oepeni.

CoHbIMEH KaTap, JKaybIHTEepiH OCHHECIH jKOHE 9CKEepU CAITTAp bl KaJTbIHA
KEJITIPY YIIIH ka0abIK >kabJIbIK 2JIEMEHTTEP1 — KOpamcak, TOpUT, OeNIiK, MyHi3i
HEMece KAyBIPCHIHABI 0ac KUIMIEP, TYPMBICTHIK KOHE FYPBINITHIK OIICKEHIep e

Hazapaa Oonybl Kepek. OmnapiablH NETPOrTU@TIK HMKOHOTPA(PUSIIBIK Talgaybl
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apKBUTBI KOHE CAIT-AICTYPAIH PEATUCTIK TOCUIAECH CHUMBOJIMKAIBIKKA, Al KEHiH
KaTallaH HAKThl CHUMATKa OTy YPHICTEpiH Ke3€H MEH aiMaK epeKIIeNiriHe
OaitmaHbICTHI OaKbLIayFa 00JIaIbI.

Ocpinaiiia, aH CTUI — JKail FaHa KOPKEMJIIK OaFrbIT eMec, TyTac TaHOaNbIK-
KOMMYHUKATHUBTIK kyihe. JKazyplH JKOKTBIFBIHA KapamacTaH, Oy sKyile Kelment
KOoFamia 9JIEYMETTIK, CaKpalblK, KYKBIKTHIK aKIMapaTThl TaChIMAAAyIbIH KyaTThl
KypajibiHa aiHaiael. 300MOPQTHIK O€ifHEeNep apKbUIbI pyFa, 9CKEpHU COCIOBHETE,
IIaMaHJIbIK KYJIBTKE JKOHE KHeN OuTMIe KaThlCThUIBIK Olmipiiai. Kazak Auraiisl
ayMarbIHJa XYMBIC ICTEHTIH apXeoJioT YIIIH aH CTWJIl Ta”Oanmap Xyiecl peTiHie
VFBIHY — OelHenepai CUmaTTayJaH OJIapAblH MaFbIHACBIH alllyFa, SFHU
KOUITEIUIEPAIH JTYHUETAHBIMBIH, KYHIBUIBIKTAP >KYHECIH >KOHE CHUMBOJIUKAJIBIK
OarnapiapblH KailTa KypyFa MYMKIHIIK Oepesl. COHABIKTaH aH CTHJIIHE KaTaThIH
HBICAHIAPJBl 3EpTTeY — TEK KOAIrepiepil Tipkey FaHa emec, Oykiin Oip
OPKEHHUETTIH BU3YaJJIbl TUTIHIH KYIHUSCHIH alllaThIH Yepic OOIBIN TaObLIAIbI.

Ocphl kiTanka apkay OOJIBII OThIPFaH FHUIBIMH MACEJIEH] 3epTTey OapbIChIHAA
AnTalt TYpFBIHAAPBIHBIH MOJICHUETIH 3€pPTTEYJIer CEMHOTUKAIIBIK KO3KapacTapibl
allHaNbIll ©Te aJMaiMbl3. bBenriaik »oHe CUMBOJABIK JKyHenep akKmaparThl
OIpiKTIpyae, caKTayJa »oHe Oepy/ie MaHbI3Abl POJI aTKapaabl. ANTalabIH €Kenri
KOIIMEIUICPIHIH  MOJEHUETIH 3€epTTEyAeri CEeMHUOTHUKAIBIK KO3Kapac OHBI
QJIEYMETTIK HOPMAJIBIK, 3CTETUKANBIK, STUKAJIBIK KoHE 0acKa JAa YFeIMIAp, Uaesuiap
MEH MarblHAJIAp JKYHECIH KAMTHUTBIH MOJEHHU «MOTIHHIH» OIp Typl peTiHae
KAapacThIpyFa MYMKIHIIK Oepenl, sSiFHM oJapnabl Oenrigep MeH Ta”Oanap TypiHIe
OUIIIPYAIH SPTYPIIl TOCUIAEp] Aen alTyFa 00naibl.

Cemuotukanblk Ke3kapacteiH Herisri npunmnuntepit Y.C. Ilupc, Y.V.
Moppuc, ¥Y.Oxo, b.B. I'puropses, JI.D. YepToB (Genri cemuotukacel), d. ne
Coccrop (taburu Tin cemuotukackl), FO.M. Jlorman, II.H. borareipes, P.bapt
(MOIEHHET CEeMUOTHKACHI) eHOCKTEpiH/Ie KapacThIpbUIbIN naMbiThutraH [LLleOpona,
2022]. CeMHOTUKATBIK 9JIC MOJCHUETTIH TYTACTBIFBIH TaJlJlayFa FaHa €MeC, OHbIH
OCBhl TYTACTHIKTBI KYPAHThIH KYPBUIBIMJABIK O3JIEMEHTTEpIH aHBIKTAy MEH

capanTtayra Aa KojjaHbuiaabl. CEeMUTOWKAHBIH KaJIbl epexkesepiHe CouKec,
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akmapatr OepeTiH xalapiamanap MOTIH TYpPIHAE KOpIHIC TalKaH >KyHhenep aen
caHanmazpl; Oy xabapiamanap e3apa THIFbI3 OaillaHBICKAH >KOHE KOJTHIK
KyHhesnepre ciikec KypbUIbIMJIAIFaH OOJIBIN KeJell; xabapiamaHbIH Oeplly Typi
MEH ToCial OEpuIreH MOJCHHUETTE KOJJIAHBUIATHIH MOTIHMOHIE JKOHE KOJTapra
OaitmanpicTel Oonanel. FO.M. Jlorman MeH bB.A. YcneHCKuiimiH aHBIKTaMachl
OoiiplHIIA  Oeirire  KoHE  OENrUTIKKE  KaThblHAC  MOJIEHUETTIH  HErisri
cUmarTaManapbiHblH  Oipi  Oonbim  TaObutazsl  [Jlotman, VYcemenckwmii, 1971].
CeMHOTHKa KaruaaTTapbliHa Coiikec ANTaWIbIH €KEJTl KOINMNeNiepiH KopllaraH
OpTaHbIH OapJIbIK DJIEMEHTTEPiH, MEHIl ofl Taburu JaHamadTrap HEMece bIIbIC-
asiKk MEH KUIM-KEIIeK, Kapy-Kapak OOJICBIH, OpPTaK «dJieM OeHHECIH» >KacalThIH
Oenrinep skyheci peTiHIe KapacTelpyra Oonaapl. [yHueHIH OeiHeciH KypaWTbIH
OWI uaesuiap Ce3lepiH MaFblHAChlHA €HIN, aJaMHBbIH JYHUEHI KaObUIJayblHa
OeiicaHalIbIK TypJie oacep ereli. JlyHHeTaHBIMIBIK Ke3KapacTap/bl 3epTTey Oenrii
Olp TI1 MEH MOJEHHUET YIUIIH MaHbI3Abl HETI3r1 HIessapAbl KOPCETETIH TYHIHI
YFBIMJIAP/IbI CapanTayMeH OailIaHbICThI OOJIBII KeJIeIl.

CeMHOTUKAIIBIK TACUIIH JIEMEHTTEpIH AnTaiifa >KYMBIC 1CTETEH aJIFalliKbl
FaJIBIMJIAPJIBIH 3€PTTEYJICpIHIE Ke3lecTipyre Oojajbl, ©UTKEH1 ojlap aH CTHIIIHIH
OHEpIH eIrKeH-TerKeiJll cumaTrayra FaHa €MeC, OHBbIH MOHI MEH IWIbIFy TeriH
tycinmipyre ae ymteurabl. XVIII-XX fr. rameimmap J.I. Meccepmmvuar
[Meccepumuar, 2021], I®. Mumnep [Mwmuiep, 1886; 1999], II.C. ITammac
[[Tamnac, 1786], I'.1. Cnacckuii [Cnacckuii, 1817], B.B. Pannos [Pansios, 1894]
Oy1 eHepal OeNceH il Typjae 3epTTel, OHbIH MAaHBI3bIH alllyFa THIPBICTHI. MbICaJIbI,
akagemMuk b.H. I'pakoB 1940 xbuinapsl cku@ eHepiHAEr! €Kl KOpKEMIIK OarbITThI
aHBIKTAJIBl: TCOMETPHSUIIBIK koHe aH cTumi [['pakoB, 1947]. Conpaii-ak ox 0.1.1.
IV-III £r. Conryctik KapaTteHi3 aiimarbl CKU(TEpiHIH 9CKEpH aKCYyHEKTepiHIH,
acipece maTmanapbH Kapy-Kaparbl MEH CaybIT-CaiMaHbIH Oe3eHAIpyAe aH CTUII
KCHIHCH KoJIaHbpLIFaHbIH aTan oTTi. b.H. I'pakoBTBIH eHOeKkTepi aH CTHIIIHJE
YKacaJFaH 3aTTapAblH KOMEriMeH >KaybIHTepJIepAiH MopTeOeciH OUIIIpy ASCTYpIH

aHBIKTAY IaFbl aNIFaIIKbl Kajgam 6oisl [['pakos, 1971].
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Keiiinri omxsinabikrapaa b.H. 'pakoBTeIH uaesiapsl OHBIH i30acapiapbl
MeH cTtyneHTrepiniH, mbicansl, E.E. Ky3smuna [Ky3pmuna, 1979], 11.C. PaeBckuit
[PaeBckmii, 1984; 1985], A.M. XazanoB [Xa3zanoB, 1976] xoHe T.0. FBUIBIMHU
TYKBIPBIMJIAMAJIAPBIHBIH,  KAJBIITAaCyblHA ocep €TTi. AH CTWIIH 3epTTeyneri
CEMUOTHKAJIBIK Ke3kapac 1970 »xpuimapaaH Oactam eki OarbITTa JIaMblJbl:
CEMaHTHKAJIBIK OHE KYPBUIBIMJIBIK-CEMUOTUKANBIK. bipiHI OarblT aH CTHII
OHEpIHIErl JKeke OelHenepAiH MOH-MarblHACBIHA KOHIT OeJice, eKIHIMIIC]
CEMHUOTHUKAJIBIK AaCHEKTUIepre Heri3eareH exenri Antail  KeImeniiepiHiH
JTYHUCTAHBIMBIHBIH YITiCIH YCHIH/IBI.

Keitiari 3eprreyminep M.IL. I'pssnoB [I'psznos, 1950], C.M. Pynenko
[Pynenko, 1960], M.1. ApramonoB [Apramonos, 1973], B./l. Ky6apes [Kybapes,
1979] xoHe T.0. aH CTWJIl OHEPIHIET! KeKe OeilHenepAlH MarblHAJIapbl MEH
CEMaHTHUKAChIH OeJIceH 1 Typ/le Tanaail 6actaasl. byn OeiiHenepai TyciHAipy YIIH
onap I'epogor, CTpaboH MOTIHAEPIH, €XKENTl KbITall >KbUIHAMAaJapbIH, COHJAN-aK
aNTai STHOTPa(USIIBIK MaTepUAIIaPBIH, SMTUKABIK IIbIFapMajiap Ikl Mai aaaHIbl.

Meicanb, M.. ApTaMOHOB CKH(}p MOJEHUETIHJEr1 aH CTWIIHIH 9OpTYpJi
BapUalUsIapblH aHBIKTAI, OPTYPJl TapuXu Ke3CHJAEpJeri aH CTUJIl OHEpIHIH
MOHIHIH e3repyiHe Hazap aynapasl. M.M. ApramonoB Eypasusi nanacblHbIH
ayMarbIHAaFbl CKU(] aH CTHIIIHIH OpTYPJIi HYCKAJIAPBIH 3€PTTEIL, OIpHEIIe KbI3bIKTHI
aCreKTIIepiH aHbIKTaAbl. byi cTuiapiae amgam OeMHENEpiHIH >KOKTBIFBIH JKOHE
Ka0aH, emiki, OyJjiaH, KOIIKAp >KOHE KBIPTKBIII KYCTap CHUSAKTBI KaHyapiapIbIH
CaHBIHBIH WIEKTEYJ1 eKeHIH aTtanm oTTi. OHBIH NalbIMIaybIHINA KOJ0aphiC MEH
KACKbIpABIH OelHenepl ocipece KEHIHEH KOJIIaHbUIAbl, COHBIMEH Kartap
(dhaHTaCTUKAJIBIK aHJapAbIH JKEePriIikTi HycKaymapbl O0oyabl. M.M. ApTaMOHOB aH
CTUJIIHIH JUHAMHUKAChIH 3epTTey OaphichiHIa O.1.4. V F. €XKeNri KeImneHIiaep
apachlHIa OCKEpH Kyll wuuaesjapsl OackiM Ooiabl  jenm  KenTipemi. by
YKaHyapJlapblH JUHAMHUKAJIBIK JKOHE MOHEpl OeWHeNepiHAe XoHEe >KaHyapiap
apachIHIaFbl IIaliKacTapbl OCHMHENCHTIH KOMITO3UIUSIIAPAbIH KOOCIOIHEH KOPIH/I

[ApramoHoB, 1973].
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AnTaiiiplH = ©XeNri  KeIMEHIUIEPIHIH  MOACHHETIHAETI  KaHyapiap
OeliHeNepiHiH CeMaHTUKAChIHA 3ePTTEYIIICPAIH KbI3BIFYIIBUTBIFEI 1980 skpu1apsl
apta Tycti. Ckud MojeHueTiHaeri Oyrbl OCeilHEeCiHE epeKille Hazap aylapbUIbI,
kenrereH 3eprreymriiep B.J[. Kybapes [KyOGapes, 1979], B.C. OnbxoBckuit
[OnbxoBckuid, 1989], I'.JI. EBmokumMoB [OnbxoBckuid, EBgoxkumon, 1994], .I.
CaBunoB [CaBunHoB, 1994], H.JI. UnenoBa [YnenoBa, 1984], M.E. KunyHoBcKkas
[Kunynosckas, 1987], Bn.A. CemenoB [CemenoB, 1994] men K.B. IOwmaros
[FOMatoB, 1998] 3 eHOeKkTepiH OChI TaKbIPHITIKA apHA/IbI.

Fansimmap KyprisreH 3epTTeyiepiAiH HOTHXKENEpiHEH AJITalblH €XeJrl
KOILIEIIEPIHIH MOJCHUETIH/IE, JJICYMETTIK-UJI€0JIOTUSIIBIK XKYUECIHIE, KOFaM/IbIK
OMIpIHIE eNeyJll e3repicTep OpbIH ajblll, dCKEepH OarbIiTKa aybICKaHBI Oemriii
oonael. Mpeicane, B.H. JoOxanckuit [[loOxkanckuii, 1990] Oyfbuiap o3
MOJICHUETIHJIE TMAa3bIPhIK MOJICHUETIH JKETKI3YIIIep apachblHia Ke3JeCceTiH
MUDOJIOTUSAIBIK TYJIFAaHBI FaHAa €MeC, COHBIMEH Oipre ockepu 0aybIpIacThIK YIIIH
TOTEM KBI3METIH aTKapFaHBIH a3aabl. Fakailblm KaHATTHI KBIPTKBIIT TPHGOHHBIH
ocitneci  JI.JI. bapkoBa [bapkoBa, 1985; 1995], E.B. IlepeBomunkoBa
[[TepeBomuukoBa, 1994], C.W. Pynenko [Pynenko, 1960] OactaraH KkemnTereH
FaJbIMIAPbIH 3epTTey HbicaHbiHa aiiHanAbsl. H.B. ITonocmak [[Tosmocemak, 20011,
Oyn OeitHe ANTaiIbIH €XeNri KOIIMEeHIUIEPIHIH MOACHUETIHAC WISy pPe
atkapasl  nece, O.B. ®posoB xoHe O.U. YekpoikoBanapasiH [Dpolios,
UYekpookoBa, 1999] mikipinme 6.1.1. V raceipyan Oacran rpudoH KecemIepAiH
OCKepHU epJIiriHiH 0acThl OeNriciHe alfHanajbl caHala/Ibl.

JXy3ere acwIppUTBIN JKaTKaH >KOOAHBIH AaIFBIIIAPTTAPBl  OCBHI  MOCEJe
OotibiHIIa iprenec aitmak — CasH-AnTaiia peceilik FaabIMaap KYPTi3TeH Y3aK
Mep3iMIl KyHenl 3epTTeynepaiH HOTHxkeIepiH KamTuabsl. by skobanap OolibiHIIA
KYMBIC €pTe€ TeMip JoyipiHaeri TaHOa maijganaHy eCKEPTKIIITEPiHIH 13eHIC
cumaTTamajapblH  IC  JKY3iHIE aHbIKTayFa, TaHOa Topi3ml  OenriiepaiH
THUIIOJIOTUSICHIH JKOHE OJIAPIBIH XPOHOJIOTHSICHIH JKacayFa MYMKIHIIK Oepi.

Kazak AmnTaiiel exenri KeIImNenuiepiHiH TaHOaTopizaec Oenriiepi

KOJIJAaHYBIH 13I€CTIPYIIH KeJemeri o JKEpJCH aHBIKTaJFaH eCKepTKIIITepre
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TOYEIIl, OJIAPBI 3EPTTEY Oap Mocenmenep/ i menryre koMekreceni. barmapiamansig
ocel OemiMiH 3epTrreyre apkay OosraH 3.CaMamieBTBIH KCTEKIIUTITIMEH
KYPri3UIT€H epTe Temip AoyipiHiH TaHOaTopizjec Oenriiep MEH HbIIaHaap
CaJIbIHFAH €CKePTKIIMTEPiH 3epTTey KymbicTaphl [Camamnes, Canames, Opanbai,
TenerenoB, HWcun, Caitnay6aii, 2010; Kazak enepi, 2013]. byn 3eprrey
eypasusyIbIK OpMaHIbI-Aalialbl JKOHE Taylibl 30HAJapbIHBIH TaHOa TOpi3i
OenriiepiH 3epTTeyA€ THIH JKAHAJIBIKTAp alllyFa >KOHE €XKENrl XaJIbIKTBIH eMIp
CAJITHIH KalTa >KaHFBIPTYFa, OCHI OAFBITTaFbl 3ePTTCYJICPiH JKaHa MMapaFblH alryra

MYMKIHJIIK Oepe/il Aen OOKaHbII OThIP.
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2.3 Aurraiinarel epte TeMip Adyipi merporiudrepi apacbiHIaFbI TaHOA-
Oearisiep (2024 KbLIFBI JAJAJIBIK 3epTTEyJIep Herisinjae)

Merbic Kazakcran o6nbickiablH (LHKO) TopT oOmbICHIHAA KapTacTarbl
©HEp HbICAHJAAapbIHA KEIICH 1 CAHIbIK 3€PTTEY >KYPri3iiim, epTe TeMip AdyipiHiH 12
eckepTKimi KaMTbuiabl (cypeT 1). JKyMBICTBIH epekmieniri Oenruiep MeH
CUMBOJIJIap TaOBLIFaH >KapTac ©HEepl HbhICAHAAPBIHBIH 22 OeTiH (SFHU, Tac OETiH)
erKel-TerKeisi cauablK POTOCYpeTKe TyCipyaeH TYpAbl. O3bIK TEXHOIOTHSIIAP IbI
KOJIIAHY JEPEKTEP/Il JKa3y KoHE KyXKaTTay JIOJAITIH alTapiabIKTail sKaKcapTThl, Oy
©3 KE3ET1HJI€ )KapTac eHepl MEH OHBbIH MOJIEHM MOHMOTIHIH TEPEHIPEK JKOHE KaH-
YKaKThI TAJIJIayAbl )kKaHa OenecTtepre KoTepei.

By eckepTkimTep xaprac CypeTTepiHiH, JKeKe Tac MYCIHIEP/IIH, KOPFaHIbI
aHCaMOJIbJIEpAIH KOHE FYPBINTHIK opeKeTTepAiH (KypOaH IIanaTblH OpBIHIAD,
FYPBINTHIK TaCTap, OUBIKTAP) YHJIECIMIHEH TYPAJIbI.

Eckepmkiwmepoi manyoayoviy enuemoepi:

- Oenruiep MEH CUMBOJIIIBIK OeliHenepIiH O0Tybl;

- JKapUsIaHFaH HEMece aBTOPJIBIK JalalIbIK JEPeKTEPIiH O0ap O0Iysl;

- reorpa(usIIbIK PEPe3eHTATUBTUIIK MTEH XPOHOJOTHUSIIBIK COMKECTIK.

berinmge Oenrinepi MeH HbIIAHAApbl Oap ’kKapTac eHEpl TYBIHIBUIAPBHIH
YKOFaphl JOJIKIEH KY)KAaTTay YIIH €Ki JCHTeWIeH TYpaTbhlH TYCIpy TEXHUKAChI
KacallJIbl:

1) eckepTKiIITiH OOMBIHAH AHBIKTAIFaH OapibIK TaHOA-OeNnriIepal TOJBIK
KaMTy YIIIH NeTporuQTep OpHAACKaH ayMaKThl dyeJieH TYCIpy;

2) TanOanapel MeH Oenrimepi Oap jkaprac OeTTepiH (OTOrpaMMETpPHs
TEXHOJIOTUSICHIH KOJIZIAHBIN TYCipy. byHmal TyCipUNIMHIH HOTHXKECIHIE KapTac
oeTingeri OeMHeNep/IiH erKe-TerKeMIuIr ®orapbl (aKbipaThbUbIMIBIFB 0,8-0,2
MM), poToTeKkcTypasbl 3D yariiepi anbIHIbL.

Tycipinmimuin atanran eki Typi ne Leica TCR407 canapik TaxeoMeTpiHiH
KOMETIMEH OpbIHJAJIFaH TEOJE3UsIIBIK TYCIPYAiH apKachblHAa Oip KOOpaAUHATTap
Kyuecine Oipiktipimai. bapasik TyciputiMaep xanbikapaiaslk UTM koopauHatTap

xyiecine (WGS1984) kentipinai.
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Cypert 1 — IIKO e:xeuri TyprbIHAapbIHBIH TaHOA-0esriepi ((kapTac cyperrepi) 6ap eckepTKimTepi
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[lerpornudrep opHamackan aymMakThiH a’podoroTycipizimi DJI Phantom 4
Pro V2 UAV ¥¥A xemerimen140-180 m OuiKTiKTE XYpri3ijji, KaOaTTacTelpy —
TYCIpY ChI3bIKTaphl OoMbIHIIA KeMiHie 80%, an cbi3bIKTap apackinaa 60% Kypassl.
AspocdoTtotycipimim  nepektepin  enaey Agisoft Metashape Oarmapiamainbik
KYPaJIbIHBIH KOMETIMEH JKY3€ere achIpbULIbl. ASpOoOTOTYCIPIIIM JIEPEKTEPIH OHJICY
OMICTEMECIHIH TOJBIK CHUMaTTamachl, merporiaudrepi 6ap Oerrepain 3D yarinepin
KYpy omicTeMeciMeH OipiKTipuIeTiH OoJiafbl, OUTKEHI OJapIbl OHACYIIH HETi3ri
Ke3eHJIepl oTe yKcac Ooublll Kenemi. JKypri3uireH >KYMBICTApIbIH HOTHKECIHJIC
aXbIpaThUIbIMBI 4-10 cm/muKcenb 00JaThIH OPTOPOTOKAPTATIAD ATBIH/BI.

benrinepi mMeH TaHOamapel ©Oap xaprac Oerrepi  (OTOrpamMMeETpHUs
TEXHOJOTUACBHIH KoyaHa oTeIphil, Canon EOS 650 caHabplKk Kamepachl apKbLIb
dbotocypertep apackiHaa keminge 80% kabarracyablH OOMYBIH KaMTaMachl3 €Ty
apkpUIbl  cypetke Tycipimi. dortocyperrepmi cakray yuiH RAW  mimiwi
KOJJIaHBUI/IbI, OMTKEHI OJ eIIKaHJal KbICYyChl3 MaKCHUMaJJIbl camara ue. YII
eJeMAl OETTIK yAruiepal OaiyIaHbICTRIPY YILIH JIA3epiIiK NPUHTEPAE alJIbIH ajna
Oachlll MIBIFApbUIFaH 12 OWTTIK AOHreneKk Mapkanap. TycipiliM MOJIiMETTepiH
oeHaey Agisoft Metashape OarnapiamanblK KypasblHBIH KOMETIMEH aTKapbUIIbIL.
HoTmxeciHne TEKCTYpachIHBIH aKbIPATHIMJIBUIBIFBI J1a OCHI IIaMajac OoJIbIT
kenerid, 0,8-meH 0,2 MM-Te JeHiHT1 axbIpaTblibiMFa e 3D OeTiHiH Moaenbaepi
QJTBIH/TBI.

AspodoToTycipimiM JAepeKTepiH oHAey koHe Oerrepain 3D ynricin Agisoft
Metashape OarnmapnamanblK — KypaliblHIAa  KYpacThIpy  oJicTeMeci  KeJecl
KaJgamaapAaH TYPasbl:

1) ®dorocyperTep  CTAaHAAPTTHI  OJIMIEMAEP  apKbUIBI  TypajaHIbl.
HotmxeciHae caiabICTRIpMaNIBI KOOPJWHATTAP KOHE TYCIpy MO3WUIUSIIAPBIHBIH
Oacka aa esmeMaepl ecenTenin, OeTTIK OalaHbIC HYKTENepl aJIbIH/IbI.

2) 3D kepiHIiCTI Mapkepiep apKbUIbl OalIaHBICTBIPY. A3podoToTycipimiM
YUIIH  Mapkepiep  KOJjaH  OpHalacThIpbUIAbl.  A’podoTtocyperTeperi
MapKepiepiH IypbIC OpHalacybl yIIiH beTTik OalnaHBICTBIPY HYKTEIEpiH

naijjanaHblll  yAri  Kypy okoHe Mapkepnepai Oactankel  i37ey  YILUIH
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oprodoToX)KOCTap KYpy Mpoleaypatapbl opbeiHAanAsl. I[lerpormudrepi Oap
Oetrepai Tycipy yuriH 12 OUTTIK MapkamtapAbl 137ley aBTOMATThI TypJe KYpri3uiii
KOHE KaKeT OoJiFaH »Karjaija KOJMEH Ty3eTulal. Mapkep KoopJuHaTalapbiH
KYKTEY MOTIHAIK aingaH aBTOMATThl TYpAE XKy3ere acepbulabl. Tycipy
OpPBIHIAPBIHBIH KoopauHaTanapel «Kamepanap/ibl OHTAMIAHIBIPY» KYpaJbIHBIH
KOMETIMEH PETTEIII.

3) Hykremik  OyIT  CcTaHAApPTTBI  HapaMETPICPMEH  KYPaCTHIPHUIIBL.
ASKBIpaTBIMABUIBIKTEL TaHjaraH ke3ne 0,8-geH 0,2 MMm-Te JOeiiHT1 KEeHICTIKTIK
KBIPATHUIBIMFA COMKEC KEJIETIH «opTallla canay rnapaMmeTpl mai1aiaHbuIIbl.

4) Ynri HYKTeiK OYIT AepeKTepiH MaiiiadaHblll CTaHAAPTTHI OJIIeMICpMEH
KYPaCTBIPBLIIBI.

5) [Merpormudrepi Oap OerTepii CypeTke TYCipy VIIIH apHalbl TEKCTypa
KYPBUIIBI, 0J1 KeiiH opTOdOTOKOCHAPHIH Kacay YIIIiH paKypc TaHJlay MaKcaTbhIH/a
KYPri3uil.

6) AspodoroTycipimiM AepekTepi YIIH opTodoTokocHap Kypy, THICTI
aiimakTel TaHmaii oteipbin, UTM koopmunatrap xyiecinge (WGS1984)
YKOFaphlJIaH, TeorpaQusIbIK NPOEKIMIA KYPT13UIIL.

7) IlerpormudTepi O6ap OeTTepal cypeTke Tycip OapbIChIHIA ChI30anapabiH
KOHTypJapbl TEKCTypaja Halap aXbIpaTbUIaThIH >KaFdaiiap TyblHIap Oolca,
onapabiH penbedin kepcety yunH yinH XOKCYK (keprimikti KepliH CaHAbIK
YJITICIH KYPY) KYPTi3uil.

AnbIHFaH MamiMeTTepliH opHanacysl (oprodoroxocnapiap, XKKCYK
CypeTTepi, CIMyTHUKTIK cypeTTep koHe T.0.) Quantum GIS (QGIS) 6arnapiamaibik
»KacaKTaMmachlHa Kyprizuial. barmapiaMana KeHICTIKTIK AEPEKTEp/ll OHICY JKOHE
BU3yalIM3alusiiay YIIiH opTypial moaynbaep kosmaneuiabl: QuickMapServices,
OSMinfo, Mask xoHe T. 0.

Tyci w™en penbedi Hamap kepcerinren mnerporiudtep Dstretch
Oarnmapiamanbik KypaisiHaa (Android ymrin) enuenmai. Dstretch (Decorrelation
stretch) — Oyt skapTac cyperTepiHiH (GOTOCYpeTTepiH OHAeyre MYMKIH/IIK OepeTiH

OarnapiamMa, OchbUIalIa TOTHIFBIN KETKEH, OKbUIMAWTBHIH >KOHE aJ[aMHBIH KO31HE
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KepiHOeHTIH Oenmiekrep kepineni. byn Garmapnama eq anasiMeH OosiyMeH (Koca
KoHE T.0.) calblHFaH MeTpPOorauQTEpIl aHbIKTayFa apHajFaH, Oipak Keiie o Tac
OeTiHe KalllaJiFaH kapTac CypeTTepre /e KOJIaHblIabl.

¥nan ayoanvinan anvikmanean eckepmkiwumep

Kapvivmcax nempoeiugpmepi Kapracrarsl cypertep bectepek ayblUibIHAH
O0aThICKa Kapail 3,5 makbIpbIM KalIBIKTBIKTaH TaOBUIBIN OTHIp. ChI30asiap y3/iKCi3
Oenmepiey TEXHUKACHl apKbUIBI YKACAJIFaH YXOHE TITiHEH | IIaKbIpbIMFAa CO3BLIBII
KaTKAH Tay >KbIHBICTapbIHA CaliblHFaH. beliHenepaiH TakbIphlObl allyaH TYpIi,
HETI31HEH Tay TeKenepaiH OeliHenepi OepuIreH, COHbIMEH KaTap >KbUIKbUIAP/bIH,
KBIPTKBIIITAPIbIH, TYHenep/iH Oelinenepi ae kezneceni. CIoKeTTIK KOPIHICTEPIiH
1riHe jka0aibl aHAapbl ayliay cCaxHachl PEeKIIe KO3re TYCe/Il.

KapsiMcak eckepTkinringe Oenruiep MeH Oenrijep TaObuUiraH ekl Oer (Tac
0eTi) aHbIKTaNABI. bipiHi 6eT Tik skcno3unusaa Typ. Exi anemeHT 6eepiieHreH —
Oeri )koHe aJlaMHbIH OeitHecl (cypeT 2).

Exinmn Tacteiy OeTi ae Tik skcno3unusaa. OHbIH OeTiHae OelHenep Kerl,

oenrinep canbl — 3 Oenri (cypert 3).
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Cyper 2 — Kapbimcak nerporiudrepi. bipinmi TacTbin OeTi
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Cyper 3 — Kapbsimcak nerporiudgrepi. Exkinmni TacTsin OeTi

Koisviimac nempoznugmepi. Kpi3pintac aysiibiHaH 300 M CONTYCTIK-
IIBIFBICKA Kapal, YpaHKail ©e3€HIHIH OH JKarajJiayblHAa TIK >OHE KeJJIeHEH
XKa3bIKTHIKTa 1,5 MIAKBIPbIM KAIIBIKTHIKTaH O€TiHIE kapTac cyperrepi 6ap 50-re
KYybIK Tac TaObuinbl. Herisri OeniriH agammap MeH KaHyapiap OeitHenepi
Kypaiiapl. Kemreren kepiHICTepIH IMIIHAE TOMEH TYCIPreH KOJIJapbiHIA
KaJIBIHIAy JeHTelek OipaeHenepi Oap OipHeme agaMasl OCHHENEHTIH, TYCIHAIPUTY1
KUbIH KoMIo3uuusuiap Oap. ApamuapiablH alHalachblHAA >KbUIKBI MEH eIKi
Oeiinenenren. bonmkim, Oy KepiHicTepAe FYpPHINTHIK KHAIM KWT€H aJaMJapIblH
KYJIBTTIK OpeKeTTepi OeiHeleHce KepeK, OJapIblH MaFbIHACHl Ka3ipri yakbITTa
TYCIHIKCI3.

beitnenepain EKIHIII TOOBIHBIH OpBIHJIATTY TEXHUKACBIH/IA
ailblpMallbUIbIKTap Oap eKeHMIIriH aTanm eTKeH jkeH. Kem karnaiina OeliHenep
Y3IiKkci3 Oenepiiey TeXHHMKAchl apKbUIbl CajbIHFaH, Olpak OyJl TONTa KOHTYPJIBIK
Typi 6ackiM. OChbl KOHTYPJIBIK TEXHUKaJa MYHI3Ci3 €Ki OyKa, ajiaMm »)oHe Myiizaepi
TapMakTasiraH OyFrbl OeliHeneHreH. by cyperrep epre TeMip AdyipiHe *KaTaibl.

Ke3puiTac eckeptkimiiHiae Oenruiep MeH cuBojgapbl Oap Oip Oer

anbIKTaN bl O KesiieHeH xatblp. OHja 61p Oenri 6ap (cyper 4).
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Cypert 4 — Kpi3bu1Tac nerporyudrepi. bipinmi tacrbin 0eri. A —
(pororexcrypacei; b - YBK DStretch cy3ricin KoJi1aHFaHIAFbI

(poroTexcrypacsl
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Cazvlp 3 nempoenugpmepi. Carblp aybUIbIHAH CONTYCTIKKEe Kapail 500 m
Kepae, arrac ©3¢HHIH JkaracbiHAa, Carplp IIATKAIBIHAAFBl  KOJJICHEH
XKa3bIKTBIKTAH KapTac cyperrepi TaOburraH. beliHenepi Oap Tacrap IIarbiH
TomTapAa 3 makKbIpbIMABI OOWIail opHanackaH. Onapably 1IiHAE KaHyapiiap MEH
afamMaap/blH IIbIHAWB O€iHeNepiMEH TOJTHIPbUIFaH OIpHEIIEe YJKEH <«GKaMay,
AFHU 1pl TaKTaTacTap aWphIKiia KepiHedl. ApacblHIarbl €peKile KYHIBICHI €Ki
KEKITe-)KEeK KOPIHICI.

Carplp 3 eckepTkilliHae Oenruiep MEH CHUMBOJJIAp CallbIHFaH Yl Oer

aHbIKTaABL. bipinmii 6et (cypert 5).

Cypert 5 — Carpbip 3 nerporiudrepi. bBipinmi TacTein 0eaepi. A —
dororexcrypacsi; b — Oerinin Oexepi
Exinmni 6et Te kenaeHeH xaTblp. OHBIH J1a OeTiHae TeK O1p Oenri Oakkanaapl
(Cypert B.19).
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Cypet 6— Carbip 3 nerporsmmdrepi. Exinmi tactoin 0eaepi. A — poroTrekcrypacsoi; b — 0eTiHiH Oenepi
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Yuriamni 6er tirineH Typ. betinae kenrered cyperrep 6ap (cyper 7).

Cyper 7 — Carsip 3 nerporimmdrepi. Yminmi TacToiH Oeaepi. A —

dororekcrypacol; b — Oetinin 0Oexepi

Tapbazamaii ayoanvbinan anblKmMani2an ecKkepmriuimep.

byn sxepne epekine ToKTanma KETETIH OIp JKalT — KYPri3uIil OTBIPFaH
FBUTBIMH 5K00a 931pJICHIT XKaTKaH yakbITTa [1InMaiiiiel eCKepTKillli OpHATACKaH JKep
OKIMIIIUTIK-TEPPUTOPHUSIIBIK JKaFbIiHaH TapOararaii ay/1aHbIHBIH KYpaMbIHA KIPETiH.
bipak kazipri yakpiTTa AOaii 0OJBICBIHBIH KypaMbIHa OeiHin Oepinmai. bipak Oy
eckepTkim Aunraii-Tap6aratail MoIEeHU-TapuUXH OeNeyiHe >KAaTKaHIbIKTaH OHBbI
aJIpI TacTaMail, MOHMATIH TYTACTBIFbI YIIIIH OYPBIHFBIIIA KAJIIBIPY bl )KOH KOPIK.

Apeanamer  nempoeaugmepi  TeH13 geHredinen 1011 M OMikTiKTE
opHanackas. TapOaratait eHipinae KyiiFaH aybUIbIHaH COJITYCTIK-IIBIFBICKA Kapan
mamMaMeH 5—06 IakKbIpbIM Kepie, KbICTay MaHbIHA KOHE Tay €TEriHeH IIamaMeH

300 M xepume Teric O€TKeWIeri TpaHUTTI JKApTACThIH OaThiC JKaFbIHJA
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netpornudrTep KamanraH (cyper 8—11). Cyperrep Heri3iHeH aHIIBUIBIK
KepiHicTepMeH OaiimaHpicThl. MyHAa MyHi3l cnupaib Topi3eHe IIMpaThUIFaH
apkap OelHenepi, caakiieH aH aynay, UTTep/l >kabaibl aHIapra caily KepiHicTepi
O6ap. Kepmi Ttacrapma ma aHTponmoMOop(ThIK (urypanap, Tay emiKiiepi MeH

YKBUTKbLIAPIbIH OciiHesnepi oap.

Cyper 9 — Apranartsl nerporyudrepi
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Cypet 10 — Apranarsl nerporiaudrepi

i

Apranartsbl nerporiaudrep

Cyper 11
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Eckeptkimrin opHamackan skepi — JlacTel ©3eHiHIH OOWMBIHIA MIBIFBICTAH
OaTbICKa Kapail CO3BUIBIN >KaTKaH Tay cimemi. byn aymak «Kakcel ApraHaTbD»
woHe «Kaman Apranatel» Oonbill OemiHeni. JKeprijaikTi TYpPFBIHIAP OJIapAbI
«backbl ApraHate», «OpTaHfbl ApraHaTbl», «ASKKbl ApFaHaThD» A€M T€ aTalbl.
M. Kamkapu ce3nirinie ApraHaThl Tay >KOTAaChIHBIH aTaybl «apry» >KOHE «KAaHAT)»
ce3epiHiy OipiryiHeH mbikkaH [ Dankoff, Kelly, 1982].

Manwvipax nempoenugmepi TeHi3 neHrerineH 8§72 M OMIKTIKTE OpHAaJIacKaH.
MaHpIpaKk aybUIbIHAH OHTYCTIK-IIBIFBICKA Kapail 3 makbipbiMaai sxkepae HIimikTi
ankaObIHA amapaThiH JKOJJIBIH COJ JKarblHAa OpHAllacKaH TeOEAEeH KapTacTarbl
CypeTTep, OHBIH 1MIiH/E KOHE TYPKi Oenriiepi TaObUIIb.

Epre Temip aoyipiHiH HBIIAHJAAPbl aH CTHIIHJE >KacaliFaH >KaHyapiap
OeiiHenepiMeH, COHMal-aK aHTPONOMOP(MTHIK (pUTypamapMeH KoHE CaNT aTThuIap

OeitHenepiMmen Oepinredn (cyper 12). byn Oelinenep con Ke3jeri KepKem

MOJICHHETTIH ©31HE TOH €PEKIISIIKTEPIH KOPCEeTE .

DTN PRI e . o
-} b N

Cypert 12— Manpipak nerporjudrepi
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ApPXEONOTHSIUIBIK ~ €CKEPTKIII ~ Mep3iMaenyl  OOWBbIHIIA  KONKaTHapJbl.
TacTtapma spo3ust MEH TO3yAbIH alKbIH Oenrinepi 6ap: onapablH OETiHAE KaphIKTap
MEH KblHajap MmeriHauepi Oaiikamanbl. byn daxtopnap mnerpormudrepal 1971
TYCIHAIPYZI alTapibIKTall KUBIHAATKAH TaOWFW >KaFJaujapiblH y3aK Mep3iMIl
acepid kepcetredi. byn ¢akroprnap TaOuru karmaiapablH y3aK MEp3IMJIl 9CEpiH
KepceTel, Oy neTpormudTep i 1o TYCIHIIPY/I €10yip KUbIHIATaAbI

Hlumatinet  nempoenugpmepi — TOFBI3JaH acTaMm meTproiaudTep
IIOFBIPJIAaHFAaH OpBIHHAH JKoHe Mongakap IIaTKAJIbIHAAFBl KoJla  Joyipi
KOpPBIMBIHAH TYpaThIH KapTac cyperrepi kemieHi. blkmamayman aymarbiHga
MIEeTIHAe JKOFapbl IMATHHANFSUIAHFAH HETI3T1 Tay KBIHBICTAPHI >KAKIMAPJIaHBIT
HIBIFBINT TYpFaH OipHemie TeOemnikTep Oap. JKaimbl MyHnai TeOEHIH TOFBI3IaH
actam Oenrimi, am keuOipiHiH €3 arbl Oap. CoHBIH Oipl — KEpPriTKTI XaJbIK
apaceinga Capponran jgereH artmeH Oenrini e Ouwik  Tebe. bipereit
neTpormupTep/IiH €H KON CaHbl OChIHAA NIOFBIPJaHFaH >KOHE Oyl KelieH

[umaiinel-1 nen Oenrinenren (cyper 13-15).

Cyper 13 — llIumaiinei-1 nerporiudrepi. beiinenepi 6ap Takrarac
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Cyper 14 — llIumaiinei-1 nerporiaudrepi. Apdéambl MeH Kasly CagaKIIbIHbIH

«IIAHKAChD> KOPiHici OefiHeIeHIeH xKapTac cypeTi

Cyper 15 — Hlumaiinbi-1 nerporaudrepi. 'eoMeTpusiIbIK opHeKTEPi

0ap aTrap OeifHeJIeHIeH KapTac cypeTi
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[Iumaiinel-1 MmoOKBICKIHEIH OMIKTII TeHI3 AeHreiineH 1363 M OHIKTIKTE
opHanackaH. JKapracTarbl cypeTTep Keil jkardaiiia TambIpiap TY3€TiH TYNKI Tay
KBIHBICTAPBIHBIH O€TKeiiepine, COHal-aK KeKeJIereH xapTacrapra, acipece Tebde
OeTkeinepine canbiaFad. by nerporimdrepai GipHeme Tomka Oeiryre Oosambl.
Eprte kemmeninep TapuxbIHBIH €H €pTe Ke3€HI KYCTYMCBHIK, KO3/epl YJIKEH >KOHE
asiKTapbl KbICKa OYFbUIApJAbIH OciHenepi apKbUIbl KepiHic TanmkaH. CoHjpaii-ak,
MyHi3gept oceM O€3eHAIpIAreH, TYSFBIHBIH YIIBIMEH 9JeMi TYpPFaHAbIFbIMEH
EpEKIIIENICHETIH, PEATUCTIK aH CTWIIHJE kacainraH ¢urypanap aa 6ap. CoHbiMeH
KaTtap, neTpornudTep apacbiHia KOHETYPKUIIK aHaJIOrTapblHAH CTWJII JKaFbIHAH
alTapJbIKTall €pEeKILEICHETIH CalT aTThl MadaHa03aap/IblH OeitHenepl Ke3aecel.
byn Oelinenep «ryH-capmaT 3amaHbIHa» kaTaabl [Camaries, 2019]. Bys KbUIKbI
asiKTapbIHBIH KEJIC YCTIHAE eMec, Madbic Ke3iHaer: OCHHENIeHYIMEH pacTallajibl.
Bys1 TepT asFbiH TEH TacTaraH KOpPFaHbIH KYPICIH €CKe TyCipe/l.

Kamouxkapazaii ayoanvinan aneixkmanean eckepmkiuimep

[sirpic KazakcTan oOnbIckiHBIH KaToHKaparail ay/laHblHIa KoHE Oelriaepi
MEH CHUMBOJIapbl Oap €Kl apXeoJIOTHsUIbIK HbicaHFa: YKamObu1 skoHe Maiiemep
aybUIApbIHBIH MaHBIHJA OpHAJACKAaH TMeTPOraudTepre KOCBHIMIIA 3EpTTEy
YKYMBICTAPBI KYPT13UII.

HKamboin ayvinwt mayviHoagvl nempo2augmep TeHi3 neHreinen 1030 metp
OWIKTIKTe OpHaitackKaH. AJIbIHFBI 3eprreyuriiep onapabl LlsiFreic KazakcTan
Kaparait aymansl )KamObLT aybUIBIHBIH COJTYCTIK IIETiHAE Aen TipkereH. Omap
’KamObu1 [ KOphIMBIHA JKaTaThIH €Ki YJIKEH KOPFAaHHBIH >KaHBIHIA OpHAaJIacKaH.
Ckug-cak goyipiHe >kaTaTblH Oy nerporaudTep ipl TYHIPIIIKTI »KapTacTapra
KamajaraH, Oipak Tac O€TIHIH Keaip-OyabIpibiFbiHa OalIaHBICTHI  OJIAPIBIH
CaKTaJybl auTapiblkTail HamapiaraH (cyper 16). beiinenep apacweiHma OyFbl
dburypanapbl apTKa JAKTHIPBUIFAH MAaCCHBTI, TapMaKTaJFaH MYHI3IEpIMEH >KOHE
YILIIpIIl, Kei sKepiepiHie CakKMHaJIaHFaH OenriiepMeH Oe3eHIIpIITeH AeHeIepiMeH
epeKIeIeHe/I.

Conpaii-ak cku@-ciOip aH CTWIIIHJE KacaJFaH Tay CIIKUIepiHiH OeiHenepi

JIe KE3ECEl.
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Cyper 16 — ’KaMObL1 ayblJIbI MAHBIHAAFBI IETPOrJIH(TEP
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Mauviemep  nempoeciugpmepi  —  leireic  KazakcTtaH — OOJIBICBIHBIH
Karonkaparaii aynmaHblHAa OpHAJackaH Oipereil  apXeoJOTHUSUIBIK — KEIIeH.
Eckeptkimrep MaiieMep aybUIbIHBIH HIBIFBIC 5KOHE OHTYCTIK IIETIH/IE OpHATACKaH.
Kyblpaa KyprizuireH apxeoJoTHsIIBIK SKCIICTUINS KE31H 1€ OChl KEIIEHTe KipeTiH
TOPT E€CKEPTKIIITIH KOOPAMHATTAphl HaKThbulaHnbl: 1) Mailiemep-TanbanbiTac; 2)

Maitemep-Tapnay; 3) Maiiemep; 4) Maitemep-3aumke (cyper 17-20).
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Cypert 17 — Maiiemep-TanoanabiTac nerporaudrepi
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Cypert 19 — Maiiemep nerporaudrepi
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Cypert 20 — Ma




Maiiemep KelleHiHIH ecKepTKimTepiH 3eprrey 1997 xpuiman Oepi
xyprizutyne [Camames, CamnameB, Opan6aii, Wcun, Tonerenos, Caiinay0Oaif,
2010] »xoHe Oy apXeoJIOTHSJIBIK OPBIH CaK MOJICHHMETIH 3epTreyace OacThl pell
aTkapaapl. KemeHHIH MaHBI3IbUIBIFBI €XKENT1 CaK TalnalapblHBIH CHMBOJIIAPbIH,
JIIHU HaHBIMJIAPBIH KOHE MIApYallIbUIBIK KbI3METIH TEPEHIPEK TYCIHYT€ MYMKIHJIIK
OepeTiH KemnTereH mneTporaudTepliH JkoHe Oacka Ja  apXeoJIOTHSIIBIK
apredaxTinepain O00dybIMEH TycCiHAipiaeai. MaiieMep €CKepTKIITEepiH OJlaH opi
seprrey Lbirpic KazakcTaHHBIH epTe TeMIp JQYIPIHJETI MOJIEHU-TapUXu OeHeCIH
KAJIIIbIHA KETIPY YILUIH €pEKILIE MaHbI3Fa HeE.

Maiiemep nerpornugTepiHiH 0acThl epeKeniri — 0apiblK OeliHenep Oacka
TapuXH JQYIpJIEpIiH KOCHaJapblHChI3 TEK epTe KOHE JaMblFaH CaK JdyipiHe
xatagpl. Ocipece, OprTanblKk A3usFa TOH «OYFbl TacTapblHBIH» CTHJII MEH
TEXHUKACBIHA >KacalFaH KYCTYMCBHIK TOpI3[ll TYMCBIFBI Oap Oyfbl (urypamsapbl
KBI3BIKTBI. BYJT CTUITB COJT KE37IeT1 KOIITeN XalbIKTapAblH OHEPIHE TOH.

Ocipece, [limikri men JKamaynblgaH TaObUIFaH alThIH QLIEKeiiepae,
conmaii-ak XKeticynarel Emkienmec merporiaudrepinae Ke3aeceTiH OeiHenepre
yKcac KeJreH, 0achlH apTKa KapaTKaH KblpaH OeliHeci (cyper 21) epekine Hazap
aynaptaapl. COHBIMEH KaTap, TYSFbIHBIH YIIIBIMEH TYPFaH, IMIOKTBIFBI YIIOYPBIII,
KO3l JOHreleK >KoHEe MYHI3Al ocemienreH OyFbl (durypamapbl KOPKEMJIIK

TaJFaMIia3AbIFbIMEH epeKieneneni (cyper 22).
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Cyper 21 — Maiiemep nerpornudrepi
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Cyper 22 — Maiiemep netporiudrepi
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Tarbr 6ip epekiie Aetanb — Oy €CKepPTKIIIKE epeKile KYHAbUIBIK OepeTiH
alThl Tay €MIKI MPOTOMBIHAH TYpPAThIH JNeHreiaek cumBoi. Ilerpormudrepre ete
JKAKbIH ~ JKepJle  MaTepuajapbl  XpOHOJIOTHSUIBIK  JKaFblHaH  TacTapJarbl
OeiiHenepMeH coiikec KkeneTiH Mailemep 2 KOpbIMBI OpHamackad. bym eki
HBICAHHBIH J1a O1p MOJEHU JOCTYpre >KaTaThIHBIH JKOHE O1p-OipiMeH OailmaHbICTHI
CKECHIH KepceTe/Il.

Kypwim ayoanvinan anvikmanzan eckepmxiuimep

Mereic  Kazakcran oOnbickiHblH - KypiniM — aynaHblHIa — OpHajlacKaH,
eprepekre ambuirad [lonananel, Tynkine sxone MoliHak netpornudrepl apacbiHaH
OeJrijiep MEH HBIIIAHAP aHBIKTAJIBII, 3€PTTEII].

Honananer nempoznugpmepi. KonnanbicTarbl FBUIBIMU 97€OMETTEp/IE aTTac
JlonaHanel €CKEpPTKIIITEPIHIH KapTac CypeTTepl KMl MIaTacThIpbUIafbl. bBipiHmi
HNonananel eckeptkimi [CamamieB, 1992] Mapkaken aynanbl (KazakcTaHHBIH
mslFbIchiHAarel, 1928-1930, 1939-1963 sxone 1964-1997 xbuimapel IbiFbic
Kazakctan OOJIBICBIHBIH KypamblHJa OOJFaH OKIMIILUIIK-ayMakThIK Oipmik, 2023
*bpuTbl 30 TambI3a KajdaJlblK MOCIMXATTHIH IIemiMiMeH Mapkakes aymaaHbl
OKIMIIUTIK OpTajblFbl Mapkaken aybUibl OOJBIN KalTa KYpPBUIALI) ayMarbIH7a
OopHallacKaH. Ay TemeHAe aranartblH ekiHmn eckeptkim [eireic KazakcTan
oOnbickl Kypirim aynaHbIHBIH ayMarblHIa OpHaJackaH. bys KaTemik, ©TKeH
FACBIPJIbIH asFbIH/A €K1 ayJJaHHbIH O1pIKTIPUTY1HEH TYBIHAIbI.

byn eckeptkimreri OeiiHenep KOWTacTapfFa >KOHE Kapa-Cyp HETri3ri Tay
YKBIHBICTAPBIHBIH JKaKNapJjapblHa Kamanfrad. EKi Ke3eHHIH — KoJia JI9yipl MEH epTe
TEMIp JQYipiHiH neTporaudrepl ailkplH KepiHeal. Epre Temip noyipiHe Oyfbl MEH
Tay eImKiUIepiHiH OeliHenepl Kipedl, oJapiablH Kehlipeynepi ckud-cidbip aH
CTHJIIH/JIE JKacajIraH.

Jlomananpl ecKepTKimiHae Oenriaep MEH CHMBOJIIAp OeaepiieHreH 3 Oer
aHbpIKTaNAbl. Bipiami 6er kexxkuekTeH 45 rpamyc skcnoszuiusra ue. beringe Oip
oenri 6ap (cypet 23). Exinmn 6eT Tik skcno3unusaa Typ. berinae Oip Oenri 6ap

(cyper 24), OHBIH TEKCTypachl SpEH axKbIpaThUIalbl (CypeT 24a), NEereHMeH XKep
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OenepiHeH epekiieneHin Typ (cyper 240). YuriHmn OeT kenaeHeH xaTeip. beTinae

eki Oenri 6ap (cypet 25).

0 10 20 cm

Cyper 23 — lo1anansl nerporsaudrepi. bipinmi TacTbin O0eTi
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Cyper 24 — Jlonananasl nerporaudrepi. Exinmi tactbin 0eTi. A — poroTekcrypa; b — OeTtinin Oenepi
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Cyper 25 — Jlonanajasl nerporaudrepi. YuuiHm TacTbiH 0eTi




Tynxine nempoenugmepi. Eckeptkim Kyprrim aygadbsl, becKbUIIbIK
aybUIBIHAH COJNTYCTIK-TIBIFBICKA Kapaii 850 metp kepae, KypiiiM e3eHiHIH cO
JKarajayblHJIa TeOecl Teric Ouik Tedesnepae opHaitackad. by teGenepiH ycTiHae
Kakmap-Kakmnap OOJBIT KaTmapibl Tay >KbIHBICTAPHl KOPIHIM, >KaJaHallTaHBII
#aTelp. OChl BIPCHUBIN KATKAH KaTmap TacTapiblH Oerrtepinzae, 1,5—2 makbIpbiM
paauycTa SpTypii Ke3eHuepaeri xaprac cyperrepi [Camaies, Yxan, bokoBeHko,
Myprabaes, 2011].

Tynkine eckepTkimriHae Oenriiep MeH cuUMBoiAap Oenepienren 6 Oer
aHBIKTANBIT OTHIP. bipiHmI 0T KeKKHeKTeH 45 Trpaayc 3KCHO3WIUAIa TYP.
beringe Oip Oenri 6ap (cyper 26). Ekinmi Oer kekxkuekteH 45 rpamyc
skcno3unusira ue. beringe ym Oenri 6ap (cyper 27). YuniHmi OeT KeJJeHEH
xateip. berinne 6ip Oenri 6ap (cyper 28). TeptiHmii 6eT Te KeJIEHEH XaTbIp.
berinne 6ipreme Oenrinep 6ap (cyper 29). berinin 6ip Oeirine Ka3ipri 3aMaHFbI
OyIaiprimTep oENCi3 Cyperrep caibil OyiaipreH. becimi OeT TIriHEH Typ.
beringe Oip Oenri 6ap (cyper 30). AnteiHImIBI OeT Te TiriHeH Typ. bertinme

KeITereH oOetinenep 6ap (cyper 31).

Cyper 26 — Tyaxkine nerporaudrepi. Bipinmi TacTeiH OeTi
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0 10 20 cm

Cyper 27 — Tyakine nerporimdrepi. Ekinmi TacTbiH 0eTi
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Cyper 28 — Tyakine nerporiungrepi. YmriHnmi TacTbIH 0eTi
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Cyper 29 — Tyakine nerporimdrepi. TopTinmi TacTbiH 0eTi
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Cyper 30 — Tyaxkine nerporuaudrepi. becinmi TacTbin Oeri
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Cyper 31 — TyJukine nerporiudrepi. AJITHIHIIBI TACTHIH 0€Ti
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Moiinax nempozaugpmepi. MoitHak ImaTKanslHbIH neTporaudTepi Kypimim
aynaHbl, BeC)KbUIIBIK aybUIBIHAH CONTYCTIK-IIBIFBICKA Kapald 2 IIaKbIPBIM JKEepIe,
Kypmiim Men Eprtic e3enaepiHiH KochUlyblHaH 30 IMIAKbIPhIMAAN KAIIBIKTHIKTA
opHanackad. IlerpormudTrep HerisrineH Oec amaca, YCTI Teric Tebenepe
IIOFBIPJIAaHFaH.

[Terpormudrepi Oap TactapabiH xairmbl canbl 400-Te )KybIK, Oipak onapIbIH
HIAPTTHl TYpAe OENTUICHI'eH TOMNTap apachblHAa Tapalybl OipKelki emec, OyraH
Taburu (akTopiap acep eTkeH. beitHenepAiH eH Ken MOFbIpIaHybl — €KIHIII JKOHE
yuriHmi Tonrtapra Tuecimi. [leTtpormudTep HeriziHeH TiK koHe Kenbey Oerrepne
KalllaJiFaH, KOJJACHEH OeTTepae Ke3aeceTiHaepi cupek. beliHenmepi Oap Oerrtep
HETI31HEH OHTYCTIKKE OarbITTaJIFaH, IIBIFBIC MEH OHTYCTIK-OaThICKa KaparaHbl
CUPEK, COJITYCTIKKE KapaFraHbl TIIITEH a3.

MoiiHak eckepTkilmiHae Oenriiep MeH Oenrinep Oexepiienre 5 Oer
aHbIKTaIbI. bipiami 6er kemneHeHiHeH Typ. beringe Oip Oenri raHa 6ap (cyper
32). Exinmii Oet Te KeJIeHEHIHEH KaThIp, OHBIH Ja OeTiHae Oip Oenri 6ap (cyper
33). Yuriumni 6et TiriHeH Typ. Onna na 6ip Oenri 6ap (cyper 34). TepTinmii 6et
KOJICHEH XaThIp, Oip Oenrici 6ap (cyper 35). becinmii Oet TiriHeH Typ, KONTereH

Keckinaepi 0ap (cypet 36).

Cypert 32 — Moitnak nerporuaudrepi. Bipinmi TacTbin 0eti
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Cypert 33 — Moiinak nerporiudrepi. EKinumi TacTbiH 0eTi
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Cyper 35 — Moiinak nerporiudrepi. TopTinuii TacTbiH OeTi
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0 20 40 cm

Cypert 36 — Moiinak nerporiudrepi. becinmi TacTbiH 0eti
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Jamanelk  3eprreyiep  OapbIChIHIA  aHBIKTaNFaH  TaHOa-OenruIepaiH

RIWIHOEpi, MEeXHUKACHL JHCIHe OPHANACYbl mOMeHOe2i0el.

Onmemaep Cunarrama

benrinepain miminaepi meHoepep, adKpIIITap, HpEKTED, aHTporiomopdTap,

YKaHyapJiap, OWbIKTap, TaHOa Topizai OelHesnep

Herisri capeingap/MoTuBTEp | KYHre TaObIHY Oenrinepi, >Koykemiey KepiHicTepi, ToTemuaep,

IIaMaHJIbIK OeliHemep

TexHukacobl Kalay, ChI3y, illliHapa — rPaBUPOBKa Hemece 00sTy
Marepuannapsl Tac (Takrarac, TpaHuUT)
Opnanacysl XKapracrapma, yHripiaepae JkoHe KOpFaHAApABIH, KHUE

OPBIHAAP/IBbIH, KYPOaH IbIK aliMaKTapbIHBIH ICHOEPIHC

Kp13MeTTiK/pyHKIHOHAIIBIK | FYPBITITHIK, MEMOPHAIIBIK, PY-TAUITATBIK, CAKPAJIIbI

aliMaKTapsl

XPOHONOTHSIIBIK ayKbIMBI b.n.a. I MBIHKBUIABIKTBIH Oackl (i1ecre marepuainjgap MEH

YKCACTBIKTap HET131H/1¢)

Ochl aHBIKTANIFaH epTe TeMip AQYipl meTporiudTepiHaeri OeiHenep MeH
crokeTTepre keiep Ooncak, O.1.7. | MBIHXBUIABIKTBIH OacbiHna EypasusHbIH
JanaiablK OeJiriH MEKeH €TKEeH XalbIKTapJAblH KOIIUIIr jkaHa IIapyalibUIbIK-
MOJICHU THUIIKE, SIFHM KOIIeNl MaJl [apyallbUIbIFBIHA aybICYbl OapbICBIHIA,
COHJIal-aK OpTYpJi epTe MEMJICKETTIK KYPBUIBIMIAPIBIH KOHE COJIapFa COMKeC
KOFaMJIbIK-CasiCH, 9CKEPH MHCTUTYTTAP/AbIH XKoHE OacKa Ja O1pJIeCTIKTep/IiH Maiia
00MyBl Ke3iHAC MyHHUETAaHBIMIBIK OarbiTap MEH HJCOJIOTHSUIIBIK YCTaHBIMIAp Ja
aybICTBI, OJIAPJIbI OAPJIBIK JKaHAIMIBUIABIKKA Kapai OchiMien KaHa KoWMai, exenri
KOIITEIUIEPAIH KOICaThUIbl KOFAMBIHBIH OpPTYPJl  QJIEYMETTIK TONTapBIHBIH
KOKETTUTIKTEPIH OTEUTIHACH eTIl uKeMAeal. Oa0erre Oy KyObUIbiC OecitHeney
ECKEPTKIMITepiHEH KOPiHIC TanThl. EpTe Temip A9yipiHiH kapTac CypeTTepiHiy Oip
EpeKIIeNIr COH/Ma, €XeNrl aJamaapiblH KaKETTUNKTepl MEH TajarnTapblHa
TOJIBIFBIMEH COMKEC KEJICTIH >KepJiepAiH OapJbiFbl KoJia JAoyipiHAC-aK «UTepLIim)
KoWraH OoyiaTbiH. A 013 KapacThIPBINT OTBIPFAH KE3CHHIH CypeTHIiepi o3
TYBIHJIBUIAPBIH IIaFbIH-IIAFBIH JKEpJiepre FaHa, Ked Ke3Zepl €XKeNri CypeTTepliiH

YCTiH OaCTBIPBII Ta camyFa MOKOYpP OOJFaHIBIFBI OaliKaIa b,
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Epte Temip moyipiHae KOFaMHBIH JKaybIHTEPIJIIK ITWHAMHU3MIHIH TO3WTUBTI
napajgurManappiHa Oapabap jkaHa JKapTac CypeTi MOTHBTEpl KaJbINTACTHI.
Mpeicanbl, Koja J9yipiHIAe KEH TapaliFaH jkabaiibl OyKa-TypHblH, ap0a cyWpereH
OyKaytappiH, KeilOip KyH MOTHBTEpiHIH >KoHE T.0. OelHesepi KeiiHre meriHei,
OUTKEH1 OyFaH €XeJNrl JoyipJiH eHepl MEH HJICOJOTHUSIChIHA apKay OOJFaH Kyhe
MeH MU(POTOITUKAIIBIK TYCIHIKTEP ©3repiCKe YIIbIpaiibl. DPOTUKAIIBIK CUIATTAFbI
CYMIKTI CIOXKETTep >KOFajajbl; OJNIapAbIH OpHBIH asanTtay, IIaikKac oHe T.0.
KOpIHICTEp HeMJIeHeal, Olp 3epTTeyln aram  OTKeHACH, «IMOMIOHBIHY
«MOPTHAOFa» aybICThIppuIabl [[opsieB, 1998: c. 148]. Kem dQurypassl
KOMITO3HUIIMSUTAD CaHBl KYPT a3aiiibl, YPHIC CHIATHIHAAFBl a3 OalIaHBICTHI
crokeTTep OachiM Ooia OacTaiifipl, COHBIMEH Karap OipTyTac, Oipak JMHAMHU3MI
MEH OHKCHPECCHUSIChI, COHJai-aK >kaHyapjap (QurypacblH OpbIHAAQYy IIeOepIIiri
(omapaplH  imnHAE) -  OYPKITTIH, JKOJIOAPBICTBIH JKOHE  CHHKPETHUKAJIBIK
JKaHyapJapablH OeifHeci - TUrporpudoH >koHe T.0.) apranwl, ojap Oipre-OipTe
aHa J9yip OeilHesey eHepiHIH Keildip 300MOP(THIK KOATaphIHA aliHAAbI.

[TanTeonmarbl Heri3ri opbeiHABl Eypasusgarbl ckud-cak TadmnagapbIHBIH
COH/IK-KOJ1aHO0albl OHEpIHAE TYAKThUIApAbl a3anTay *oHe MUPTIK MOIUMOP(THI
TIPIIUTIK MEJIEPIMEH KYPECy apKbUIbl ©3JCPIHIH EpeKIe KaCUeTTEPiH KOpCeTeTiH
KYUPIK, €NTi, KYIITI %oHE ailbarThl skaHyapiap ana Oacraiapl. Anaija skaprac
OHEPIHJACTT OYJI CIOKETTep KAaTThl 9pi OIpTeric emec ’kaprac OeTiHIEe MYHAA
ujesapabl TEXHUKAJIBIK JKY3€re achIpyIblH KHUBIHIBIFBIHA OailIaHBICTBI KU1
Ke3zece OepMeni.

[Terpormudrepaeri Kackblp OeMHECIHIH WKOHOTpadUsUIBIK cUMaTTaMachl —
ay3bl aKCHUFaH, TaHAybl JCIJIWTEH, a3y TICTepl aKCWUFaH, Y3bIH CYHIp KYJIaKThI
KBIPTKBII aH Oonbill Kenemi. Oy yHeMi KeMTITIH, HETI31HEH TYSIKThUIapAbl
aHAuabl. AHTpOMOMOP(THIK 00paszmap Ja KymTi TpaHchOpMaIlusFa YIIbIpalibI,
OYPBIHFBI, OApJIBIK FYPHINTBIK MUCTEpUsUIapFa KaThICATHIH MUDTIK KEHIMKEPIiH
(6aKChIHBIH, a0BI3/IbIH, KACAHBIT aJIFaH KEHIMKEPAIH, SPOTUKAIIBIK KeHITKepaepaiH
oHEe T.0.) opHbIHA OaThlp OabaHBIH, KAybIHTEPJIH KenOeTi KaimbimTacanbl. Cax

JIOyIpiHAeri  aHTpPONMOMOP(THIK TYJIFaIapAblH OeiHenepi apacbiHIa alKbIH
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danodopnap KoK K9HE Kbl SPOTUKAJIBIK TaKbIPBIITAp OYJI 19yip eHEpiHE ToH
eMec.

KazakcraHHBIH jkapTac eHepiHe apa-Typa Oosica aa, Ckud-cak A0yipiHE TOH
KOPFAaHBIC CAyBITTAPhl MEH OCKEpU KYpaia-KaOJbIKTAphIH TaFbIHFAH, YKaKbIHHAH
YKOHE aJIbICTaH YPBIC caly 9pTYpJil KapyJapbIHbIH 9p TYpIMEH KapyJiaHFaH €pKeK
JKaybIHTep/IIH OeliHecl ke3neceni. Exenri xazba mocTypie cakTalaFaH COFBIC TEH
Kapy Kynmaibel (Apecke ykcac) KynbTi ofl ke3nme Oykin Eypasusma OonraH >KoHE
KECKIHJIEME CCKEpTKIITepiHAe KopiHiC TamkaH OoJdybl MYMKiH, Oipak
NeTPOrIU(PTEP/IIH apachblHAH aXbIPaThIIl ajdy d3IpIIe MYMKIH OoaMail OTBIp.
CoHbIMEH 01pre Kelmnei XaablKTapAblH aybI3Ia aKbIHIBIK IbIFApMAIIbLIbIFbIHBIH
caH ajyaH OarbITTapbl JaMbIM, OATHIPJIBIK 3MOC JAYHHETe KeNai JEeN caHalabl
[['psizHOB, 1961: c. 7-31].

Epre Temip noyipiHzmeri SKbUIKBI Oe€ifHeci OypbIHFBI  YHI1-UPAHIBIK
MAHTEOHBIHJAFBl KYPOAHABIK >KaHYyapbIHBIH POJIH JKOFaiTHacTaH, KYHHIH
CUMBOJIbIHA, COJ Jdyipaeri KahapmaH >kaybIHrepAiH cepirine aiHanaabl. KbUIKbI
(Tyiie, OyFbl) OeifHenepiHe TOH epeKIIeNiK — OJapAblH OJIIeMICPIH IIaMaJaH ThIC
YJIKEH eTin OeifHeney OOJbIN TaObUIabl, KEHE YII HEMEce OAaH Ja KeIll METpre
KEeTe/Il.

Canrt arThIHBIH O€MHECI MOACHU-UICOIOTHSIIBIK KYHIABUIBIKTAP JKYHECIHEH
OIpTIHIEN 63 OpHBIH ana OacTaibl, Oipak OChl Jdyip OOilbIHA JKapTac ©HEpIHJIET]
Oys1 MOHONUTTI OeitHe KaHmai na Oip cebenrepMen Oacka (acipece 300MOPPTHIK)
MOTHUBTEP/I1 BIFBICTBIPMAaIbI k0HE OaChIMIBIKKA M€ OoaMaiibl. by skanmbl ckud-
cak OeliHeliey OHEpIHIH MIU(PIAY AIPEKECIHIH KOFapbUIAYbIMEH oHE Oacka Ja
KemTereH Oenrijepai OuaipeTiH OeiHeNnepaiH CHUMBOJIU3MIMEH TYCIHAIpLICE
KEepEeK, SFHU >KapTac OHEPIHAET1 cajl aTThl KyJbTi 6acka dhopmaza, *KackIpblH TYPJe
OepiireH 00Iybl Ja MYMKIH.

Con ke3zaeri amaMaapAblH MaHAWBIHIAFBl OapJIbIK >KaHyapJapAblH 1MI1HEH,
ckud-caKk MOJICHU OpTachiHga OyFbl OelHeCl allJIbIHFBI OPbIHFA IIBIFAbI, IIIAMACHI,
OJIapJIbIH Ta3aJIbIK TIEH TEKTUIIK KaCUETTEPiHE )KOFaphl MOH OepiireH 0oJica KEpeK.

byn Geitne kemmeni KaybIMAApAbIH op TYPJl 1aMy KE3eHJEpIHJIe SpTypiil KeuinTe
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KOPIHIC TamKaHbIMEH, ©31HIH HETI3r1 Ma3MYHJbIK 3JIEMEHTTEpIH CaKTaraH OOJbII
KeJnei. Ocipece, OVFbI MYHI3ZEpiHE €PEKIe CUMBOJIBIK MOH Oepiiii; oyiap JiHU
KbI3METKepJIepiH (OaKchutap/ibiH, aObI3IapablH KoHEe T.0.) Oac KuiMaepiH,
OwyteynIiepAiH caaTaHaTThl JKOHE JKEpJiey aTTaphlHBIH OeTmepiesepiH, Kuemi
HBbICAHAApbl O€3eHAIPIN TYPJbl. 3epTTEYIIIEp OHBIH TOTEM[IK MOHIHE KOITEH
KOHUI OenreH, «saka» dTHOHMMI KOHE HMpaH TUTIHIH JHAJICKTICIHAE OYFbI JereH/Il
oinaipeni. [1a3pIpbIK eCKEePTKIMITEPIHIH 6HEP TYBIHbUIAPbIHAH MBICHIK, JKBIPTKBIII
KYC, XXBUIKBI, TpU(OH, Tay elIKi xKoHe T.0. OelHelep iH Ma3MYH/IBIK 2JIEMEHTTEPIH
OIpiKTIpy apKbUIbl HAcaNAbl (DAHTACTUKAIBIK >KAPATBUIBIC Kacay TaJbIHBICHI
OonraHbl OaphIHILA alKbIH KepiHeal. MyHAarbl YCTEMIIK opHHE, Mapasl OeiHeCiHe
Oepinred. MyHaaill KusiI-Fakalblll >KapaThUIBIC MECIHIH >KapTacTarbl OCMHECIH
a3ipuie Tek Oip xepaeH, Tencelaen rana 6unemis [Coserosa, 2005: c. 61].
Enuceiineri xapracrarsl Oyrbl (urypamapsl Oap Oip KepiHICTI Tajijuai
oteipbill H.A. bokoBeHKO, Oy IIbIFapMaza CKU( CypeTinici Oy KaHyapibl
KYpOaHJbIKKA IIaNTYyJbIH op TYpJl KE3eHIEpiH, KacCHUEeTTI >KaHyapra FYPBINTHIK
Ty3aK KypyJaH, ycTayJaH, KypOaHJbIKKa NalbIHABIKTaH OacTar >KoHE OChl aKTiHI
JKYy3€re achlpy CoTiHe JAeHiH OeifHenell anraH JereH mikip OulaipreH [bokoBeHKo,
2000: c. 11-19]. JKapractapmarbl KoHE KOpPKEM METAJJIaH JKAacaJlFaH
OyHbIMIApIaFbl «OKAaTKaH», «YIIATBIH» HEMECE TYSIKTapbIHbIH YIIBIMEH TYpFaH
KemnTereH Oyrbl OelHesnepiH («ImyaHTa» KUIN TypraH) OipkaTtap 3epTTeyuiliep
KypOaHIIBIK IIadyFa NallbIHAAIFaH Jeml TYCIHAIpeai, Oipak OyjapablH OapiibIFbl
BU3yaJJIbl ajuleropusyiapiaH, OCHHEHIH MOHEPJIUITiH apTThIpAaThiH TOCUIAEPACH
Oacka emteHe emec gereH e mnikip 6ap [[layasc, 2000: ¢. 176-177]. « TysSrbIHBIH
VIIBIMEH TYPFaH» OYFbUIAPIBIH (COHBIMEH KaTap >KbUIKBUIAP, Tay CIIKUIepl JKOHE
T.0.) KenTereH OeifHesnepi, COHbIH 1mIiHAe ByKThipMagaH TaObUIFaH KoJia aifHaza
KENTIPUITEH KJIACCUKANBIK YITUIEpl YHAI-UPAHIBIK MAHTEOH KyJAalIapbIHBIH
yJAeciHaeri KypaHIBIKTHI OCHHENei i MeMHreHIMEH, IIBIH MOHIHAC, OJap/IbIH
CBIPBIKKA 1JIIHIMEeH TepuiepiH OeiHeneyl ne MyMmkiH. J[.A.MauuHCKkuil MeH
JI.C. MapcanonoB ocbl OYHbIMFAa KATBICTHI €pEKIIe MKip OUIipreHmirt Oemriii

[Camames, 2010: c. 252].
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3 Tan0anapabl TApUXU-MIIEHH CA0AKTACTHIK MAPAJAMIMaChl TYPFbICBIHAH
Tajagay
3.1 Aaraiaarbl TYPKi TaHOAJapbl: MICEJIEHIH 3epTTenyi

Anraii Tay xy#enepin Ooillaii MEKeH €TKEH OPTaFachIPJIBIK XaldbIKTapAblH
tanOa-6enruiepin 3eprrey XIX f. I'M. Cnacckuii, M.A. Kactpen, H.A. Koctpos,
E.®. Kopuako, W.II. Ky3neunon, [.A. Kiuemenu, I'.H. Ilortanun, H.M.
S npuHIEBTEPIH FRUIBIMU 3KcnenuuusiiapbiHan, A.B. Anpuanos, H.®. Karanos,
N.T. CaBenkoB, C.A. TokapeB xoHe T.0. 3epTTeylIIEpiH eHOEeKTepiHeH OacTay
amanpl [Tromrom, 2016]. XX facklpia KEHECTIK apXeoJjor-3THorpadTapablH
eOeKTepiMEH TOJIbIFa TYCKEH OYJI TaKbIpPbIIl KAa3aKCTaHJABIK 3€pTTEYLIUIEp YILUIH
XKaOBIK Mocenenep/iH Oipi OonFaHAbIFBl alThUIBIN XYp [Poroskunckuit, 2016].
COHFBI JKUBIPMa-OThI3 KbUIAa TaHOANAP/BI 3epTTEYre JCH KOIOUIBUIAPIbIH CaHBI
OipTiHIEeM apThin, OYTiHAE OCHI cajia OOMBIHINA JAEPEKTEp MEH 3epTTey €HOEKTepi
enoylp KopJanaHbin Kaiabl. OHBIH yCTiHE 9pOip *aHa MaycbIMJa €1 ayMarblHaH
OypeiH Oenrici3 OOJBIT KEJIreH eCKepTKITep ambuiyAa. byn  kargaii
3epTTEeyIIiJIeH Kojaa Oap, FbUIBIMHA alHaJbIMFa EHTI3UITEH MaTepualiaapibl
JKYieler, apayibIK TYH1H jKacal OThIpYAbl Tanam eTel.

ANTaliiplH  epTeopTarachIpibIK  TaHOajapbl  cTenajapia, — OKepiey
OpBIHIApbIHAH TaOBUIFaH 3aTTap/aa, NeTporIU(Tep OpHANACKAH Kepyepiae (COHBIH
IIiHae cypeTTe OeiHeNneHTeH KBUIKBIHBIH cayblphiHAa) ke3zaeceni [KybOapes,
2005]. A.E. Poroxunckuii men JI.B. Uepemucun OV Ti3iMJII TOJBIKTHIpA KEJIiII,
«TachIMajibl OyibIMIapAarbD) )KOHE GKbUDKBIMANUTBIH €CKEPTKIIITEPAETD JIET €Kl
canatka oeneni [Poroxxunckuii, Yepemucun, 2019].

Ozipmie  AnTtaijarbl TYpKl TaHOAJAphIHBIH IIBIFY TETriH JKeKe-aapa
KApacThIpFaH 3€pTTey €HOEriH Ke3[ECTIpMENiK. 3epTTey €HOEKTepiHAE FhUIbIMU
alHaJIbIMIAFBl TYPKI TaHOAJAPBIHBIH JcHI AnTall oHIpiHEH KaH-)KaKKa TapajraHbl
Typalbl FaHa Tmikipiep ©Oap. byrinme 3eprreymryiepAiH KOMIIUNTT  TYpPKI
TaHOANApBIHBIH IIBIFYy TErlH €eMec, TEeK «TaHO0a» Ce31HIH FaHa IIbIFY TeriH

Kapactelpy ycriHge [Tummumn, 2015] nmecek katenecmeimiz. Ocbl  opaiina
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typkitanymbl  A.K. Kaliblp>)kaHOBTBIH ~ ChIH-€CKEpTHENIepl  Hazap  ayaapyra
TypapiaslK [Kaupsxanos, 2014].

AnTaiiarel TYPKl TaHOQJIAPBIHBIH TYPJIEPIH 3€pTTEy Maceleci Je OPKEINKl
aTKapeuTya. bip 3eprreymiiyiep jkeke Oip €CKepTKIMTET1 TaHOamapabl o3 IIIiHIe
Typre Oexin Kapacteipca [Kybapes, 2018], exinmniiaepi AnTait TypKijaepiHe TOH Jell
caHalaTbhlH TaHOANAPJBbIH OapJIbIFbIH aJIBIMEH JKMHAKTAN aliblll Oaphilm TYpIi
TonTapra OeilyMeH IyreuIanyna. by omi ge Oosca OipbIHFAW oficTEMEHIH
KaJIbIITaCIIaFaHIBIFBIHBIH ~ KopiHicl. An skekenedt  anranna — Kazakcran
apXeoJIOTHACHl MEH TapHXblHa KaTBICTHI ailiTap Oojcak, Oyi ypaic TaHOajapiabl
3epTTE€Y MOCENECIHE HAKThl Olp FHUIBIMU MaKCAaTThbIH, alKbIH OarbIT-Oaraap/ablH
JKOKTBIFBIH KepceTell. Maocene TeK 3epTTeYIIIHIH FbUIBIMA KbI3BIFYIIBUIBIFBI,
TaHJIaN ajJFaH TaKbIPhIObI TOHIPETIHJIC FaHA KapacThIPbUIATHIHABIKTAH HOTHXKEC] JIe
COFaH cail OpKejIKi OOJBIN KeaeIi.

AnTail TypKUIepiHE TOH TaHOAJapJbIH Tapajly aiMarblHAa KaThICThI alTap
OoJicak, FalmbIMAApAbIH IIKIpJepl e3apa CoMKecCIll XKaTmaca Ja, alTapJibIKTail
QIIIAKTHIK JKOK. AJTaijarbl TYPKI TaHOAJIapbIHBIH TYCIHAIPUIYIHE TOKTajap
oosicak, M.JI. Kei3nacoB epTeopTarachIpiiblK TaHOAMApbl akCyilek oTOackuIiapablH
repanpIUKaiblK  Oenrijgepi  periae  Kapacteipca  [Keizmaco,  2003],
3epTTeymUIepAiH 0achlM KOMIIUIIrT OyJ MKIPMEH KeNiClel, oJapabl PYJIbIK-
TananblK Oenriep aen tanuasl. M.B. KopmyinH Heri3ri TanOanapra Kocakralia
CaJIbIHFaH aWbIpbIM (JMAKPETT1) DJIEMEHTTEpl PYIbIH ©3 1IIiHAerl OeiHicTepiH
kepcereni gnen caHaiael [Kopmymmn, 1997]. bBipak OHBIH Oyl OWBIHBIH
nypeicTeirbiHa ['.B. Kybape kymon kenrtipeni [Kybapes, 2018: c. 38]. bizainme
N.B. KopmymmaHIH oy MiKipiH KEKEJIeTeH «QHITUKIIONETUSITBIK
ECKepTKIITepAeri TaHOamapra coiikec KeJIMeial aen TyOereil >KOKKa IIbIFapa
caimyra OonMaiinel. KepiciHiie OHBI JaMbIThII, HE CceOenTi XKoHE KaHai
QJICYMETTIK OpTaja OChLIal )KacaIFaHbIH aHBIKTal TYCY KaeT.

AnTaiimarel  TYpKi  TaHOaJapblHBIH  CEMAaHTHKAchl Jla  KeKe-JIapa
KapacThIpbUIMaFraH  TakbIpeIITapAsiH  Oipi. JKanmel, TaHOA  TaKBIPHIOBIH

3epTTEeYLIIEPAIH, KOMIIUIIT OJapAblH CEMAHTUKACHI Typasbl KakK allnai KeTeTiH
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xarmannap ckui kesgecenl. OHbIH OacThl ce0ebi o1 KyHre OpTak oAICTEMEHIH
KaJpInTacnaybl Oosica kepek. Conpaii-ak, OyHBIH cebenrtepi TaHOAmapabl Kyiemi
TYplle 3epTTey Maceseci €HJl FaHa KapKblH ajblll  >KaTKaHIBIFbIH/A,
3epTTEYMIUICPAIH TOKIPUOECIHIH a3IbIFBIHIA, JEPEKTIK HETI3IIH OpPKENIKUTITIHIE,
ocipece KazakcTan aymarbIHAaFbl €CKEPTKIMTEPAIH OIpKEIKl 3epTTeIMEyiHIe AeM
TYCIHT'€H KOH.

Tars1 Oip Ha3zap aymapatbid xaiT — [lbrHxkaH AnTallbIHIAFBI OPTAFACHIPIIBIK
TaHOamap Typasibl JAEPEKTEPIH KOJI KEeTIMAUTI Moceneci. FruibiMu aiiHanmbpIMIa
XKYPreH MOIIMETTEep/l 3epTTeylep HeriziHeH KpITailnblH KOJDKETIMII kKaz0a
JepeKTepiHeH anraHAblFbl Oailikananpl [Tummna, 2018]. An  apXeoJOrUsIIbIK
ECKEPTKIIITEepiHEH TaObUIFaH TaHOANAp Typajbl JEPEKTI FhUIBIMUA €HOEK JIeTeHHEH
repl, FbUIBIMU-TAHBIMJBIK akmnapatr aeyre keneml [XXymaOaityner, 2008]. By
MOCEJICHIH MIENIIMIH aJaFbl yaKbITTa XaJIbIKapaiblK FhUIBIMU-3EPTTEY XKO00aIapbiH
YUBIMIACTHIPBIT, COFAH KBITAMJIBIK SPINTECTEP/l TapTy apKbUIbI IIEHIyTe O0Jabl
JIe CaHAMMBI3.

Ochl TakpIpbINTaFbl FHUIBIMH €HOEKTEp/l Tajijay OapbIChIHIA FallbIMIap
koOiHe Aunrtail TypkinepiHiH TaHOanapeiH baiikangan Kacnuiire aeiinri
apaJIbIKTarbl TaHOaNap KyheciMeH OIpiikTe KapacThIpbIl, 0acThl Ha3zapAbl ©3apa
YKCAaCTBIKTap MEH albIpMallblIBIKTApFa ayAapblll, HETI31HEH 3epPTTENIN OThIPFaH
YakbIT MEH ayMakK YIIiH OpTaK Oenriiep/ii aHbIKTayMEH MIYFbUIIAHCA, aJIbIC->KaKbIH
HISTENIIK FaJbIMAAp HAKThI Oip €CKEpTKIITEri TaHOamapabl TyOereusl 3eprrerl,
OJIApJIbIH, HETI3T1 TYPJIEPiH, XPOHOJIOTHSACHIH, STHOCASACH TYCIHAIPUIIMIH JKacayra
KeOipexk KeHIT OeseTiHl Oaiikanabl. KOpBITBIHIBUIAM KEITreHJle aWTapbIMbI3,
3amMaHayu apxeoJiorusuiblK 3eprreyiepae Kazak Aunraitel, Casn-Anrail (Hemece
Antaii-Casn), Monron Aunraiibl, IllpiHkaH AnTaiibl aen mapTTbl TYpAE TOPT
ayJlaHra OOJIHIM KapacThIPBUILIN KYPIeH OpTarachIpiblK TaHOAIap XKyHeciH
«AnTaiigarel TYPKI TaHOanapb» JEreH OpTaK aTayra OipiKTipim, OChl OAFbITTaFbI
3epTTeysaepai Oip 13re TYCIpil, OpTaK FHUIBIMU MaKcaT KOWBIN, OpPTaK oicTeMelep

KaCaMTBIH YaKbIT KeJJIl el CaHalMBbI3.
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3.2 Typki Tan0anapbl MeH TOTeM/IK KaHyapJiap OeiiHesepi: ceMHOTHKA
TYPFbICBIHAH

Opta A3usiHbIH e3eHapaiblK KeHIicTiri MeH Kazak pganaceiHga Kosia
noyipiaeH Oacranm XX FachIpAbIH OacklHa JICHiH HBIIAH, OenTi HemMece TaHOa Jen
aTalaTblH TYJIFAJBIK OCNTriiep/l KOJJIaHy IOCTYpl KajlbIITAChIN, AambllIbl. by
TaHOamap ajfallblHAa pyFa HEMece KaybIMFa THECUILIIKTI OUIIpy MakKcaThIHJa
naiaTaHplIFaH. AHTHUKAQIBIK JKOHE €pTe OpTarachlp KE3eHIHIE Ka3yablH
TapajaybIMEeH Oipre MyHAail Oelriuiep/iH MaHbI3bl CaKTaJbI KaHa KoWMai, cascu,
HiapyambUiblK, JIHM KOHE TYPMBICTBIK OMIpPJIH TYpJl cajlajapblHIa KEHIHEH
KOJIAHBUIAbI. AWMAaKTBIH 9p TYKIIPIHEH TaObUIFaH TaHOAKOJIJAHY €CKEpTKIIITEPI
OyJ1 epekile KOMMYHHUKAIUSIIBIK >KYHEHIH TYJJICHTeH Ke3eHIH airakraiabl. O
TYPJIl MOJICHUETTEP MEH XaJlbIKTap apachlHAa OIPIKTIPYAlH CUMBOJBbIHA ailHAJIFaH
[Sluenko, Poroskuuckmii 2019: 10-11].

Typki TanOanapsl — kail FaHa pPYJIBIK HEMECE JKE€Ke MEHIIIK OeNriiepiHeH
QNIeKaiIa TEPeH MOHTE M€ KYpJeii CHMBOJABIK kyie. Omap TeK TEKTIK HeMece
KaybIMJIBIK THECUIUTIKTI OUIAIpin KaHa KoWMail, MUQOJOTHSIBIK, JIHU XOHE
QJIEYMETTIK Ma3MYHJIBI KaMTHJIbI, COHIAN-aK MarusuIbIK JKOHE KOPFAyIIbl KbI3MET
aTKapaspl.

byn xyiiene exenri TYpKIIEpIiH TOTEMJIK >KaHyapJIapbIHBIH OelHemnepi
MaHbI3/Ibl OpbIH anajbl. Mbicanbl, 6epl, OypKiT, OYFbI JKoHE Tyiie OeitHenepl TYpKi
MOJICHUETIH/IE 9Pl IEHOTATUBTIK (HAKThl HBICAH/BI OCitHeNey), Opi KOHHOTATUBTIK
(OWITIKTIH, KYIITIH HEMECE KAaMKOPJBIKTHIH HBIIIAHBI) MOHTEe ue. MaceneH, Oepi
TYpKl MUGOJNOTHACHIHAA KYUI MEH €piiKTIH, COHJai-aK OepiJieH Tapay Typaibl
aHBI3BIH CUMBOJIBI OOJIBINT TaOBUIA BRI, BYPKIT — pyXaHu epiiey MEH JaHAIBIKTHIH,
opi pyXxTap aneMiMeH OailsIaHbICTBIH OEJNriCl.

Ochiapaii OefiHelep MEH paMmisziep TaHOAJBIK JKyleae FaHa eMeC, COHBIMEH
KaTap Kepkem eHepie, aram aiTkanma, XIII raceipmarel CemKyK MEMIIEKETIHIH
HBIIIIAHBIH/IA /12 63 KOPIHICIH TalKaH.

Kazipri cemmotrukama Typki TaHOamdapbl KOPHEKI  CHMBOJIAPIbI,

MUDOJIOTUATBIK MOHAEP/I KOHE OJEYMETTIK KbI3METTEep/l OIpIKTIPETIH MOJEHU
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KOATap peTiHJe KapacThipblaaabl. Onap TeK WACHTHUPHUKAIUSIBIK €MEC, COHBIMEH
Katap MephOpPMATHBTIK KbI3MET aTKapajbl, SIFHU ©3JCPIHIH CHUMBOJIBIK KyaThl
apKbpUIbl aifHananarbel onemre biknman ereai. Ocbl TYpFBIIAH alfaHja, TaHOanap
Kyhecl — TYpKl MOJACHHUETIHIH MIIHH, SJICYMETTIK OHE MAarusuUIblK KbIpJIapblH
TOFBICTBIPFaH KYPJIEJi KypbUIbIM OOJIBIT TaObLIaIbI.

OtanaplKk TaHOATaHy FBHUIBIMBIHIA «OEINT1», «CHMBOJM» JKOHE «TaHOa»
YFBIMJIaphIHA KAaTBICTHI OIpTyTac aHbIKTamMa KajbllTacmaraH. Kasipri FeUTbIMU
JTUCKypcTa OyJ1 TEPMUHIECP KOIMAFbIHAJIBI JKOHE IMOHApalbIK CHUIATKA e, SFHU
oJIap OPTYpJl HBICAHJApP MEH KYOBUIBICTApbl OUIMIpeNl >KOHE OJapAblH MOHI
Ko0lHE CBIPTKbl TMINIIHIHEH TIKEJIEeW TybIHAAMaWThIH IHAPTTHl MaFbIHAMEH
aHbIKTanaabl. JlereHMeH, TaHOaTaHy KOHTEKCIHZIE Oenri, CUMBOJI HEMece TaHOa
apachIHIarbl aWBIPMAIIBUIBIKTApFa KapaMacTaH, OJapJblH OapibIFbl  epeKIIe
aKmapaTThl KaMTUTBIH HaKThl O€iHelep peTiHAe KapacTblpbliaabl. MyHai
OeifHesepAiH HET13T1 KbI3METI — aKMapaTThl JKacay, EpeKIIesey KOHEe KETKIZy, Oy
ONIApJBIH IAPTTHl TaOWFATHIH alKpiHAaAAbl.  CeMuoTHWka asicelHAa Oednrire,
CUMBOJIFa OHE TaHOara HAaKThl aHbIKTamMa Oepy YUIIH alAbIMEH OChl MICEJIEHIH
TEOPUSIIBIK-YFBIM/IBIK HET137epiH KbICKaIla KapacThIPy KaXKeT.

IO.M. JlormanHbIH TaWbIMIAYBIHINA, OCNTiIep — YKBIMIBIK JKaJaTa
CaKTaJfaH MOTIHAEP MEH CIOKETTEepAIH  BIKIIAMJAIFaH MHEMOHUKAJBIK
OarnapiaamManapbl 00JbIN TaObLIaABl. Al cuMBOJIIap 00Jica, 63 OOMBIHAA ayKBIM/IbI
opi Ma3MYHJIbI MOTIHAEPHAl >KMHAKTaJFaH TYpAE CakTail aiy KaOijdeTiHe ue
[JTorman, 2002: 213]. Ockl TypFblIaH anFaHia, TAHOAHBIH “KaMTy epici” MEKTeyl,
ce6el1 01 kebiHe PYbIH, TalllaHbIH HEMECE QYJIETTIH MEHILITH OUIIIPETIH eXKeNri
HBIIIIAH PETIH/AE KbI3MET aTKapFaH.

CeMHOTHKA FBUIBIMBI CANBICTBIPMANIBI TYpIe *Kac cana OonFaHbIMEH (OFaH
Y3 KBUIJAH COJT aca YaKbIT OTT1), OHBIH (HUI0CODUSIIBIK TAMBIPHI TEPEHIIC KATHIP,
OUTKEH1 OeNri MEH CHUMBOJIIBIH TaOWFAThl MEH MOHI >KaWjIbl OMN-TOJIFAHBICTAP
ajamM3aT TapUXbIHAA MbIHIAFaH >KbULAap OOWBI KYPTi3UIIN KEIreH. AJFall peT

OeIri YFeIMBbIHA FRUTBIMU TYPFBIJA TANIJIAY JKacaraHJap — CTOMKTED JIET eCernTeNeIl.
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Croukanbik umocodusi OoMbIHIIA, OENTi eKKAKThI TAOUFATKA WE: OHBIH
MaTepHUAIBIK XKaFbl — OUTAIPETIH, all UACAIIBIK KaFbl — OUIAIpUICTIH [ AHTUYHBIC
TEOpUH s3bIKA..., 1936: 26].

benrinin MarepuanmblK KbuIpbl (DM3UKAIBIK TYPFBIIAaH KaOBUIMaHAIbI, a
OHBIH Ma3MYHBI HaKThl OOBEKTIHIH 631 eMeC, COJl 00bEKTIHI OCHHEIEHTIH YFBIMIBIK
TyciHiK Oousbinl TaObutanbl. Mpeicanel, E.A. AxoxoBa «banamap» aereH xoi
OenriciH MbIcayFa KeNTipim, Oyy1 OenTiHiH HaKThl OayiajmapIbl eMec, OJlapablH maiaa
00JTybl MYMKIH JIETE€H UJIeSTHBI OUIIpEeTiHIH aiiTaasl [Axoxora 2007: 10].

Croukrep OenriHiH Ma3MyHbl MaT€pUaJIbIK €MEC EKEHIH €peKIle arall
KOPCETKEH, OHbI «TYCIHUIETIH» (AKbLJIMEH YFBIHBUIATHIH) KYOBUIBIC PETIHAE
cunaTTan, MaTepualblK «KaObUIIaHATHIHY» HbICAHAP/IaH aXKbIPATHII KOPCETKEH.

benrinin exenri popmynaceiHaa — «0ip Hopce 0acka Olp HOPCEHIH OpHBbIHA
xypeni» (aliquid stat pro aliquo) — oOHBIH MoHI BIKIIAM Typae Oepinred. by
TYCIHIK KEWiH CEeMHOTHKa FBhUIBIMBIHBIH HETI31H KajaylbuiapAbiH Oipi Yapin3
Cangepc ITupc TapambiHaH HakKTBIpaK TyXbIpeiMaanrad [[Tupc, 2000: 176-181].
On OenriHi caHara CHIPTKbI OOJMBICTBIH OeNriii Oip AJEMEHTI Typajibl akmapar
YKETKI3YIL Kypajl pEeTIH/IE aHbIKTaNIbI.

[Tupc OoitbiHINA: HBICAH — OCNTIHIH HEeH1 OUIIIpeTiHI; MaFrbiHa (signification)
— OenriHiH HE Typasibl xabap OepeTiHIr; WHTEepHpeTaHTa — OENriHIH caHajaa
TYFBI3aThIH OBl HEMECE TYCIHIT1.

Keitin Yapnp3 Moppuc Oysi  KYpbUIBIMFA TOPTIHII  AJIEMEHT —
MHTEpHpeTaTopibl KOcThl. OHBIH MiKipiHIIe, Oenri mIbIHabl MOHIHAE Oenri 0oy
YIIH MIHAETTI TypAe OilpeyAiH TapamnblHaH TYCIHIIPUIIN, YFBIHBUTYBI Ka)KeT
[Moppuc, 1983: 39].

Ocpunaiiia, 6enri el Heri3ri Kypamaac OeiKTeH TYpaJibl:

- CBIPTKBI — MaTEPUANBIK KAOBIK,

- 1IIIK1 — Ma3MYH/JIBIK MOH.

byn TyTacThlK cTOMKTEpAiH (HOpMyJachlHAAa alKbIH KOPIHIC TalKaH >KOHE
OHbl KeWiH ABpenuii ABrycTMH «Signum = signans + signatum» TYypiHJIE

nambITKaH [MBanoBa, Cremanios, 2009].
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Aranran karuaa OepauHang ne CocCrOpIiH KIACCUKAJBIK opi OyTiHTe MeiiH
KCHIHEH KOJIIAaHBUIBITT KeJie >KaTKaH OeNri aHBIKTaMAChIHBIH HETI31H Kajalbl
[Coccrop, 1998: 63].

Kasipri kezenne JI.JI. @enopoBa OenriHi KoIAaHy >KardailblH KapamaibiM
yiarine cumarTan, oHjga cyobekt X Oenridi (Y) oObekTiHi (Z) Ouiaipy yIIiH
KOJIJIaHabl IET€H cxeMa ycbiHFaH [DPenopona, 2020: 19].

CumBou yreIMBbIHA Kenicek, oHbl FO.M. JloTMaH immiki, ©31He-031 KETKUTIKTI
MOHTI€ M€ JKOHE alKbIH IIeKapachl Oap MOTIH peTiHE aHbIKTaiAbl. MyH/1aii mekapa
CUMBOJIJIBl OHBl KOpIIAFaH CEMHOTHUKAJBIK KEHICTIKTEH aXbIpaTyFa MYMKIHIIK
oepeni. JlIorman Oy OenriHi CUMBOJ OOMyJbIH OacThl MIAPTHI AEH €CEeNTeN, OFaH
epekiie Hazap ayzaapanbl. OHBIH NalbIMAAybIHIIA, CUMBOJJIAP MOTIHAEP],
CIOKETTIK KYPbUIBIMIAP/bI )KOHE ©3T€ JI€ CEMUOTUKAIBIK OIpJIIKTEP/Il O1p MoJeHH
alilMaKTaH EKIHIIICIHE TachIMaJlJlaii ajajibl, COHBIMEH KaTap MOJEHU KOHTEKCIICH
©3apa OpPEKETTECIN, OHBbIH BIKMAJbIHA YIIIBIPA OTBHIPHIN, ©3 KE3ETIHJE OFaH dcep
erenai [Jlorman, 2002: 213].

CumBon Oenrum Oip MoJeHHM KaOaTIeH IIEKTEeIMEHIl, O MOJCHHETTI
BEpTUKAJIb OarbITTa OOMIail OTil, ©TKEH MeH OOoJallakThl OalIaHbICTBIPATHIH
KYPBUIBIMJIBIK JOHEKEp KbhI3METIH aTkapaabl. CUMBON Typalbl MOJCHHU JKaj
opJaiblM OHBIH MOTIHJIK €MeC OpTachIHIAFbl JKaJTaH JJJieKalaa KeHe OOJIbII
caHajiabl.

An TaHOa €3 Ke3eriHjae UIACHTU(PUKAIMSA JKOHE OJISyMETTIK capalay
KbI3METIH aTKapaThlH epekiie Oenri Typi Oousbin TaObuiaabl. Tapuxu cemMuoTHKa
TYpPFBICBIHAH TaHOalap pyra, Tailllara HeMece KaybIMfa THECUILIIKTI OUIAIpeTiH
BU3YaJIJIbI MapKepyep peTiHae KohmaHbuiaasl. COHBIMEH KaTap oJiap KOFaMHBIH
QIIEYMETTIK JKOHE CasiC KYPBUIBIMBI, MAHBI3[bl TApPUXU OKHUFaIap MEH MOJCHHU
JOCTYPIEP TypaJibl aKmapaT TachIMaIAayIIbl KbI3METIH JI€ OPBIHIANTbI.

Xorapeiga alThUIFaHIApFa CYHEHE OTBIPBIN, Kelecl KOPBITHIHIBLIAPIbI
xacayra Oonanbl. benri, TaHOa *oHe cUMBOJI — Oenrini Oip OeifHe apKblUIbl TaApUXU
aKMapaTThl «KOATAUTHIH», SFHU MaHBI3Abl TApPUXU OKHUFANap, YIEpiCTep MeH

OipereiylikTep Typajiabl JIEPEKTI BU3YAIIbl TYPAE J>KETKI3ETIH KOHE CaKTaWThIH
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aneMeHTTep Oonbinm  TaObutanbl. byn OeliHenep TapuXTbl TYCIHAIPY MEH
KaOpUIAayJa MaHBI3ABI peNl  aTKapajael, cebedi onap KypAeli Tapuxu
KYOBUIBICTap Il KOPHEK] )KOHE YFBIHBIKTHI CUMBOJIJIBIK O€iiHEere aitHaIIbIpaibl.

benrinep Tapuxu akmapaTTbl BU3yalbl OeiHenep apKblibl KoATaiasl. Onap
MaHBI3/Ibl OKUFajap MEH JepeKTepal OeHHENEeUTIH HbICaHAap TYPIHAE KOpiHiC
Tabaabl. MbIcanbl, MOHETaIap MEH MeJalbaapaarbl OeiHelep — Tapuxu TYJIFajiap
MEH elleyJil OKUFaIap bl KOpHEKl TYpAe *KETKI3eTiH Oenriiep.

Tanbanmap — Oenrimi Oip TomKa, pyFa HeMece KaybIMFa THECUILIIKTI
ounaipeTin cumBoisigap. Onap keOlHece MEMIIEKETTIH HEri3l KaJlaHFaH COTTEPMEH
HEMece CasiC MaHBI3bI Oap OKUFajlapMeH OaitmaHpICThIpbUTaAbl. COHBIMEH Kartap,
TaHOanap 63 AQYIpIHAET1 PYIbIK-TAUMAIBIK KYPBUIBIM MEH QJIEYMETTIK-CasICH KYiie
Typajibl aknapar Oepei.

CumBoinap aOCTpakTiIl HaesIapAbl HEMECe MaHbI3Abl TApUXU Ke3eHAep/Il
)annbliama OeifHe TypiHae KoaTaiabl. Mbicaibl, Ty, enran0a, amMoOiieMa CHUSKTHI
HBIIIAHAAp TYTac XalbIKTBIH HeMece Joyip/iH OenriciHe aWHaJIbIN, VJITTHIK
Oipereiyik TMeH TapuxXW >KaJbIHBIH KepiHiciH Oepemi. Ocbutaiiiia, BHU3yalIbl
Oenruiep apKbUIbl TApUXHU aKmapaT OeiHenep TYPIHIE «KOITabIm» Oepuiesl, aji
Oyn OeliHenep Tapux KOHTEKCIHJE TYCIHIIpYre J>KOHE VFbIHyFa OOJIaThIH
MarbIHAJIBIK JEPEKKO3Te alfHaTa Ibl.

TanOaTtaHy canacblHAa TEPMUHOJOTUMIIBIK OIpI3ACHIIPYII KAMTaMachl3 €Ty
YKOHE OJIAPJBIH TAPUXHU-MOJCHH KOHTEKCTE aTKApaThIH POJIH TEPEHIPEK 3epTTey
OoJamakTarbl MAHBI3AbI FEUIBIMA MIHIET OOJIBIT TaObLIA b

Kazakcran MeH ofaH miekTec aiMakTapja TipKeJreH TaHOara ykcac Oenriiep
€Kl TYpJl ©CKEPTKIII THITIHAC Ke3Jece/l: JKbUDKbIMANbI 3aTTapaa (KoJmaHOabl
OyiibIMIap, Kapy-Kapak, KepamuKa, oIIeKeusiep >koHe T.0.), KbUDKBIMAUTHIH
apXEOJIOTHSUIBIK KOHE COYJIETTIK HbICaHJapaa (MEMOpHUANABIK XOHE KYJIbTTIK
KYpBUIBICTAp — cTenanap, 6anbanmmap, KyimplTacTap, FudamarxaHaisap, COHIaN-aK
kapractapaa). benrinepniH  6ackiM  Oemiri A9 OCBl  KBUDKBIMAWTHIH
ECKEPTKIIITEep/IC AaHBIKTAIFaH. Ocipece, MEeTPOrTUQTIK KEmeHAep MEeH KHel

OpbIHJap/a, COHa-aK TYpPaKThl KOHBICTAp MaHbIHJA Hemece «TaHOanmbITacy aen
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aTaJaThlH TaHOanap KUHAKTAJIFaH aliMaKTapJa >kKdl yiiblpacaabl [PoroxuHckui,
2019: 101].

Ochl gepexTep/liH Heri31H1e MbIHaal 3aHbl CYpaK TYbIHAANABI: 3epTTeyIIi
CEMHUOTHKAJIBIK TYPFBIJIaH KaparaH/1a, MyHBIH KalChICBHIH O€IIT1, KaliCHICBIH CUMBOJI,
a1 KaliChIChIH TaHOA JIeT aHbIKTal/aXKpIpaTa ajgaabl?

Kazipri cemmoruka OenriHiH OipHeIIe HET13r1 KacHUeTTepiH aWKbIHAANIbI.
benri — Oyn MarbpiHAacel 0ap, CBIPTKBI OOBEKT Typasibl akKMaparThl JKETKI3eTiH,
MOJIIMETTI CaKTay MEH TapaTyFa apHaliFaH, COHJlaii-aK ajapecar OOJIFaH Karjaaija
e3re Oelnrijep KyheciHae KbI3MET aTKapaThiH 3JIeMEeHT. benridnin MoHi Oenriii Oip
KOHTEKCTE TYPaKThl, a1 OHbIH IlIeKapachl alKbIH, OVJI ©3re OeNruIepeH aXbIpaTyFa
MYMKIHIIK Oepesi. benriniy mimiHi e3repyi MyMKiH, Oipak oJ JeHOTaTIeH
OailJTaHBICHI MIAPTTHI OOJFAHBIMEH, TAHBIMIBIK TYPFBIIAH TaHBUIATHIH CHUIIATKA HE
Ooonbin Kana Oepeni. benriHiH (U3MKaNBIK CUMAThl OHBIH KaObUIAYy apHACHIH
aHpIKTaiab1 [AxoxoBa, 2007: 10].

BacTankpl Tipkey Ke3€HIHJE OChbl aHBIKTaMara COWKeC KeJETiH OapJbiK
oenrinep «Oenri» peTiHAe KyKarTajnaabl. AJl  OJaplblH TapuUXH KOHTEKCTI
aHBIKTAJIFaH COH, OJIapJIbl «CHMBOJI» HEMECe «TaHO0a» KaTerOpHsIChIHA JKATKbI3yFa
OoJ1aabl.

A¥iTa KeTy KepeK, CHMBOJIIBIK OeNTiIepl eKi TonKa 6eyre 60Jab:

MOoHriIiK — y3aK Tapuxu Ke3eHJep OOibl MarbIHAJIBIK TYPAKTHUIBIFBIH
cakTaraH Oelnriiep;

VYakpITIIa — TapuXW HEMeECe CasCH KOHTEKCTIICH IIEKTENTeH, 63 MOHIH
oenrut Oip A9yipMeH Oipre »KOFAJITaThIH OeTiiep.

Meicanbl, Eypa3usi XanbIKTapblHBIH TaHOAIBIK MOJICHHUETIHIE KOJIa
JOyipiHEeH STHOrpadUsIIbIK Ke3€HIe JCHIH Y3IIKCI3 KE3JECETIH HPEK ChI3BIKTap
(3urzarrap) — OJIApJBIH JYHHETAHBIMJABIK JKYHECIH OCHHEIICUTIH «MOHTUIIK
cumBoiap Oonbin  caHamanbl [CamameB 3., CamameB C., JKyHucxaHos,
Cupaxena, 2024: 16-20]. An TypremrepJiH MOHETAJapbiHIa OcHHEeIeHTeH
Typrem TaHGachl ‘O yakpITIIAa CHMBON, OffTKeHi o;m Typrem KaraHaTbl

bIIbIpAFaHHAH KeW1H 63 CUMBOJIJIBIK MAaHbI3bIH KOFAJITKAH.
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Tyiticken koc ymoOypsin Typingeri 6enri Opanbaii -~ xoHe Emikiemmec
"D"? CCKEepTKIIITEpiHEeH, coHaaii-ak Peceit  Anraiibl M [POrosKMHCKUM,

Yepemucun, 2019: 363] men boarapusi aymarbiHaH M [3anmagHbiii TrOpKCKHIA
karanat, 2013: 407] 6enrimi. by TanHOaHBIH exXenri YKcacTapblHbIH Oipi ['opanon
MepiepineH TabpuFaH (cypet 37) [Dusinberre, 2005: 82].

Atanmran Oenri — Oip-OipiMeH TYMICKEH €Ki YIIOYpPBIIITaH KypaJFaH

Te€OMETPHSIIBIK MIIIiH, OHBIH CUMBOJIABIK MOHI 931pT'e€ TOJIBIK ailKbIH/IaIMaraH.

P

——

Cyper 37 — Mep Ttanbacsl. 'opauon, Typkus

Kazakcran aymarpiHga Oyn  Oenri  o3ipre  «Oenri» peTiHIe FaHa
KapacThIpbUIaibl, ce0e01 0J1 OPTaFachIPIIbIK ATHOCTAP/IBIH TaHOATAPBIHBIH 1IIIH]IE,
COHBIH INIIIHJE Ka3aK pyJapblHBIH TaHOagapbl MEH OHIPAIH OpPTAFaChIPIBIK
MEMJICKETTEPIHIH paMi3iepl apachlHAa Kezaecnenai. MyHmail yKcacThIKTapIblH
O0onmmaybl TYHICKEH KOC YmOypsimThl OenriHiH Ka3zakCTaHHBIH MOICHH-TapUXU
KOHTEKCIHJIE JKEPTITIKTI MOHre ue OonMaraHbiH aHFapTaabl. CoHbIMEH Oipre Oy
Oeiri Kaparniaii-oankap XaJKbIHBIH aKO, alicaH IbIp JKOHE OaThIpOUi TalmaapbIHbIH
taHOackl petinae oenrim [Gomeg, 2024: 691]. OnbiH binre KaraH ecKepTKIIIIHIET1
KOpPBIMHAH, COHpAal-aKk [ OpJAMOHHBIH PHUMIIIK KaOaThIHIAFbl MepJiep apachlHaH
TaOBUTYbl OVJI HBIMIAHHBIH EypasusHbIH OpTYpii OHIpJIEpIHIAE KEH TaparaH
CUMBOJIJIBIK MOHTE M€ OOJIFaHbIH KOPCETE/I.

MyHnaii  yKcacThIKTap TaWmanblK KOII-KOHJapMEH HeMece MOJIeHU
OaillaHpICTapMEH OalIaHBICTBI OOJTYBI BIKTUMAJ JKOHE OYJT KYOBUTBICTHI KEJICIICKTE

TEPEHJIETII 3ePTTEY KaXKeT.
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Kapamaii-6ankap TaiinanapeiHaarsl Oys1 OENTiHIH CHUMBOJIIBIK MOHI OHBIH
PYJBIK TaHOA pEeTiHIE KOJIAHBUTYBIMEH AQJNICTACHEMl. by o3 Ke3erinae TypakThl
MOJICHH JOCTYPJIH CaKTaiFaHblH KepceTedl. An Kaszakcranma, kepiciHie, Oy
TaHOAHBIH KEKEJIETeH apXEOJIOTHSIIBIK €CKEPTKIMITEP/IeH TaObUTYbIHA KapaMacTaH,
JKEPriTiKTI TaHOANBIK Kyiere eHOeyl OHBIH KOJIIAHBUTY JAOCTYpPiHIH OOJIMaraHbIH
aHraprajzbl. Coll CUAKTHI JKaFdail «KaraHAbIK TaHOara» Ja KaThICTbl. DTHHUKAJBIK
aTayJapMeH HAKThl OAailJIaHBICHI JONENEHTeH OapJiblK Oenriiep — TaHOa peTiHIe
TaHplIabl. CEeMUOTUKAIBIK TYPFBIIAH ajFaHja, Oyl — OenriHi TaHOa peTiHje
TaHyAbIH HET13T1 eJIEMI.

CemuoTrkana cuMBOJ Ke0O1He MM(PIaHFaH MATIH PETIHAE KapacThIPbLIaIbl
JKOHE MYHJAall MOTIH opAailbiM €3 KOHTEKCTiHE Toyenai. CUMBOI MEH OHBIH
MHTEPHPETATOPBIHBIH apachlHa KOHTEKCT MIHJETTI Type 0omabl, ce0edl CHMBOII
©3 MarblHACKIH TEK HAKThl MOJICHH, TAPUXHU, SJICYMETTIK JKOHE TUIJIK OpTajia FaHa
UEJICHE .

KOHTEKCT eckepliIMereH jkarjgaija, CUMBOJJABI JYpbIC TYCiHOEY Kayri
TYBIHJIAW/IbI, OUTKEH1 O1p CUMBOJI 9pTYpJll MOJICHUETTEpP MEH >KaFjainapia Typii
MarblHaFa ue O00yrybl MYMKiH. COHIBIKTaH KOHTEKCT — CHMBOJ MEH OHBIH
WHTEPIPETALUICHIH OalIaHBICTRIPATHIH HET13T1 ISHEKED.

byn tyxeipeiMabl ckamoH faimbiMbl T. OcaBa ma pactaiasl. On Typki
JoyipiHe TOH MOHFOJIMAIAFbl TAC MYCIHIEP/1 3€pTTEN OTHIPHIN, MOHYMEHTTEPET]
TaHOAmapAblH KAaWTHIC OOJIFAaH HEMece KYPMETTENICTIH TYJIFalapJblH Oenriiepi
eMec, KepICiHIe, KazyJap/AblH, JnuTadusiaapablH JKOHE 6e3re Je Tapuxu
MOTIHJACP/IIH aBTOPJIApbIHA HEMEcCe OJap/blH THECUIUTITIHE HYCKAWUTHIHBIH aTaln

oTkeH. [Osawa, 2010: 341; KiZE 2 2015].

«TanbOa» caHaThIHAH «CBIMMANTBIH», OIpaK MaFbIHAIBIK JKOHE CHUMBOJIIBIK
TYPFBIJAaH K€M TYCHEHTIH Keieci Oenri TOObIHA KOHE TYPKUISPAIH TOTEMJIIK
KaHyapiapblHbIH OeiiHenepl >kaTaabl. byn OeliHenep Typki XaJIbIKTapbIHBIH
MaHbI31bl MU(DOJIOTUSIIBIK KOHE JIIHU TYCIHIKTEpiH OeHenelai. ToTeMusM ceHiM
XKYMecl peTiHae TypKi Talmanapbl apachklHa KeH TapajFaH, opoip py Hemece Taimna

©31HE TOH TOTEMJIK CHUMBOJapra ue OosiraH. MyHpaail TanOanap >kaHyapJap.bl
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Kal OelfHenen KaHa KOWMal, TYpKUIEp YIIIH aca MaHbI3Abl MOJEHU KOHE IHU
YFBIMIApABl — KaMKOPJBIK, KYII-KyaT, ara-0aba pyxTapbIMeH OailllaHbIC >KoHE
KOpIllaFraH JYHUEHIH KHeNl KbIpJIapbiH Ja OUIIipreH.

byzvinviy cumeonoviy mani. byFbl — KOHE TYPKIJIEPIIiH OACThl CHMBOJIIBIK
oenrutepiniH Oipi 6oaraH. by KyObUIbIC STHOHMMHUS MEH MHUQOJIOTHSAIA alKbIH
KepiHic TankaH. Tan oyneriHiH xbpUTHaManapbigaa (VII-VIII £r.) Tene Taitnacel
xoHe OHBIH [lyry aTThl ypmarbl Typajbl MOJIIMETTEp Ke3aecendi, Oyl artay xakac
noctypinne  «llyr’amap aame»  («llyry  yibIchl») TypiHIE  CaKTajFaH.
3epTTeylIUIEpAiH MiKIpiHIIE, caxa (SKyT) STHOHUMI J¢ «OYFbD» MarbIHACHIHAAFbI
saga ce3iMeH OaliaHbICThI 00TybI biIKTUMa [ bakupos, 2017].

ApPXEOoJIOTHUAJIBIK €CKEePTKIITEp — MeTporiudrep, *kapracTarbl jxaz0anap
YKOHE OYFbI TacTapbl — OYFbI KYJIbTIHIH KOHENITH gonenaeiii. On conspiiblK xKoHE
KYHapJIbUIBIKKA KAThICTI HAHBIM-TYCIHIKTEpMEH OalIaHBICTHIPBUIFaH. BYFBIHBIH
TapaMmJajdfaH MyHi3zgepl KYHHIH COYJIECIH JKOHE acHaHlarbl KO3FaJbIChIH
oeitnenereH. Typki MudomnorusaceiHga OyFbl QNEMAEpP apacblHAAFbl JOHEKEP
peTiHae KaObUIAaHFaH, 01 TaOUFAT pyXTapbIMEH OallIaHBICThl KAMTaMachl3 €TKEH.
byrbl myitizaepiHiH OeliHenepi aybll IIAPYallbUIBIK Kypauaapbl MEH FYPBIITHIK
3aTTap/ibl SLIEKENIey e 1€ KOIaHbLIFaH.

byrel Hbimanel EypasusHblH TYpial MOJICHHUETTEPIHIH OHEpIHJE TEepPeH
opHbIKKaH. Capmar XoHe XeTT JdcTypiepiHie OyFbl MyHi3gepi KyHMEH
YIITaCTHIPbIIFaH. Mpbicanbl, Oip capMaTThIK OeiiHene OYFBIHBIH TapamajFaH
MYH13/Iepl KYHHIH COYJIECIH HBIIIAHJAca, all XeTTTEPAIH KYH IUCKUIepIHIE OyFbl
MY#13/11 OYKaHbIH apacblHa OPHAJIACTBIPBUIBIN, KYH MEH aiiJIblH 63apa OailllaHbIChIH

Oetineneiiai (cyper 38—40).
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Cyper 38 — b.1.4. V-1V rr. kemmneJi capMarrapabiH QUINIIOB KOPFaHbIHAH
Ta0bLIFaH OYFbI.

Cyper: Opa3 Canamesn

Cyper 39 — Koanagan skacaaran xert 0Oyroicsl. Cyper: Opa3 Canames
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Cypert 40 — AsazkaxylOK MAaHBIHAAFbI KOPFAaHHAH Ta0bLIFaH XeTTepaiH KoJia
KYH CMMBOJIBI, Yopym.
Cypert: Opa3 Canaues

bopi cumesonvi. bept — Typki MUGDONOTUACHIHIAFEI €H KOHE 9pl KaCHUETTI
HBIaHAapAbIH O1pi. ON KyII MeH epiiKTiH, epKIHIIK TTeH KOPFaHBIIITHIH OeiHecl
peTinae KaObuAaHFaH. Exxenri XyHHY MEH TYPKI aHbI3lapbiHia 0epl Typaisl MUud
KU1 YIIIbIpacajbl: aHbI3 OOMBIHINA, >KapajaHFaH OanaHbl KYpTKa achIpall ajblil,
OHBIH YpIarblHAH YJIbl TYpPKI Taiinmamapel TaparaH. byn mud OepiHi aHaIbIK
KAMKOPJIBIKTBIH, YPIAKTBIH CaKTalybl MEH pYyIbIH KOPFayIIbl PYXBIHBIH
CUMBOJIbIHA aHAJIBIP/IBI.

Typki nynueranbiMbiHAa bo3kypt (Kex Oepi) — ¥nwel ToHipaiH enmiici,
acllaHHaH TYCKeH Kuenl kaHnyap. OHbIH Oe€ifHecl XajbIKThIH TEKTLIITIH,
TOYEJICI3ITIH KOHE PYXBIHBIH MOHTUIITH Oaipesni. bo30epi Typki TaiimaiapbiHbIH
HIBIFYy TEriH, OJapJblH acrnaHMeH OalJaHBbICBIH oHE TOHIPAIH KOpFAaybIHAAFbI
XaJIBIK PETIHETT MOpTeOeciH OeiHEem /1.

OcKepH JAacTypae 6epi 00pa3bl OATHIPIBIKTHIH, KOCEM/IIK TIEH €pKiH PYXTHIH
HbIIaHbl 00sFad. bepi 6ackl 6ap Ty MEH >KaybIHIepJIiK Oenriiep epKypeKTIK MeH
VUBIMITBUIIBIKTEIH poMi3iHe aiHamapl. Ocpliaia, 0epi CHMBOJIBI TYPKUIEPIIH
pyXaHH MOJICHUETIHAE YJITTBIH MOHIUIIIT MEH OIpJiriHiH KepiHiCl peTiHe

OPHBIKTHI.
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Bypxim cumeonvi. BypKIT — TypKi MOICHHUETIHIIETI €H KOHE YKOHE KACHETTI
HbIaHAapAbIH Oipi. On pyXaHu KeTepiay, KyAipeT MeH TOHIPIIK KYII, COHAai-aK
KOpFaylIbl pyX YFbIMJIAPBIMEH ThIFbI3 OailianbIcThl. KoHE TYpKi TyHUETaHBIMBIH/A
OypkiT acmaH onmeMiHiH weci, ToHIpAiH enmrici periHme KaOvuimanraH. OHBIH
OWiKKe caMfaybl — PYXTBIH €pKIHJITIH, aJl ©TKIp K631 MEH KyaTThl ThIpHaFbl —
OWTIKTIH, OATBIPJIBIK TIEH KOPETeHIIKTIH CUMBOJIBI OOJIFaH.

Cemxyk MeMJIeKeTi oyipiHae OYpKITTiH OeliHeci OWMIIIKTIH pecMH poMi3iHe
aitHanapl. On TeHrenepjae, Kaja KaKnalapblHAa, MEUITTEp MEH KeCEHeNepaAiH
olIeKEHIHe OCeHHeNeHIn, NaTIIANbIK KYII IEeH TOHIPJIK KOpFayAblH Oenrici
pETIH/IE KOJIJJaHbLIIbI.

Exi Gactel OypkiT OeliHeci epekilie MOHIe HWe: OHbIH TOMEH Kapal TIK
TYCIPUIF€H KOC KaHaThl MEH €Kl 0achl )Kep MEH KOKTIH YCTIHEH OWIIK KYprizyal,
SFHU €K1 JYHUEHIH — MaTepUAIIbIK JKOHE PyXaHHW OJIEMHIH TYTACTHIFBIH OLTIIpII
[XanuToBa, Xanutos 2013: 110].

Ocbunaiiia, OYpKIT TYpKi OpPKEHHUETIHJIE acllaH MEH OWIiK, epJliK MeH
TEKTUIIK, KOpFay MEH TOHIPJIK KYILITIH CUMBOJIbIHA aifHAJIFaH.

bapvic cumeonvl. bappic Hemece Kap OapbIChl — TYPKI XaJbIKTapbIHBIH
MUDOJIOTUSAIBIK KOHE MOACHH JYHHETAHBIMBIHAAFBI €H allOBIHIBI HBIIIAHIAPIbIH
Oipi. On Kym meH enTUTKTIH, OAaTBIPJIBIK MEeH epKYPEKTUTIKTIH OeiHeci OOJIbIM
caHananbl. byn TaHOATBIK CHMBOJI KaybIHTEp TaWmallapAblH YpaHbIHA alHAIIBIM,
OWIIK TeH >epal Kopray KYKbIFbIH OunmipreH. KeHe Typki skaybIHTepJepiHiH
KaJKaHJapbIH/Ia, CAyBITTaphIHIA KOHE Kapy-)KapakTapblHAa OeiHeneHreH Oaphic
OJIapJbIH SJIEYMETTIK MIpTeOeciH, Tailma Uri TEeKTEpiHIH epeKile MIHJIETIH — el
MEH YPITaKThIH aMaH IbIFBIH KOPFayabl — aliKbIH/IaFaH.

Typkinepain TaHOANIbIK Oelrijiepl KONKadaTThl CEMHUOTHKABIK KYPBUIBIMFa
ue Oonael. OnmapaplH JEHOTATUBTIK MAarblHACKI HAKThl HBICAHIAP MEH
KaHyapiapabl OeiiHenece, KOHHOTATHUBTIK JEHrewi Owmk, Kyml, ToHIpIiH
KAMKOPJIBIFBI dKOHE py-TalMallbIK O1pereiniK Typaybl TYCIHIKTEP/l KaMTbLabl. OChbl
TYpFBIIaH, OyFbI, Oepi, OYpKIT *koHEe Oapbic OeitHenepl TYpKUIEpIIH pyXaHU dpi

QJNICYMETTIK HealIIapblH OCiTHEe e, JOCTYp Ca0aKTaCThIFbIH KAMTaMachl3 €TTI.
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Mysnnaii TaHOanap cakpajiabl CUIaTKa ue OOJbIN, ajamiap MeH ara-0aba
PYXTapbIHBIH apachlHIAFbl JTOHEKEp KbI3METIH aTtkapasl. Onap Mu(OIOTHSIIBIK
JYHUETaHBIM/IbI HBIFAUTHIT, TAOUFATIICH YHICCIMIUIIKTI OeHHemNe .

Ocpinaiiina, TOTEMAIK JKaHyapiapJblH CHUMBOJJIBIK Oenriiepi  TYpki
MOJICHUETIH/IE IICYII POJT aTKapbII, PyXaHH CEHIM MEH KOFaMJIbIK KYPbUIBIMHBIH
TYTacThIFBIH OlpikTipai. byn Oenrinep raceipiap OOibl €3 MOHIH >KOFaJITIIAM,
Eypa3usiHbIH €Xenri XalbIKTapbIHBIH KOPKEMIIK KOHE FYPBINTHIK ISCTYpJepiHe
30p BIKIAJ €TTI.

KopeiTbiHABIIAH ~ Kene,  MoAeHM  apredakTuiepal  TYCIHY  MEH
MHTEpHpETalUsIIay MIcesecl Kyplel 9pl KeNKbIpJbl yaepic Ooibill TaObLIaibl.
Ke3 kenren MoneHu KyOBUIBICTBI TaHOAnap apKbUIbl )KAacajfaH >KOHE TYCIHYI
KOKET €TETIH MOTIH pETiHAE KapacTelpyra Oonaabl. MyHAall TaHBIMIBIK YIEpic
MOTIHHIH MaFbIHACBIH ally MEH OHbI KaObUIIAYIIBIHBIH MOJEHU KOHTEKCIMEH
CaJIBICTBIPA MAWbIMAAY bl KAMTHUIBI.

Monienr MOTIHJEp €IIKAaIlaH OKIIay Kyiae eowmip CcypMeial xKoHe
KaOpU1AaHOal bl — OJ1ap opaiibIM e3re KyObUIbICTapMEH ©3apa OaillaHbicTa, OpTaK
MOJIEHU KEHICTIKTIH Oenmiri peTiHae KepiHic Tabaabl. Ochkl cebenTi «Trasza»
MarbIHaHbI 06N amy KUbIH, ce0e01 01 opJlaiibiM KOHTEKCTYaJBIK JKaFaaiiapMeH
aHbIKTamanbl. bynm  Typrbiga  (EHOMEHOJOTHSHBIH — HETi3ri  MIHJIETI  —
KYOBUIBICTAP IbIH MOHIH CaHAHBIH KaObUIIAYbIHAFbl KOPIHICI aPKBLIbI 3€PTTEY.

Kana MomeHM MOHMOTIHTE CHIEH caiiblH Oeriiep MeH TaHOalap »aHa
MarblHAJIapFa ue 0oJiafpl. YaKbIT ©T€ KeJle MOJICHUETTI TYCIHY TCUIAepl e3repil,
KOAIreplepAiH TajJaHybl Ja op KEe3eHHIH JYHHETaHbIMBbIHA Cail TypJieHIn
oThipanbl. Jlemek, MoIeHM Mypa MEH TaHOaJbIK KYWelepaiH MoHI Oip FaHa
«IIypBIC» TYCIHIIpYTe ChIMAaii/Ibl.

Monenn KYHABUIBIKTAp YaKbIT aFbIMBIHAA JKaHAIla MaFblHAFa TOJBIFBIIL,
KOFaMHBIH PyXaHU CYPAaHBIChIHA Call KalTa KaHFBIPHIN OThIpaabl. OchLialia, ojiap
MOJIEHU JKaIAThIH OCJICEHZl DJIEMEHTTEpl pETIHJIE TapuxTa eMip CYpyiH

YKAJTFACTBIPBITI, )KaHA IOYIpJIePAIH pPyXaHH KOHTEKCIH/IE ©3€KTUICHE/I].

265



3.3 KazakrapablH M3IeHU KO/bI

Kazipri ke3eHzie oneMaiK JYHUETaHBIMHBIH TpaHCHOPMAITUSICH MEH YIITTHIK
MOJICHUETTEPIIH ~ Oiperedmirid, o31HaIK OOJMBICBIH  aMKbIHIAWTHIH  JkKaHa
napajurMagapablH KaJIbINTaCyblHA OalIaHBICTBl XaJBIKTBIH IIBIFAPMAITBLUTBIK
JOCTYPJEPIH 3EpTTEyre JEreH KbI3BIFYIIBUIBIK €pEeKIe ©3€KTUIIKKE He OOJbII
OTBIp. XaJIBIKTBIK KOPKEM IIBIFApMAaIIbUILIK TiUT1 Jepoec OeliHerney Kyheci peTiHiae
ATHOCTap/bIH TYPMBICTBIK TXKIpUOENepiHaAe eMip CYpPETIH oJIeyMETTIK-MOACHU
TOXKIpUOE MEH YITTHIK OelHeNey MOJICHUETIHIH JOCTYPJICPIH alKbIH KOpCeTe/Il.

Ochbl TypFblla CHUMBOJIABIK-TpauKanblk OeiHe TIIl Ka3ak XaJKbIHBIH
JOCTYPJl  XJIBIKTBIK OHEPIHJEr1 >KOHE MOJICHUETIHAEC KAJBINTACKaH KOpKeM
KaHOHJIap MEH KYHJBUIBIK Oarjapiiapabl OCHHENeHTIH MaHbI3Abl UACHTU(PUKATOD
KbI3METIH aTKapajbl. TanOanap, Oenriiep MEeH 0I0-6pHEKTEP/I1 YITTHIK KOJI PETIH]IE
CUMBOJIIBIK-TPA(QUKAIBIK MOJIEIbACY TYPFBICHIHAH 3€PTTEY ©3€KTI  OOJIBIMN
TaObUIabl, OWUTKEHI Oy OecifHeney TUIl 9p JOYyIpJIH KOpPKEM MOJCHUETIH
alKbIHIAUTHIH ACTETUKAJIBIK MApKEPJIEP KYHECIHE HET13ENTEH.

benrini 6onrannai, TaHOANBIK CUMBOJIMKAHBIH aJIFAIIKBI (hopMaiapbl €KeTi
Tac JoyipiHje-aK Maiiia OOJIbII, YBOIOIHUSMIIBIK JaMy OapbIChIHA JKa3yAbIH, O111M
MEH OHEpHIH, FBUIBIM MEH aKMapaTThIK-KOMMYHUKATUBTIK  JKYHeJep.iH
rpaduKanbIK Heri3iHe aHaabl. Ka3ipri 3amaHaa CHMBOIMKAIBIK (DyHKITUSIAPIBIH
OipmaMa JKOFallyblHA KapamacTaH, CHMBOJIIBIK-TPA(QUKAIBIK TiJ XaJIBIKTHIK
KOPKEM IIBIFAPMAIIBUIBIKTAFbl TYPJIl STHUKAJIBIK TONTAPAbIH CEMUOTHUKAIBIK
JIOCTYPJIEPIH, OJEYMETTIK-MOJIEHU TXKIPUOECIH IKOHE KOPKEMIIK  ©31HIIK
epeKUIeNriH OeifHeneyre MyMKIHIIK Oepei.

byn tanOanmapnbiy rpaduKanblk OciHENepl HBOJIOIUSIIBIK ©3TepicTep
HOTIKECIHAEC O31HJIK OCHHeNey CTUIMCTUKACHIH KAJIBINTACThIpAbl. TaHOamapabpiH
MYHJal CTWJIMCTUKACBIH CHUMBOJIIBIK MOJIENBACY Ka3aK XaJIKbIHBIH JOCTYPJIl
JTYHUCTAaHBIMIIBIK ~ MOJIEHHMETIHIH HBICAHAAPBIH TaHyFa IKoHE aWKbIH7ayFa
MYMKIHIIK Oepe/i.

Ocsunaiiima, pysiblK TaHOATAPABIH CUMBOJIIBIK JKYHeTepl MOJACHH KaJIbIHBIH

MaHbI3[Ibl KYpajibl PETIHAE XaJIbIK MOJEHUETIHIH ©31HIK €peKIIeNirin OelHemnei
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OTBIPBIT, KOPKEMIIK-ICTETHKAIBIK >KOHE JTYHHUETAHBIMIBIK JOCTYPJIEPIHEH ChHIP
mepteni. Onap STHUKAIBIK OIpereinKTi cakTay MEH YpIaKTaH YpIaKKa KeTKi3ye
HICIIYII pes aTKapabl.

T.B. JlazytuHa aram ©TKEHJEH, XaJIbIKTHIK KOPKEM IIBIFAPMAIIBLUIBIK Tl
€peKIle HTHOCOIMANJBIK JTYHUETAaHBIMMEH, SIFHH «CHEUU(DUKATIBIK MOICHU
KoJleH» aukpiHaanansl [Jlazyruna, 2015: 208]. XalbIKTBIK ©HEp AoCTYpJiepi,
acipece OI0-OpHEK ©HEpi, CHUMBOJIBIK-TPAQUKAIBIK MOJEIbACY OCHHECIHIH
EPEKIICIKTEPIH HEFYPJIbIM allKbIH TYpJe OeiHeler, XalbIKTapAblH COIMOMOICHH
TOKIpUOECIHE TOH HWACaNJap MEH KYHABUIBIK OarnapiapblH, VITTHIK HCSIapabl
allIbIl KOPCETEI].

Tanbasiay eHepiHIH CUMBOJIIBIK TUTl TYPJI XaJbIKTapIbIH TOKipUOeIepinie
©31HIH OeiiHeNley CTUIIMCTUKACHIHBIH aWpBIKIIA E€PEeKIIENIrH alKblH KOpCeTel.
byn, ocipece, KOMITO3ULMSUIBIK MOJIETBACY TEK TaHOANBIK CHUMBOJIIAP HET131HJE
KYpbUIFaH JKarmaija ga Oaiikanmanel. OchklFaH OallaHBICTHI TaHOamap, Oenriiep
MEH CUMBOJIAApIbIH OeiHeNIey MOICHUETIHIH MaHbI3bl TEK JEKOPATUBTIK CUMATIEH
mieKTeameiai; on Oenrur Oip OeiiHEHI CUMBOJM3AIMsUIAyFa >KaFfail TyFbI3ajibl.
MyHpaii O6eiiHenep YITTBIK epeKIIeTIKTep/Il AaIIbIKTaid OThIPBIN, JYHHUETAHBIMIBIK
TaHOamap MEH CHUMBOJIApIbl «CHMBOJIJAp MaduTpachlHa» alHaNIbIpaabl. by
nmajuTpa, 63 Ke3eriHje, Ka3aK XaJKbIHBIH TyTac JIYHHETAaHBIMABIK OCHHECIH
KYpaupl.

Kernreren XanbIKTapablH, COHBIH 1IIIHAE TYPKI XaJIBIKTAPBIHBIH TaHOAIaphl
YKUHAJIBIT, 3€PTTEIII, KOPBITBIHIBUIAHBII, SPTYPJIl MaMaHIap TapanmblHAH TapHuXx
IIEH MOACHUETTI JKOHE T11 OUTIMIHIH CEMHUOTHKACHI MEH TUIAIH TaHOAIBIK CHUITATHIH
alKBIHIAWTBIH cajanapja OapbIChIHAA 3epTTENIHIN Keneai. TanOamapra apHalFaH
KEIICH1 3epTTeyUIepJiH 1IIHJIEe KONTereH KeIllmlell eMip CypreH TypKi
XaJBIKTAPBIHBIH MOJICHUETI asChIHJIa OJIapJIbIH TaHOaIaphl MCH OeNrijaepiHe KOHLI
Oemninren. TanOanapra apHaiFaH 3epTTeYJIEPMEH KaTap, TaHOA JEPEKTEPIHE JKAIIIBI
TapuXH, STHOTpaUsIIBIK, ©HEpPTaHy 3E€PTTEYJIEpPIH/E >KEKE CIOKETTEp PpETIHE
alTBIT OTUIEI, ajaiia KypHaJJap MEH Ta3eTTepleri IMarblH MakKajajiap MeEH

KazbamapJpl €cenke ajJMaraHjaa, TYPKI TaHOalaphbl >KOHIHAE — OJap/blH Maiina
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00MyBl, OMIpIIH TYpJl cajlajapblHIa KOJJAHBUIYBl >KOHIHAE OIpTyTac KepiHic
KaJTbINTacKaH oK. Kazak TaHOamapbl MEH ©3re¢ ¢ TYBICKaH XaJbIKTapIbIH
TaHOaNMaphl apachIHAAFbl ©3apa BIKMAJ, YKCACTHIK MEH alblpMalIbUIbIK cebenTepi
KoHe 0acka Jja KerTereH Macesenep Tarbl Ja TePeH 3epTTeil TYCy/I Talar eTel.

Tapuxu TYprbIIaH TYPKI TalnajdapblHBIH TaHOANapbl Typasibl AaJIFaIIKbI
nepexrep VII-VIII raceipnapra sxatatein Kpitail mesxipenrinepine tuecini. Jlemex
Oyn TaHOamap 1o COJT KE3EHICPIIH ©31HIAe epTEIeH KaJbINTAChII, XaJbIK
MOJICHHETIHIH  aXplpaMac OeJiiriHe  allHaIFaHABIFBIHBIH  aiirarbl.  Kazak
TaHOANAPBIHBIH IIBIFY TErIH TYCIHAIPY MOHI MEH MAaFbIHAJIBIK KYKTEMeCl
TaparnblHaH ©Te KypJei, epeKkile 3eHiH MEH TYWCIKTI Tajam eTefil. TambIpblHa
yHuie Ooncak, XIX FachIpABIH COHBIHJA TYPKI OPXOH-CHHCEH PYHHKAJIbIK
’az0anapblHbIH ~ allbUTybl  3€pTTEYLIUIEpAIH  TYpPKI  TaHOajapblHAa  JIEr€H
KBI3BIFYIIBUIBIFBIH €10Y1p apTTHIPAbl. Byl KbI3BIFYIIBUIBIKTEL JAT TIATaHYIIBICHI
Bunbrensm Jlrogsur Iletep ToMceHHIH MOTIHACPI IIENTy OapbICBIHAAFBI OPINTIK
TaHOanapsl Aemu(ppoBKa kacay/ia KoJJIaHFaH 9icTepi Ae KymehnTTi. CUMBOJIIBIK
TYpPFBIIaH aJFaHjia, OJ €H aJFall IIENIKeH co3 «tangri» — ToHIp (TOHp1 — acmaH,
KYJaif; «TOHp1» CO31 Ka31pri yakbITKa ACHIH op TYpJIl AIHJETT TYPKI XaJIbIKTapbIHIA
«OKapaTylibl» CO31HIH CHHOHUMI PETIHIAE KOJJIAHBLIAIbI) OOJFAaHBIHBIH ©31HJIIK
MOHI 30D.

Eypa3us kemmenauiepi apacblHaarbl TaHOa OENTIEpiHIH Tapaldy alMarblH
KapacThIpFaHja, TYPKI *KaldbIKTapbl MeKkeH1elTiH CasH-AnTaiiMeH Katap, KaHlama
FaceIpiap OOWBI Ka3aKTap MEKCHIEN OTBHIPFaH Ka3aK, OpBIC, KbITal, COHFOI
AnTalibIHBIH OHIPJIEPIH JKEKE TapUXH-MOJICHM ailMakK peTiHjae Oenin KepceTy
KakeT. by aliMakTa OyriHTi KyHTre JeHiH MEHIIIK OeNrici peTiHAer: KYKBIKTBIK
TaHOamapAbsl KOJAAaHy AOCTYPIH cakTaibin kenemi. Kazipri yakpITTa OChl OarbITTa
OipmaMa FBUIBIMA EHOEKTEp MEH JKapusyIaHbIMAap >kKuHakTanraH. ComapbsiH
IIiHAEe 3epTTEYHIIEPIiH Ha3apblHA XaKac, ajTail, Ka3aK »oHE TYBAJIbIK TaHOa
JKYMeNepiHiH JKEeKeJereH YIriaepl UTKKeH. Anaiga AnTail XaJbIKTapbIHBIH TaHOa

MOJICHUET] Typalibl apHAMBI KEIICeH/ 1 FRUTLIMU eHOeKTep oK. CoHbIMEH Oipre, Oy
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OHIpJeri TaHOATapAbBIH CHUMBOJIBIK MaFbIHACKI MEH CEMAHTUKAJIBIK MOHIH
MOHApaNIBIK OalIaHBICTa TANIAY A KETKUTIKCI3 3epPTTEITeH.

Tanbanap, Oencinep meH o0r-opHeKkmepOiy Oacmypii Oetineney oHepi
Jcytiecinoesi  cumeonuzayusi  yoepici  XalBIKTBIK ~ KOPKEM  JKOoHE  JKaz0a
HIBIFAPMAIIbUIBIK TAPUXBIHJA OCKITUITC€H KAHOHBIK CHUMBOJIMKAJIBIK-TPapUKAIBIK
OcitHesiep TYpiHJAE €peKIIeeHEeTIH BU3yalJibl aKMmapaTThl ©31HAIK KYHIHE caKTay
KafrpujacblHa  Herizmeneni. JlocTypii  XanmblK — IIBIFAPMAIIBUIBIFBIHBIH  T1JI1
CEMUOTHKAJIBIK CUIATKA M€ OOJFaHJIIBIKTAaH, OJ1 3THHUKAJIBIK KOATHIK aKIMapaTThIH
KYH/JBUIBIK-MaFbIHAJIBIK ~ MOJEJIH JKETKI3yre MYMKIHIIK Oepeml. MyHnai
aKIapaTThl WUTEPy «TApUXH JaMy OapbICHIHIAFBl QIICYMETTIK KYPBUIBIMAAPIBIH
HET13T1 HEeT13/IepiH TYCIHYTE KaKbIHIATaAbD».

Ke3 kenren MoJleHHET NOCTYpiAEpiHAC YIATTHIK KOJATHIH allKbiH (opmanapbl
KaJIBINITACKaH, OJlap TYPKl ATHOCTAPBIHBIH JYHUETAHBIMIBIK MOJICHUETIHIH ©31H]IIK
epekmenikTepin OerHeneial. Con ATHOCTAap Ka3aK XaJKbIHBIH HETi31H KajlaFaH.
Kazak XaJaKbIHBIH JOCTYPIIi XaJIBIKTHIK IIBIFAPMAIIBUIBIFRI TYPFBICBIHAH TaHOAmap,
Oelnrijep MEH OK-OpHEKTEPIIH CHUMBOJABIK-TpadUKAIBIK MOJEIBACHYIH 3€pPTTEY
YIIIH ATHUKAJIBIK CHUMBOJABIK-OENTUNK (OpMaHbIH KbI3METIH CaKTall KajlfaH
KOATap epeKie MaHbI3Abl. byFaH KileMJIep MEH ChIpMakTaplarbl OeciiHenep,
OpPHEKTENIreH TOKbIMaiap (KecTenep), Kapy-Kapak IMeH 3eprepiik OyibiMaapaarbl
OPHEKTEP, MEHIIIKTIK TaHOa-Oenriaep (TanOanap), alnThlH KIMIEH KeCTeley oHepl
(OKanay) CHSIKTBI HbICAaHJAp JKaTa/Ibl.

Kazak  xankplHBIH  JOCTYpJIl  KOPKEM  IIbIFApMAllbUIBIFBIHA KUl
KOJITAHBLJIATBIH TAaHOAJIBIK KEIICH ISP Il TAJIail OTHIPBIT, MBIHAHBI aTall 6Ty KaXeT:
Ka3ak OeiHesney oHepi JOCTYpil TypAe €Ki Herisri Typre OesiHeAl — ecIMAIK
TeKkTec apabeckayiap (oyiap Or0-epHEKTEp/Ie KOPiHIC Ta0asbl) )KOHE T€OMETPHUSIIBIK
epHeKTep (onap kKebiHece PYJIBIK TaHOAIapbIH OeliHenepin cunatTaiiapl). Kazak
MOJICHUETIHIE €H KEH TapaJifaH TYPJIEPIiH O01pi — TEOMETPUSIIBIK OI0-OpHEK.

TanOanap xa3z0a ©HEpIHIH CEMHOTUKAIBIK >XYHECiHIH axblpamac OeJiri
peTiHAEC OPTYPJl ATHUKAIBIK MOJCHUETTEPAET] «TYHUETAHBIMJIBIK TYCIHIKTEP/IL,

KYHJIBUTBIK OaFaapiaapbiH, 9f€T-FYPHINITAP MEH dJIeM/Il KaObUIIay epeKIIeTIKTePiH»
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oevtrenelimi. OcbiFraH  OallJIaHBICTBI  CHMBOJIMKAIBIK-TAaHOATAPIBIH  aKmapar
KETKI3yiH omMOe0ar Kypaja PeTiHAe peJsi aTKapaThiHbI €PeKIle Ha3zapra allbIHYbI
tuic. Ka3ak XalKbIHBIH XaJIbIKTHIK MOJICHUETIH/IE KOJIIAHBUIATHIH TaHOANBIK KOHE
OI0-OpPHEKTIK CHMBOJIIAp aimyaH Typii. OnmapaplH KaTapblHa IIeHOep, MIapIibl,
YIIOyYpbIII, KpecT, poMO ChIH/IbI KapanaibiM T€OMEeTPUSUIIBIK OenTiiep kaTaibl.

JlereHMeH, 1971 OChbl KapamabiM rpauKaiblK TaHOamap J9CTYpIl KOpKeM
MOJICHUET  JKYHECIHIE  WACSUIBIK-TYHUCTAaHBIMIBIK  KOHE  CHMBOJIMKAJIBIK-
ACTETUKANBIK YFBIMIAPIbl OCHHENeYIIH «KOPKEMIIK-00pa3blK KYpalaapbiHbIH
YKUBITHTBIFBIH» KYPaHIbI.

OcpLiaiinia, TaHOaIapAbIH MIIIHIEPIH alKpIHOAY XaJIBIKTBIH
CUMBOJIMKAJIBIK-ICTETUKANIBIK TYCIHIKTEpIHE HET137eJie/ll, OHbIH ©3€TIHJE €XKEeNTi
TYPKUIEpIH Olperedl 1acTypill MOICHHUETI *aThlp. KazakTapablH MOIEHH KOIbIHIA
KJIBINTACKaH CUMBOJIJBIK-TpaUKaIbIK MIBIFAPMAIIBUIBIK TUIIH KapacThIpFaHja,
OHBIH QJIEYMETTIK-MOJIEHU KOIl KbI3METTUIIT (MoJU(YHKIIMOHATBUIBIFBI) €pEKIIe
Hazap ayaapapiiblk. backaia aiiTkanaa, OeiHeney Til Ka3ak XajdKbIHBIH J9CTYpJIi
ATHOTPAUACHIHBIH —  ONET-FYPBINTAPBIHBIH, KYHIBUIBIK OarJapiiapbIHbIH,
JYHUETAHBIMJIBIK TYCIHIKTEPIHIH, oJeMIl TaHy Ke3KapacTapbIHbIH — TOJIBIK
Ma3MYHBIH KETKI3Y/IiH )KOHE TapaTyAblH KYpalablHa alfHaJIa/Ibl.

I'padukansik Momenpaey TUII AHTHKAJBIK AQYyipJe Taijga OOJFaH >KOHE
Ka31pri XaJblK MIBIFAPMaIIbUIBIFI )KYWECIH/IE CUMBOJIIBIK-a0CTPAKTHUIbI Oeriiep
TYpPIHZAE eMip cypin Keneni. byn Oenriiep o3 Ke3eriHae 3THOMOACHH MapKepliep
KYHECIH Kypauibl.

CumBoNMKanblK ~— waeorpadusuiblk  OcliHenmep — opKallaH  KOFaMHBIH
QJICYMETTIK-MO/ICHH KBI3METIHIH JBOJIIOIUSIIBIK YACPICTEPIHAEC MAaHBI3IALI PO
aTkapraH. TaHOajap MeH CUMBOJAAp Ka3zyIblH, OHEPAIH, OLIIM MEH TOpOUEHIH
naiiyia OoJiyblHa TYPTKI OOJIIBI >KOHE OYTiHT1 KYHTe JeHiH aHa ITHOMOICHU
MarblHAJIap MEH KYHIBUIBIKTApFa KOJI KETKI3yAiH TOCUT peTiHIe Kaszipri
JYHUETaHBIMMEH o©3apa OaijaHbicTa. AjamM3aT KOFAMBIHBIH JaMy YJepici

CUMBOJIIBIH IaMy TapUXbIHAH AKbIPAarbIChI3.
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MoceneHiH ©3€KTUIIr VITTHIK MOICHHETTIH OJI€YMETTIK-CUMBOJIHMKAIBIK
OcifHeNnepiH pyXxaHH JOaMmyabl OacKapy MEH OJTHHKAJIBIK OIpEerediIikTi cakray
yAepicTepiHiH Bu3yaiabl (opMachkl  peTIHAE KapacThlpy KaKETTUIIriMeH
alKbIHAabI.

CHUMBOJIIBIK KOATHI TAPUXU-MOACHU TYPFbIAA YITTHIK (DEHOMEH pEeTiHJIEe
3epTTey MEH JemudpoBKalay Ka3aK KOFaMbIHBIH PyXaHH JaMy ToKiIpuOeciH
aliKpIHAayFa, TaHOAIBIK-TpadUKAIIBIK OCHHENIep apKbLIbl KOPIII MOJACHUETTEPMEH
e3apa OaillaHBIC CHIATBIH aIlyFa, Ka3ipri TaHga Oap TaHOamap, Oenriiepre
KATBICTBI 3ePTTEYJICPAl YITTHIK MOJICHUET MEH TapuX KOHTEKCIHJIE KaIbliIay MEH
KyHesey KaXeTTUIITNH 63€KTeHIIpyTre MYMKIHIIK Oepei.

AWiTa KeTy Kepek, KelbOip TypKi XalbIKTapbl OYTiHI1 KYHT€ JCHIH pYJIBIK
TUECUTIKTI OUIAIPETIH cakpaiasl TaHOara — TaHOara KYpPMETIIEH KapayJibl cakTarl
kenesi. CoHABIKTaH Ka3akK TaHOadapbl MEH OI0-0pHEKTEPiHIH rpaduKaiblK, MOJICHUA
YKOHE CEMUOTHKAJIBIK TAOUFATHIH 3€PTTEY ©3€KT1 OOJIBIT TaObLIa/IbI.

Kazak MeMJIEKETTUIINH HBIFAUTy YIIIH ©3T€ TapuXu MACEJEJIEpMEH KaTap,
FAILIMIAP/IbIH ~ Ha3apbhlH XaJbIKTBIH OeHcaHAChIHAA >KOHE JYHHETAHBIMIIBIK
KaObLIay JEHrediHlIe CaKTaldFaH, pYJbIK TaHOalapAblH, VJTTBIK EpEKIIEeIiK
peTiHe KOPIHIC TAalKaH OChI dJIEYMETTIK-MOJeHH (DEHOMEHTE ayJapy KaKeTTLIIri
TYBIHJIA]TBI.

TanOanapablH CUMBOJIIBIK HIAeOTpaUsIbIK OcitHeaepl Ka3ak KOFaMbIHBIH
QJIEYMETTIK-MOJICHU KbI3METIHIH IBOJIIOIUSUIIBIK YAECPICTEPIHAC OplalibIM MaHbI3/IbI
pen atkapein kenai. CumBongap, Oenriiep MeH TaHOanap >ka3yAblH, ©HEPIIH,
OUIIM MEH TOpOMEHIH KalbIITaCyblHA TYPTKI OOJIbI koHE OYTIHIT TaHAA J1a Ka3ak
XaJKBIHBIH OJEM/IK KCHICTIKTET1 Ka3ipri JYHHETaHBIMBIMEH, jKaHAa ATHOMOJICHU
MOH/JIEp MEH KYHABUIBIKTapFa KOJI )KETKI3YA1H TOCII1 PETiH/IE ThIFbI3 OailjlaHbICTa.

Kazipri ka3ak KOFaMbIHBIH JIaMy YJ€piCl pyJbIK TaHOandap/a, Oenrijaep MeH
OI0-OpHEKTEPC KPUCTAIJAHFAH YITTHIK KOJTHIH JIaMy TapUXBIMEH aXKbIPAFbICHI3
OallIaHBICTHI.

Tanbanap, 6Gencinepoiy OYHUEMAHLIMOBIK  MA3MYHbL MeEH  OJAPObIH

cumeonovix maui. TanOanap, Oenruiep MEH OIO-OpHEKTEpJiH OehHemiK xKyhecl
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Ka3aK XaJKbIHBIH JYHUETAHBIMJBIK TYCIHIKTEpPIHIH HET131HAE KAJBbINTACKAH KOHE
ata-0abanmapblHaH — cakTaplaH, FYHAapAaH, KeHE TYPKUIepAeH — Mypa OOJbI
KaJIFaH FaJlaMHBIH KYPBUIBIMBI TypaJibl aKmaparThl OeiHen Typae kerkizeni. by
TaHOAap MEH CHUMBOJIAp ©3 TaOufraThl JKarblHAH PYyXaHHU J>KOHE OJICYMETTIK
MOJICHHET >KYMECIHJE >XWHAKTaJFaH YKBIMJBIK TOKIPUOCHIH KOpIiHICI OOJIBII
TaObLTAbL.

Kazak  ayHueranbIMbIHIAa  TaHOajmap MEH  OIO-OpHEKTEp  HAKThI
buocodUsIIBIK KoHE KOCMOTOHUSUTBIK Ma3MyHFa ne. MacereH, uenbep oetineci —
anJApIMEH  KYHHIH, MOHTUNK  YVHJISCIMIUIIKTIH, OJeéM MEH  aclaHHbBIH
OIpTYTaCTBIFBIHBIH O€JTICl, OJ KOHE TYPKI TYCIHIriHAer1 « Kok Tanipi» yFbIMbIMEH
Tikejel OainaHpIlcThl. CbizblK Oeliheci — KO3FAJIBICTBI, KOIIIeNl eMip CajThIH,
KEHICTIKTI UTepy WACSIChIH Ournipeni. Ywbypoiw Oetineci naHaNbIK TIEH PyXaHU
KEMEJAIKTIH CUMBOJIBI PETIHJIC KaObuLnaHaabl. Mpex maybanap — cy MEH IIEKCI3
KEHICTIKTI MYyilizee yKcac epHexmep — KYHAPIBUIBIK TI€H OCIT-OHY/IIH, wapuibl —
JKEPJET1 eMIp MEH KEHICTIKTIH TOp TapallblH, TCHIITIHIH Oerici O0JIbIN caHaIa b,

Ocpl aranran TpaduKamelK TaHOaTap MEH CHMBOJJAP Ka3aKTapablH
QJIEYMETTIK JKOHE PyXaHHU OMIpIHAEC MaHbI3bl CEMUOTHKAIBIK KbI3MET aTKapFaH.
Omap TeK COHJNIK JJEMEHT pETiHJE FaHa €MeC, COHbIMEH KaTap oJICyMETTIK
KOMMYHUKAIIUSI MEH MOJICHU >Ka/IbIHBIH KOPIHICI PETIHAE /1€ KapacThIPbLIFaH.

TanOanap, OenrijaepaiH CHUMBOJILIK-TpapUKANBIK MIIIHASP] Ka3zaKTapIblH
QNICYMETTIK-MOAICHU TOXIpUOECIHIH OapiblK cajajgapblHa €HIM, STHUKAJBIK
ujeaniap MEH MOJICHM MarblHalapJblH Ma3MYHBIH amaTblH Oipereil OeitHeney
KypaJiblHa alfHaJIbl. DTHUKAJIBIK MOJICHUETTIH pyxaHu (uiaocodusichiH OeitHemnei
OTBIPBINT, CHMBOJUKAJBIK-TpapUKaIbIK o0pas3map CEMHUOTHKAIBIK KYPBLUIBIM
pETiHAC QNIEYMETTIK TYPFBIJaH MaHBI3Ibl aKMapaTThl KETKI3EAl JKOHE OCTYpJIl
KOPKEM IIBIFaPMaIIbIIBIKTEIH Ma3MYH/IBIK ©3€TiH Kypanbl.

Kazak  XanKbIHBIH  JOCTYpPJI  CEMHOTHKAJBIK  JKYHWECIHIE  EpeKIIe
KYpPMETTENETIH TaHOanap/iH 0ipi — «xapea mymcoiky (BOPOHHM KITIOB) YIIOYPHIII

taHOacel. byn OeliHe exenmeH Oepi TUI-KO3JEH CaKTay CHUSIKTHI CaKpasbl
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MarblHara ue OOJFaH XOHE TYMap KbI3MeTiH arkapraH. CoHBIMEH Katap, Ka3ak
MOJICHUETIHIE pyablK maybanrap epekiie MaHpiera ne. Onap ajmaM MEeH KaybIMHBIH
oenruti Oip TEKTIK, I'€HEAJOTHSUIBIK IIBIFY TET1HE >KaTaThIHABIFBIH OUIAIpETIH
OCNTTIK XKYyie peTiHe KbI3MET eTe/Ii.

JlocTypiii GeliHeniey MOJIEHUETIHIH TaFbl O1p MaHBI3BI AJIEMEHTI — «KOUKAD
MYUi3» OpHETiHIH TaHOachl. byJ CHMBOJI TYpKI XaJbIKTapBIHBIH MUQOJIOTHSIIBIK
KOHE KOPKEMJIIK CaHAChIHJA MOJIIBUIBIK IE€H OEpeKeHIH, TIPIILTIKTIH XOHE
eMipiiH Oenrici 60BN caHaabl. ATaFaH rpauKaIblK OeiHE Ka3aKTapIblH K113
OyiBpIMIaphIHIa, ocipece ChIpMakKTapaa >kui Kesjaecemi. JlocTypmi KaHOHIBIK
KaFujanapra cail, OWJ epHEKTEp ChIPMAKTBhIH OpPTAJIBIK O6JIriHAEe OpHaIacaabl
JKOHE  JKaJlbl  KOMIIO3UIIMAHBI  TOJIBIKTBHIPATBIH ~ KOCBHIMINA  IpaduKaIbIK
AIEMEHTTEPMEH — «C)y OpHek» (TOJNKBIHIBI CBHI3BIKTAp) CEKUIIl OeNriiepMeH
oesenmipuieni. CoHbIMEH Karap, Ka3ak KOJOHEpiHAe KEH TaparaH Oacka Ja
OeiHeNK »JIeMEHTTep — >KalbIpakiia TaHOanap, KpecT TYpiHIeri TaHOaap,
CBAaCTHKa >KOHE IIEHOEep MillHAepl — OapiblFbl a CaKpaIAbl KOHE MOJEHU-
ACTETUKAIBIK MAa3MYHFa He€.

byn OeliHenik KypbUIBIMAAPALIH 0acThl (YHKIMSICHI — OSTHOMOICHH
ACTETUKAIBIK YCTAaHBIMJAP MEH TaJFaMIapabl JKETKi3y OOJbIm  TaObLIaabl.
OcpiHmaii  TaHOamapAblH  Trpadukanblk — OedHerdepi  Ma3MyHBI  SKaFrbIHaH,
«paIMOHAIBI-IOTUKAIBIKY) CUMBOJIMKAaFa alfHAJIFaH.

JlocTypai KepKeM MOACHHET — CEMHUOTHKAJBIK JKyHe, OJl «TaHOajmap MEH
CUMBOJIIAPJbIH KUBIHTBHIFBDY PETIHIE KBI3MET €TEl OHE OChI apKbUIbI XaJbIK
IIBIFAPMAIIBUIBIFBIHBIH €PEKIe KYWECIH KaJIBIMTACThIpabl. bys Kyiere anTbiH
XKIMIMEH KECTeJey OHepl, 3eprepiik ic, Kapy-Kapak Xxacay, I TOKY CeKUIl
KoJIoHep cananapsl Kipeai. OChIHIAN MIBIFAPMAIIBUIBIK JICTYPIIEP STHOTPADHUSITBIK
«MOTIHJIEP» PETIHE YIT MOJICHUETIHIH KOPIHICIH Oepei.

Kazak mocTypii MofeHHETIHIe €H TaHbIMaJl XaJIBIKTHIK KOJOHEP TYPJIEPIHIH
Oipi — I TOKY, SFHU OPHEKTI KaMbIC TOCEHIITEP]I >kacay OOJbI TaOBLIaIbI.
[Iuaig cUMBOIABIK-TPAQUKAIBIK CTWIIH Tajfaldl OTBIPBIN, COHJAH-aK «TepMe

ayaia» CHSKTbl OYHBIMAApIBI 3epTTey OaphIChIHIA Ka3aKTap/AblH T'€OMETPUSIIBIK
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TaHOAIaphl OPHEKTEp PETIHIAE KeHIHEH KOJIIaHFaHBIH Oaiikayra Oomambl. MyHman
OeitHenep Ka3ak MaszapJiapblHbIH KaObIpFallapbIHa, KYJIIbITACTapa xKoHe 0acka Ja
JIHU-COYJIETTIK KYPBUIBICTapJa KUl Ke3aecell. byn AocTyp Kaszak KepKeMIK
TITIHIH YCTaMJIBUTBIK TICH YHJICCIMAUTIK KaFuIaTbiHA, acklpa OE3eHAIPYIAeH ayiaK
Oonyra, OeliHeney KypalJapblHbIH KapanalbIMAbUIBIFBI MEH HAaKTBUIBIFBIH
cakTayra OarbITTaJFaHbIH JAJICIACHII.

OchiHmail epekine KypbUIbICTap MEH TYPMBICTHIK 3aTTapJarbl ©PHEKTEPIIiH
KOMITO3UIIMSUIBIK, ~ KYPBUIBIMBIHBIH ~ JKMHAKbUIBIFBI  OJIAPJbIH ~ OpPBIHAAITY
TEXHUKACBIMEH alKbIHJabl. by TexHrKana OelHEeHIH KYPbUIBIMIBIK IIEIIIMI TEK
TEOMETPHUSIIBIK HEMECE T€OMETPHUSIIaHABIPBUIFaH cUIaTTa O0Iybl MYMKIH €1.

Exenri noyipaepnaiH rpaduKaiblK TaHOAIBIK MOJACHHUETIH CEMHOTHUKAJIBIK
TYPFBIIAaH KapacThIpFaH 3epTTEyLIlIep TaHOalay eHEpIHIH MYMKIHAIKTEPIH TeK
OPTYpJil 3aTTapiabl Oe3eHAIPYIl SJEMEHT PeTiHAC IICKTeMEH, OoFaH OeiHeiK-
CUMBOJIMKAJIBIK KypaJl pETIHIET1 MaHbI3/IbI POJI Oepe/il.

KazakTelH  oOro-epHEK  ©HEpiHJEe  KOJIJAaHbUIATHIH  TaHOajmapbl  MEH
CUMBOJIJIaphl MINIHAEP] KaFbIHAH dp ajyaH >KOHE JOCTYPJIl MOJICHUETTIH OapJibIK
KYPBUTBIMIApbIHAA Ke3aeceni. OcblFaH OailTaHBICTBI aTall OTY KaXeT, aHTUKAJIBIK
OHEP/I1H TaHOAIBIK-CHMBOJIMKAJIBIK Tl KEHIHHEH a3y, OCHHENey oHepl, COyJIeT,
KOJIOHEp, FBUIBIM JKoHE Oacka Ja MOJCHH callajapblH TpaduKaIbIK HETi31He
alHaJIAbL.

Kazak XankpIHBIH AOCTYPJIl KOPKEM MOICHHUETIH/IE KaJbIITaCKaH TaHOAIBIK
XYM€ — 3THOCTBIH JTYHUETAHBIMJBIK OOJMBICBI MEH PYXaHU-MOJICHH THKIpUOECiH
alKpIHIAUTHIH epekiie peHoMeH. TanOanap, Oenrijaep MeH 0l0-epHEKTEp FachIpiiap
OOMBI XaJBIKTBIH PYXaHU JIaMybl MEH MOJICHU KaJIbIHBIH OCHHENIK HbIIIaH1apbIHA
alfHANBITI, STHUKAJIBIK KOJTHIH HETI3Ti 3JIEMEHTTEPIH Kypaabl. bys xKyie YITTHIK
MOJICHHETTIH Tapuxu ca0aKTAaCTHIFBIH KaMTaMachl3 €Till KaHa KOWMaM, YJITTHIH
ACTETUKANBIK HACAIIAPhl MEH OJEYMETTIK KYPBUIBIMBIHBIH aiHAChl PETIHIE
KBI3MET eTel.

3eprTey OapbIChIHA aHBIKTAJIFaH/Ial, Ka3aK XaJKbIHBIH TaHOA MOICHHETI —

ATHOCTBIH CEMUOTHKAJIBIK Oilay >KYHeCiH, IYHUETAaHBIMJABIK MOJCIIH >KOHE
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KOPKEMIIK KOMMYHUKALIUACHIH OeiHENeNTIH aknmaparTelK >Kyile. TanOamap meH
Oenrinep — ara-0a0anmapbIMBI3IIBIH QJIEM MEH ajaaM, TaOuraT TIeH KOFam
apachIHIaFbl YHJICCIMIUTIKTI TaHy JKOHE OCHHENey ToCUIIePiHIH KOPIHiCI.

TanOamap anmrambiHAa PYJIBIK-MEHIINIK OENrijiepi MEH Cakpaiabl KbI3MET
aTKapca Ja, KeWIHHEH OJIEyMETTIK-KOMMYHUKATUBTIK, MOJICHU-TAHBIMIIBIK MKOHE
ACTETUKANBIK (PyHKIMsIapapl ga ueneHai. Ochl TYpFBIIAH alFaHaa, TaHOABIK
MOJICHHET — Ka3aK XaJKbIHBIH TapUXH JaMYBIHBIH OapiblK Ke3eHICpIHIe
aKmapaTThl CakTayAblH, O€pyliH >KOHE XKAHFBIPTYIbIH TYPaKThl CEMUOTHUKAIBIK
dbopmacel peTiHae KapacThIPhIIAIBIL.

TanOanapabpl CUMBOJIBIK-TpadUKaIbIK MOJEIbACY TUIl Ka3akK XaJdKbIHBIH
pyXaHU QJIEMIH TaHBITYJbIH epekiie ¢opMackl 00ibin TaObuiagbl. O STHOCTHIH
MOJIEHU KOJIbIH, QJIEYMETTIK >KaJbIChIH JKOHE TapHUXU TIKIPUOECIH BHU3YyaJIbl
OeifHesniep apKbUIbl KeTKizeAl. TaHOamap MEH OK-OpHEKTEPIIH KYPbUIBIMIIBIK
KyHecl  XalbIKTBIH ~ JCTETHKAJIbIK  TaJfaMbl  MEH  JYHUETaHBIMJIBIK
YCTaHBIMJIAPBIHBIH KOPIHICI PETIHAE MOJACHU-PYXaHU WHTEIPALMSHBIH MaHbI3/bI
KypaJyiblHa alfHaJIIbI.

Kazak MofeHueTiHIH KOJATHIK Xyiecinae opOip TaHOa MEH CUMBOJ — Oenrii
O1p MarbIHAJIBIK KEHICTIKTI OUTAIPETIH «MOJIEHN MOTIH» PETiHE TyCiHAipiieal. by
TaHOanmap MeH OeNrijep YITTBIH QJIEYMETTIK OOJMBICBIHIAFBl TAPUXHU KAIATHI
CaKTayIIbl KOHE dTHUKAJIBIK COMKECTIKTI HBIFAUTYIITBI KbI3MET aTKapasIbl.

CoHnmpIKTaH Ja, Kas3ipri Ke3eHJe TaHOajmap MEH OI0-OpPHEKTEP/IiH
CEMHUOTHKAJIBIK TAOUFATHIH, OJIAPIBIH TAPUXH KOHE ICTCTUKAIBIK MOHIH 3epTTEY —
VITTBIK MOJCHH MYpaHbl CaKTay MEH JKaHFBIPTYIBIH ©3€KTi OarbIThl OOJIBITI
TaObLIAIBI.

3epTTey HOTIXKENEepl KOPCETKEHIeH, CUMBOABIK-TPaQUKAIBIK TUT — Ka3ak
XaJKBIHBIH MOJICHH T'€HETHKAJBIK KaIbIHBIH Kypamaac OeJiri koHe ATHOMOICHU
cabaKTaCTHIKTHIH 0acThl Kypasbl. TaHOamap, Oenriiep MeH Ol0-0pHEKTEp apKbLIbI
yplaKTaH yprakka Oepuain Keje >KaTKaH TyHUETaHbIMJBIK Ma3MYH S3THOCTBIH
©31H/IIK OOJIMBICBIH aWKBIHJAI, VJITTHIH PyXaHU TYTACTBHIFBIH CaKTayFa BIKIAT

eTel.
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Jlemek, Ka3aK XaJdKbIHBIH TaHOAJBIK KYHECIH 3epPTTey TEK TapUXH HEMece
THOTPadUSIIBIK MIHIIET €MeC, OJ — MOJICHHETTaHy, CEMUOTHKA, OHEPTAHY JKOHE
aHTPOIOJIOTUST TOFBICBIHJIAFbl KEIICH1 FBUIBIMUA OarbIT OoJibIn TaObLIaAbl. by
OaFrbITTaFbl 3epTTEyJiep OoJlamakTa YITTHIK OelHeley MOJSHUETIHIH JaMy
3aHABUIBIKTAPbIH, KOPKEM OWjiay KYHECIHIH epeKIIeIIKTEpiH >KOHE JOCTypJi
KopkeM (opManapaelH Kazipri MOJACHHM KEHICTIKTEri TpaHcpopMaIusChiH
aHBIKTayFa MYMKIHJIIK Oepei.

Mynpait 3eprrey OapbIChIHIa Ka3aK TaHOAJTapbIHBIH MOH-MaFbIHACKIH
aHBIKTAM TYCY YIIIiH XaKac, ajaTai, )KoHe TYBaJIBIKTAPABIH TOCTYPIIi MOJICHUETI MCH
TYPMBICTBIK FYPBINITAPbIHIAFbl OPTAK JKOHE epekiue OenruiepiHe Hazap ayJaapyFa
Ja MYMKIHIIK Tyanabl. TaHOa — Kasipri eMipaeH OipTiHaeN ajbicTan 0apa *aTKaH
AnrainplH Tapuxu-moaeHn mypacbl. CoHupikran Kaszakctan meH Kpiprbeizcras,
Xakacwusi, Anraii xoHe TyBa ranbIMIapbIHBIH OIpJIECKEeH TypJe TaHOa MOJIEHUETIH
3epTTey >KOHIHJET1 MKIpJep MEH *)o0ajap opTara IIbIFaIbI.

Ocbiran OaiiaHbICTBI OYJI €HOEKTE IIAlIbIpaHKbl MAIIMETTEP/l KyHeney, eH
KEeH TapaJiFaH >kKoHEe TaHOapasIblH IIIHACTI €peKIle TYPJIEPIH aHbIKTAy, OJIap/ablH
MOHI MEH MarbIHACHIH allly, COHJIai-aK ANTaiibl MEKEHJEHUTIH XalbIKTapaa Mnaiiia
00JTybI ’KOHE JaMybl YaKbIThIH alKbIHIAy MIHACTI KOUBUIALL. TanOanapra apHaara
KapusUTaHbIMJIAp Taija OosiFaH KYHHEH Oacrar-ak TYpki TaHOaJapbIHBIH IIBIFY
Teri Typaibl Macelie FBUIBIMUA OpTajia MaHBI3IbI 3EePTTCYACPMEH KaTap KONTeTreH
MiKIpTanacTapabl 1a TYJABIPBIN KeJeli, HOTHXKECIHIEe alThUIFaH TYpJli TUIIOTe3aliap
MeH OoJpKamap TOMEHJIET1 Maceesep ToHIperinae opou/ii:

1. byn keH TapanraH O€NTriuiep €XKeNri TYPKUIEp KOJJIaHFaH PYHUKAIBIK
XKazyIbIH OeiiHecl 6oJa aina ma?

2. PyHukanelk Ka3yJpl >kacay OapbIChIHIA TypKuUlepre TaHbIC TaHOa
OcitHenepl maianaHbUI b Ma?

3. Tanbanap TaOUFH-TapUXM JaAMYbIH HOTHXKECIH/IC ©3/IIT1HEH Manaa 00Jabl
Mma?

Cibipai 3eprreymni .M. Cnacckuit [Cnacckuii, 1817], duH TiATaHYIIBICHI

M.A. Kactpen xoHe BeHTp TypkoJiorsl I'. BamOepu Enuceilt maHbIHAAFBI jKapTac
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xazbamappl MeH ci0ip TarapiapblHBIH PYJBIK TaHOalapbl  apachbIHAAFbI
YKCacTBIKTapra oy OacTaH-ak Hazap aymaprad. byn 6omkammapasr H.A. Apuctos
KODPBITBIN, «EXKEACH KeJe j>KaTKaH pYJbIK TaHOamap keiliHipek OpxoH-Enuceit
omnOuiHae opinTep PETiHAE KOJMAHBUIFaH» JIETeH MKIp alTKaH. by rumoTe3ans
ket H.I'. Manuukuii 1e KoiaaaraH.

Ocwiran ykcac mikipai B.®. Kaxosckuit ne ycrtanbin, OpxoH-Enwuceit
XKaszyblHIAFbl Keilip pyHanmap XyHHIBIK TaHOalapiaH IIbIKKAH, al oJjlap o3
KE3eT1HJIe €XKEJrl 4YyBall TaHOalapblHAa JIEHiH amapaTblH «KOmip» KbI3METIH
aTkapanbl aen caHarad. OHbBIH MIKIpiHIIE, yyBail TaHOanapbiHaa OpxoH-Exucei
oMnOuiHIH ~ OapibIK  JIEpJiK OpINTEpiHIH JKOHE OJIAPJbIH  HYCKaJIapbIHBIH
MPOTOTUNTEPL Oap.

Anaitnpa Oyn xopamangapasl [I.M. Memuopanckuii Mmen JI.H. Coxonos
KaTaH ChIHFAa ajblll, TYPKI PYHHUKAJBIK Oenriiepi TaHOamapiAblH eMec, apamei
’Ka3ybIHBIH BIKMaJbIMEH kacayiFaH jen ecentered [CokosioB 1904:17]. B. Tomcen
JIe PYHUKAJBIK O€NriIep/iH CEMUT-NEXJIEBU >Ka3yblHA YKCACTHIFBIH aTal ©TKEH
oonateiH. II.M. Menunopanckuii keiOip apamei opintepiHiH (OpMachl €XKENTi
TYpKl QmnOWIH KacayllbUlapFa TaHbBIC PYJBIK TaHOANApJblH T'E€OMETPHUSIIBIK
BIKITAJIBI ApPKBUIBI KaJbITAaCKaH OOJybl MYMKIH JereH jAe¢ OokaM aWTKaH
[Menuopaunckuii, 1900].

Keitinri 3epTreynep HOTHXKECIHJE SPINTIK Ka3y MAESACHl MEH OHBIH YJTICI
Oarpic kepmriept — OpTta Asusnarbl UPaHTUIIEC, apaMmeil TeKkTi andaBUTTEpl
naijamanFal XaabIKTapJaH TYPIKTEpre )KETKEeHI aHbIKTAIIbl. EH BIKTUMAIITBI 1a —
COFIbI JJIIIONI.

bipak 6enrini kazak Typkosorsl A.C. AMaHX0JI0OB OYJI MIKIPMEH KEJICIIeH,
TYPK1 PYHUKAJIBIK Ka3ybIHBIH COFABUIBIK HET131 0ap AEreH TYXKBIPbIM JQJI€IICI3 e
CaHaFaH JKOHE TYPKI PYHHMKAJBIK aminoui emoip Oenrim JKepopra TeHi31 *Ka3ybIHaH
IIBIKTIaFaH, 63 ajjIblHa KaJIbIITaCKaH ka3y Kyieci nen ecentereH. XIX Fachipabiy
conblHga OpxoH-EHuceil Oenrinepi TaObUIFaHHAH KEWIH KONTEreH FajabIMJIap
©XKeNrl TYPKIIEPMIH PYHUKAIBIK JKa3ybl OpPTYpPAl TYPKI  XaJbIKTapPBIHBIH

TaHOanapeiHAa OyriHTEe JACHMiH caKTaJFaH Jen caHajabl. TaTtap FaabIMIapbIHBIH
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immiHae Oy mikipai  Quionorus  FRUIBIMAApPBIHBIH - JOKTOpbl,  Ka3zan
yHHBepcUTeTiHIH mpodeccopsl Baxut Xako ycranran. On TanOanbl VI-IX
FachIpyiapJia TYpKi XaJdbIKTapbl KOJJaHFAH PYHUKAIIBIK Ka3yAbIH TiKeJIeH Myparepi
nen canaraH. FampiMm keHe Typki ka30a eCKepTKIIITEepi MeEH JajalibIK
STHOTrpadUANBIK  MaTepualapAbl KEUIEHAl 3epTTey HOTHXKECIHAe, Ka3zak
TaHOAJApBIHBIH IpadUKaIbIK CTUIMCTUKACK Eypa3usiiblK KeHICTIKTET1 KOHE TYpPKI
TaHOANMapblHAH OacTay ajiblll, «KeHE TYPIKTEPAIH OPINTIK OMIMOWIHIH HETI31H
KaJlaFaHy» JiereH 0oJikaM ychIHFaH [ AmankosoB, 2019: 159].

TanOamapapl KOJMAaHYIBIH OJICYMETTAHYIBIK JKOHE MOACHH KbhIpJIaphIHA
Hazap ayjapcak, Myparepijiik MEHIIIKTI OUIIIpeTiH «TaHOa» TaHOajmaphbl allKbIH
rpadukaigblK CHUMBOJIMKara e OOJIBIN, JKBbUIKBI MEH Majfa €H cainyna, Y
TYPMBICBIHIAFbl OyHbIMIApAa, Kapy-KapakTa, Mepiil CaKuHajdap/aa, COHJal-ak
OyNEeTTIK TyJap MeH Oalipakrapna, kabiprac crenanapbiHAa O€iHEIeHIeH.
TanOaneik Oenrinepaid rpadUKaIblK HBIIMIAHBI KaparaibiM curarta oosiraH. Ken
JKargaiga onap KapanaibiM T€OMETPUSUIBIK MIIIHAESPACH — eHOep, alKpIIll, KOC
TIC, YII TIC, OYPBIII KOHE 30/[MaK OeINrijepiHe YKCac e3re¢ CUMBOJIIAPAaH TYPIbI
[CumBOIIBI, 3HAKH, SMOJIEMBL..., 2004: 66—73].

TanOanapabIH 0I0-OPHEKTIK KOHE TpaUKalbIK OeHHENIepiHIH CHMBOJINU3MI
XaJIBIKTBIH KOPKEMJIK AJCTYPJIEpIHJC OCKITUITeH STHOMOJCHH CEMHOTHKAJIBIK
MOHJIEp MEH WuJesNapAblH CaKTalIFaHAbIFRIH Jonenaeiial. B. Topuepain artamn
OTKCHJICH, «aMKBIII, JIOTOC, XKapThl al, KeMe CHUSKThI YJIbl JIHU CHMBOJIIBIK
dbopmanap ceIpTTall KaparaHia KapamaiibiM, Oipak oJlapAblH MOHI TyTac
TEOJIOTUSUIBIK Kyuenepai KamTuael» [Tapuep, 1983: 15]. Ocwl cebenteH, gocTypIil
XaJIbIK OHEPIHIH CUMBOJIIABIK-TPa(UKAIBIK T Ka3ipri Ke3eHTe JeHiH OPKCHUCTTIK
e3apa BIKNAIAACTBIK (PEHOMEHI PETIHJE, XaJIbIKTapAbIH JYHUETAHBIMIBIK >KOHE
UJICSUTBIK-OMOIIMOHAIBIK TYCIHIKTEPIHIH KOJTHIK aKMapaTThIK KOMMYHHKATOPHI
OOJIBIN KBI3MET €TIM KEeeIi.

CeMUOTHKAIIBIK TACUIAI CUMBOJIBIK-TpadUKaIbIK MOACIBACY TUI apKbUIbI
JKacaJFaH KOPKEeMIIIK KYObUIbICTApAbl Tajijayaa KoJijaHa OTHIPHIN, 013 KabapIvuH

dKoHE OayKap XalbIKTAPbIHBIH JOCTYPJIl KOJOHEp IIbIFapMallbUIbIFbIHIAFbI
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KYHJBUTBIK OaFgapiiapelH aHBIKTayFa THIPBICTHIK. bysr Oarmapiap — 3THOCTApIbIH
©31H/IIK CaKTalybl MEH JaMYyBIHBIH OJEMJIIK OPKCHHMETTIK KEHICTIKTET1 1preTachl
OO0JIBITT TAOBLIAIEI.

TanOamap, epHEKTEp MEH OenriiepaiH AICTYpil OelHenepiH Tangay
OapbIChIHIAa CUMBOJIKACAMJIBIK YAEPICTEPAiH KeIIeH 1 Heri3ieMeci KaKeT eKeHI
aHBIKTAJIIBI, SFHU a0CTpaKTiIl TpaduKkaiblk OeHHeNIep/Il «aybIClalibl MaFbIHAMEH
KaMTamachI3 eTy mporieci. Kepcerinren abcTpakTiiai TaHOAIap ypIriakTaH YpIIaKKa
Oepltin, ACTeTUKAIBIK KaHOHJAp KYHECIH/Ie OPHBIKKAH IpauKaIbIK CUMBOJIIapFa
artHananpl. OchUlaiiila, Ka3ak XaJKbIHBIH JJCTYPJl MOJICHHUETIHIETT CUMBOJIIBIK-
rpaUKaIbIK MOJACIBIACY TUII — ACTETHUKAIBIK KOHE JTYHHETAHBIMIBIK aKIapaTThl
KOJTAJFaH TYpJI€ J>KETKI3eTiH, XaJbIKTBIH Y3aKMEp3IMJ1 MOACHH KaJbIHIAFbl
CEMUOTHUKAJIBIK TYCIHIKTEPAIH HICHTU(PHUKATOPHI PETIHJIE KbI3MET aTKapabl.

Facoipmap Ooiibl KanbinTackaH rpaduKalblK CHUMBOJDKAcaM Tl OYTIHTI
TaHJa Ja ©31HIH JTHOMHTErPAlMUIBIK KBI3METIH cakram OThlp. On MoJeHu
JKAJBIHBIH ~ Cca0aKTAaCTBIFBIH TAIl  €Till, XaJBIKTAPABIH  OJIEyMETTIK-MOJICHU
TOXKIPUOECIH YITTHIK KOJI TYPIHJIE KeJiecl ypraKKa sKeTKi3e/Il.

prapiHIa  ma, TaHOAmap MEH PYHUKAIBIK JKa3yjdapabl BH3yaJIbl
CaJIBICTRIPFaHAAQ OJApIbIH apachlHIAFbl YKCACTHIK aWKbIH OalKamanabl, Oy
OJIap/IbIH TeHETHKAJIBIK JKOHE CEMaHTUKAJIBIK OIpJIITiH KepceTyl 90/1eH MyMKiH.

biznin  mikipiMi3iie,  pyHUKaJdbIK ~ ominOum  0acka  XaJbIKTapblH
JKETICTIKTEpIHIH  9CepiH JKOKKAa IIbIFapMaii, Heri3iHeH TYPKUIepAiH 63
IIBIAPMAIIBUIIBIFBIHBIH, ~ HOTIOKECT  Oonbin  TaObumanel. FyHmap  apaceiHga
TaHOaNmapAblH JKaHa JQyipre Aeilin OosraHbIH koHEe Typkinepaid VIII raceipna
PYHHMKAJIBIK Ka3yAbl KOJJAHFAHBIH €CKEPCEK, TaHOAa TEK PYHHKAJIBIK Ka3yAbIH
KoepiHici 0oyiabl Aeyre Oonmaiabl. Jlemek, pyHHUKaJbIK >Ka3yaaH OYphIH Taiina
OonraH pyJdBIK TaHOanmap TYPKUIEPIIH jkKa3y KyHWeciH »kacayma Oenrimi Oip pen
aTKapraH OOJIybl BIKTMMAJI, aJ eXelri TYPKUIEpAIH TaHO0a CypeTTepiHiH
CUMBOJIIBIK-MaFbIHAIBIK TaOuraThl OpxoH-EHHCeNW pyHUKanbIK OenrijaepiHig

Oacrtaybl OOJIFaH Jeyre Heri3 Oap.
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CakpannplK cunatka ue TaHOanmapblH TpadUKaiblK CTUIMCTUKACH Oenrini
Oilp pyXxaHu KYHIBUIBIKTap MEH WACsUIapAblH KepiHICIH OeciiHeneyre OarbITTalFaH
JKOHE OJ1 COJI MOACHHUETTIH (PUIOCOPHUSIBIK KYHECIHE ocep €TETiH BH3yalbl
dopma periaae TaHbUiaAbl. OchblFaH OalIaHBICTHI, TaHOATAPILIH OcCiHENeY
CTHUJIMCTUKACKI KU1 Kypaesl KaurpadusIbIK MIIIHre ue 00BN, OHIa TYpJl Of0-
OPHEK DJIEMEHTTEP1, alKBIIITAP, 0€COYPHIITHI KYIABI3AAP, YIIOYPHIIITAD, KAPTHI
aitnap >xoHe 6acKa 1a CHMBOJIIAp KE3/IECKEH.

beitnenik TaHOANBIK CUMBOJIMKA aJaM3aTThlH €H KOHE JQyipiiepiHjie, SFHU
QJIFAITKBI alaMJIap 63 OMJIAphIH HAKThI MOHI KOK KapamaibiM TaHOamap apKbUIbI
OeitHeneld OacTaraH ke3eHze maiina 6onabl. Keliin Oy OeitHenep uaeorpausiibik
dbopmara aliHaJBIN, OJAP/bIH HAKTHI MaFbIHACKIH Ka3ipri yakbITKa JEHIH aHBIKTAy
KHUBIH OOJIBIN OTHIP.

FaneiMpapaeiy mikipiHine, TYpKUISPAIH alFalikel TaHOamapl — «TaHOazap»
cak JoyipiHze, O131iH JoyipiMisre JediHr1l Ke3eHjaepJe Mmaimaa Ooirad. AJl TYpki
JoyipiHeH Oactarl, TaHOanap TYPMBICTBIK OMIPIH aKblpaMac OeJliriHe alHaJblIIl,
oJlap/ibl TYPMBICTHIK OyWbIMIapFa, Majl JeHECIHe MEHIIK Oenrici peTiHe, TyJjap
MeH OaifpakTapra, COHJal-aKk KaOipTracTapra Kamiam cajiy J9CTypl KeHiHEH
TapaJiFaH.

AnaMHBIH TaHOa MEH OIO-OpHEK jKacay YpIici, oJIeTTe, Ke3 KeJreH
HIbIFapMaIlbUIBIK  VAEPICTIH MIHAETTI Kypamaac Oeniri OoJibll  TaObUIATHIH
WHTYUTHBTI OilayFa Heri3fenreH. Jlama XaabIKTapbhIHBIH JOCTYPl MEH 3aHIapbiHa
CoMKeC, «PyJibIK TaHOAHBIH MIIIHIH ©3repTyre THIUBIM CAJIBIHBI», TEK «OHBIH
TYpPIH COJ FaHa ©3repTyAl» pYKcaT eTKeHAIKTEH, Oenrum Oip pyFa KOCBUIFaH
mebepre pynblH TaHOACHIH JKacay YINIH, C€O3Ci3, HEri3ri TaHOamblK OeNTiHIH
MaFbIHAJIBIK KYKTEMEC] )KOHIHE TepeH O11IM KaXkeT 00JIFaH.

Exenri moyipnepaen Oepi TanOa-TaHOamap TYPKI XaJIBIKTAPBIHBIH PyXaHH
JKOHE MAaTEepHAIIBIK MOJCHHMETIHIH EeCKEPTKIIIl PETiHAe, MOCTYPIAl MOJASHHUET
dbopmaappl MEH OJIApABIH IIBIFaPMAIIBUIBIFBl Typajdbl TapUXH JIEPEKTEPIiH

IIBIHAWBI TachIMAJIAYIIbIIAPhl  OONBIM  Keneml. byn cumBommblk —OeitHenep,
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©37CpiHIH MaFbIHAJBIK JKaJIMblIayblHA Kapai, VITTHIK XaATarbl MOJEHU MOHIH
AUKBIHIANIbI.

MoieHHeTTIH eMip CYpPYIHIH TYHIHI1 MOHIEPIH OLIIIPETIH CUMBOJIIAD OTKEH
noyipaepaiH  OacTel  OenriiepiH FaHa €MeC, COHBIMEH KaTap  VITTHIK
MOJICHUETTEP/IIH HUJeaNIapbl MEH PYyXaHU KYHIBUIBIKTAPhIHA KATBICTHI TApUXU
TYCIHIKTEp A€ JKeTKi3eal. badamapbIMbI3IbIH AOCTYpJl CHUMBOJIJIBIK O€iHenepl
OyriHze 1€ MOACHHETTEep apachbIHAAFbl ©3apa BIKHAIIACTHIKTA MaHBI3ABl PO
aTKaphIl, SJEMIIK MOJIEHUETTErl KYHABUIBIK OarqapiiapblHbIH YITTHIK KOJTHIK
KaTaJIn3aTOPhI KI3METIH aTKAPBIIT OTHIP.

beitHenmk  cUMBOJNIBIK  (opMamap —  MIBIFAPMAILIBUIBIK  KBI3METTI
YUBIMIACTBIPYJBIH TOCUIl PETIHAEC — Ka3aK XaJKbIHBIH QJIEyMETTIK-MOJICHU
OMIPIHIH TYpJil cajajapblHa eHin, Ka3zaKCTaHHBIH QJIEMAIK KEHICTIKTEIl YJITTBIK
OeiHeCiHIH KopKeM-MarbIHAJIBIK Kypamaac OeliriHe acep eTei.

Jlonm ocel mocTypii cUuMBOJIBIK kepy koHmenmusickl XIX—XX raceipiapaa
Ka3aK JajlachlH 3€pPTTEreH FalbIMIAPAbIH €HOCKTEpiHJE KOPIHIC Taybll, Ka3zak
XQJIKBIHBIH, ATHOTPA(USICHIH, STHOJIOTHACHIH, MOJCHHETIH OHE TIIIH Kociou
TYPFBIJIa 3ePTTEYTe 30P BIKMAMT ETTi.

CuMBOJIIBIK (popMasap YITTHIK KO PETiHAE O1p MIbIFApMAIIbUIBIK KYHeIeH
EKIHIIIICIHE OTel /e, )kaHa KazakcTran OeiHEeCiHIH KOPKEM-ICTETUKAIBIK Ma3MYHbI
MEH MOJICHU MOHIHE TiKeJIel acep eTe/l.

byrinme TaHOamapaplH, VITTBIK CHMBOJIIAp MEH  OHO-OPHEKTEPIiH
QJIEYMETTIK-MOJICHH MaHbI3bIH aMKbIHIAW OTBIPBIN, ©OHEpP TEOPETUKTEpl Oy
TaHOANMapJaH MIBLIFAPMAIIbUIBIK VFBIMAAPIGIH KOATHIK HWHTEPIPETAIUSICHIMEH
acTackaH, O13[IH CcaHaMbI3Ja >KACBIPBIH >KaTKaH OCHHENIK HISsJIapAblH CpEeKIIe
TaChIMaJJIaylIbIChl, CAKTAYIIBICHI )KOHE TAPATYIIBICHI PETIHJIETT MOHA1 KOPE/I.

Jlon ocel OcliHeni-MarbIHAIBIK KOMIIOHCHTTEP TaHOa-TaHOalap MEH Olo-
OPHEKTEP/IiH KOPKEMIIK JKYHEIepiH acCOIMAaTUBTI KaObUITayMeH OaillTaHbICTHIPIbI
YKOHE Ka3aK XaJKbIHBIH Ka3ipri CUMBOJIJIBIK OCHMHECIHIH MOJACHU Op1 VITTHIK KOIbI

PETIH/IE KaIBIITACTBIPIBI.
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Typkinepain e3aepi TaHOAIApABIH Maiiia OO0MYbIH YJIBI KOJOACIIBLIAPIBIH
eciMiMeH OaillaHBICTHIPYFa THIPHICKAH, OYJI JKOHIH/E aHbI3 QHTIMENep CaKTajFaH.
TanOanapablH anFall peT XyHH XaJIKbl apachiHia ojapbiH keceMi Meae (Mogp)
OyipbIFBIMEH MaJl MEH 0acka Ja MEHIIIKTI OeNriiey YIIiH eHTri3UIreHl alThlUIaIbl.
OKiHIIIKe Kapaid, Ka3ipri TaHaa coyl TaHOaIap IbiH OeliHenepiH Tady a31ipre MyMKiH
00JIMaif OTHIP.

OceiHmall  JOCTYp TYPKI-MOHFOJI  MOJICHHMETIHIEC MAaHBI3Abl  TapUXHU
OKUFaJlapAbl aThl aHbI3Fa alHaAJIFaH TYJIFalapMeH OalIaHbICTBIPY AQCTYPIHIH —
JKAJFacblH TalnKaHbIH Kepemi3. benarun  aHpiBaap  OolibiHIIA, MoOHFOI
UMIIEPUSCHIHBIH HET131H Kanayuibl [biHFbIC XaH 15 Typki Talnackl MEH PYBIHBIH
KeceMJiepiHe TaHOa, Kyc, arail *oHe ypaH OepreH. TanOa anranmap KaTapbiHIa
OUTUIl TYPKI Tallmanapbl KUAT, HaliMaH, KbIIIAK, KepeWl, KOHbIPAT, YUCIH KoHE
Oackanapbr Oap. Keiiin Oy ataynap OalikypT, HOFail, KbIPFbI3, Ka3ak, ©30€K,
KBIPBIM TaTapjapbl oHE OacKka Ja TYpPKl XaJbIKTAPBIHBIH PYJIBIK-TAUTAIBIK
OesiHICTEpiHAE Ke3aeceal. byl aHbpI3 Typki TaHOaNaphIHBIH TET1HIH KOHEIIEH Kee
YKATKAHBIH Tarbl O1p MOpTE AQJIETACH Tyce/l.

PeBostronusira 1eMiHT1 FHUIBIMU €HOCKTEPIH 1ITH/E ePEKIIe KbI3bIFYIIBLIBIK
tynbipateiibl — W.T. CaBenkoBThiH 3eprreyl. On opta EHuceit amaObiHBIH
KoeInTereH TaHOamapbl Oap KeHEe >KapTac CypeTTepiHe apHalFaH.OTe Ken
OeitHesnep 1l 3epTTEreH FaJIbIM OJIAPJIBIH SPTYPJIl YaKbITTA, MOJACHU JaMybIH TYpJ
caThUIapblHIA TYpFaH, Oipak IIapyalibUIbIK TypJepl ykcac OoJiFaH opTypii
XaJbIKTap/a maiaa O0JIFaHbIH JKa3FaH.

OrnaxTel  TaynapblHAaFrbl  (Xakacusi)  CypeTTepMeH,  OeJriiepMeH,
tanOamapmen HerizineH JI.P. KsmmacoB men H.B. JleoHTheB aliHaIBICTHI.
XakacThIH >KapTac CYpPEeTTEPiHIH Ma3MYHBIH CaJIBICTBIPMAIbl TYPAC Tajjaay
OJIApJIBIH, €K1 TONKA O6JIHETIHIH aHBIKTAJbl: aHTPOIIOMOP(TH OeT-OeiHenep MeH
tTaHOanap. ABTOpJapHblH MIKIpiHIIEe, OIpiHINI TONTHIH CYpeTTepl IHEOJUT
noyipinge, an ekinmrici — JKaHa 3amanaa kacanran [Keiznacos, Jleontses, 1980:

84].

282



XIX racblpmarbl Xakac pYJbIK >KOHE OTOACBUIBIK TaHOAJIApbhIH 3€pTTEYl
C.A. Tokapes xanracteipabl. On benbteip sxone Carail oKIMIIUTIK pyJapbiHa
THECUTI TaHOA HYCKAJapBhIHBIH OPTYPJIl TYPJICPIH KMHAK ajIbl.

Tapuxmer K.I'. KomkoeB o3 eHOekTepiHae caraiablk YeMeHeBTep,
KbI3bULIBIK bapamneBrep jkoHe KauuHIIK bauHoBTappa Oipaeir Ta”OamapabiH
OONybl XakKacTaplblH pYJIBbIK TONTAPBIHBIH ©3 ara-0abamapbl — EHUCEHIIK
KBIPFBI3/Iap/IaH MILIKKAHBIH JOIEIICHTIHIH HAHBIMIBI KOPCETTI.

XakacTapJiblH >KaybIHTE€p KbIPFbI3JIApAaH TaparaHAbIFbl Typalibl Mocele
keiiHipek npodeccop B.S. ByranaeBThIH apHaiibl 3epTTeyiMeH pacTanabl. byran
KOCa, OJ XaKac CEOKTapbIHBbIH apachlH/la KONTEreH TaHOa OeNriiepiH cumaTTarl,
xkuHan yarepai. OHbIH «XOHTOpasHbIH Jajia 3aHaapbl» aTThl KITaObIH/Ia MEHIIIK
KYKBIFBIHBIH JTaJabIK JKYHeCl KapacThIpbUIANbI, OHIAa TaHOAa 0acThl KYKBIKTBHIK
Oeri peTiHie KopiHeal.

ABTOp KenTipreH Oip KbI3bIKTBI MbICal — TaHOara KaTbhICThI ThINBIM:
«XOHTOpJIBIK aHIIBIAPABIH 3aHbl OOMBIHINA, CIIKIM Je TaHOAa CaJIbIHFaH arojlbl
OJITIpyre KYKbUIbI OOJIMaraH, TINTI aH MeCl, OHBIH 1HIH TallKaH ajaM KalTeic OoJica
Ja.

Koiprei3 ranmeimbl, mpodeccop O. KapartaeBthiH TyBa, Xakacus xoHE
AnTaiifa »KacaraH SKCHEAUIMACHI Ja >KEPTUTIKTI TaWIalapiblH TSHb-ITAHbIBIK
KBIPFBI3JJAPMEH TeHETUKAIBIK OailylaHbiChl O0ap ekeHiH kepcerTi. ABTop CasHO-
AnTait TYpKUIEpiHIH STHOMOJEHU OaliJlaHBICTapblH TaHOA JKYWECIH KOJIaHy
Heri3iHae aanenaen anasl [Kaparaes, 2003].

TyBanbik TanOanapmen H.®. KartanoBran keiiiH Ttapuxmbsl B.M. [lynos
alfHaNbBICHIN, 3epTTey HoTIKenepiH «XIX raceipapiH cOoHbl — XX FachIPABIH
OaceiHmarbl TyBaHBIH QJIEYMETTIK-DKOHOMHKAJIBIK TapuXbD» aTThl €HOEriHJe
KapusIabl.

Peceii atHOrpadnr C.U. BalinmTeitn MeH TyBanbIK 3epTreymni B. Jlapkaa na
TYBaJILIK TaHOAJIap KOHIHJET1 3epTTEYNeP/Il KaTFACThIP/IbI.

byn camaga C.Y. JloHTakThIH FHUIBIMH €HOET1 €peKIle Hazap ayaapapibiK.

ABTOp TyBajJblK pYJbIK TaHOQJIapAa TEK TYPKUIIK €MeC, COHBIMEH KaTap
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MOHFOJIIBIK BIKIAIIBIH Ja 0ap eKeHIH alKblHAarad. JTHOTpadThIH OailKaybIHIIA,
OyraH «amara» (Oanra), «Ham4bD» (KambIpak), «xaanra» (ecik), «ai» (au, aif
Oeinrici) CUSKTHI TaHOAIap JKaTabl.

bi3nin ganansik MaTepraIapbIMBI3 a OYJ1 IePEKTi pacTabl.

AnTaii 3eprreyuiiiepiHiH Oy OaFbITTarbl eHOEKTepl Jie aWTapibIKTan
KbI3BIFYIIBUIBIK ~ TyJbIpanbsl. bateic  MoHFonMs, KajaMmak JKOHE — aliTai
XaJIBIKTAPBIHBIH ATHOHUMJIEPI MEH TaHOAJIAPBIH CAJTBICTHIPMANBI TYPAC Tajldaysa
C.C. Cypa3akoB aThIHIaFbl AJTAaUCTHKAa UHCTUTYTHIHBIH FHUIBIMU 3KCIEIUIUSCHI
YJIKEH peia aTKaplbl. 3epTrey HoTkenepi batbic MOHFOIMS XaJlbIKTapbIHBIH
TaHOaNIapbl MEH aJITalBIKTAapIblH TaHOAJaphl apachlHIa YKCACTBIK Oap €KEHIH
KOPCETTI.

Mpicanbl, «xeOenl cajgaky, «capakail», «Kas3», «4opro» (TYTIH HIbIFaThIH
TYTIK), «TOCKyyp» (aramn Haya), «KOM MyHI31», «IIeHOep» »MKoHe Tarbl Oacka
TaHOanap coJ KaTapra >KaTajibl.

XKorappiia atanm oTKEH aijaijbl MEKCHACUTIH XalbIKTapAblH KEeIIeH/Il
MOJICHUETIHIETT TaHOANBIK KYHECIHIH aKbIpamac Oeirt — Ka3akTap/AblH PYJIBIK,
TalMangblK JKOHE OJEYMETTIK TaHOAJapblH OpTaK alaHjaa 3epTrey TYpPKI
TaHOATApbIHBIH CUIIATHIH OJIaH dp1 HAKThUIAM TyceTiHl Jaychi3. Herizinae Kaszak
PYJBIK-TaWNIANBIK KOHE OJCYMETTIK TaHOaldapblH 3€pTTEy €Ki FachlplaH acTtaM
yakbITTap Oepl KapacTeIpbUibil Keneai. OubiH yaiiHapsl petinae XVII rackipabiy
coHplHga, srHu 1785-1790 sxwimmaper kanutan W.I. AngpeeBtiH Opta Xy3
Ka3aKTapbIHBIH a3 FaHa TaHOAJBIK CEPUSACHIH TIPKEYIH aiyfra OoJajibl. JlereHMmeH,
OHBIH oWrum Kowkazdbacel — «Opma opoa  Kblpavl3-KAucaKkmapvlHblY
cunammamacsly — KapblKKa TEK IIUPEK Fachlp OYpHIH FaHA IIBIKTHI [AHIpeeB
1998: 46].

Kazakrapaeia XKana noyipaeri pysbiK OCNTiiepiHiH alFaliKbl KapusIaHFaH
ocitnenepi A.W. JIéBmmuHiH 1832 KBIIBI JKaphIK KepreH «Koipaovlz-Katicak
opoanapvl MeH OaldlapblHbly —cunammamacsl. 3-6eaim» aTThl €HOETIHJIE
ke3gecemi. OHIa aBTOp «KBIPFBI3-Ka3akTap KoJTaHOA MEH Mep OpHbBIHA

KOJIJaHATBIH TaHOAJapblH MOHFOJIApAaH ajifaH, ajJl MOHFoJyigap ojapasl Opta
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Azusina raHa eMec, TINTI YHJICTaHFa JAEWIH TapaTKaH» JAen jxa3aabl [JleBmuH,
1832: 135]. Amnaitma A.W. JleBminH TaHOanmap[blH MilliHI, KaJbIITacCybl MEH
cabaKTaCThIFbIH apHaiibl 3epTTeMered. O TeK «9p pyAbIH ©31He TOH TaHOachl 0ap,
OJ1 KoJiTaHOa MEH enTaH0a OpHBIHA KYpeZi, MajFa HeMece 0acka MyJKKe TaHOa
0acy ke3iHje KoaaaHbUIaab aemn artan etei [Jlesmmun, 1832: 134].

JI.JI. Metiepain « Opwinbop eenepan-2yoepHamopibleblHbll Kblpbl3 OalACbl»
(1865) arTel eHOerinme TaHOaAIap «KBIPFBI3 pyJlapbiHa XaH Toyke OepreH mainra
OacatblH Oenruiepy» petiHae Tycinaipiieai [Meitep, 1865: 405]. Con cusikter .M.
KazanieB te (1867) tan6anapasl «llIbiHFBIC XaH pylapra majira, 3aTTapFa »KoHE
Ky>KaTTapra Oelri petiae oepren» aen xaszanbl [Kazanues 1867: 213].

I''H. Tloranun 18761877 xbigapel Contyctik-barsic Monronusira
JKacaraH camapbl OapbICBIHIA >KaHA PYJBIK TaHOAIApABl JKMHAKTAI, CITKaHIal
Tycingipme Oepmeii sxapusinarad [[loranun, 1881]. byn kesenzaeri 3eprreyniep
K601HE ATHOTrPAHUSIIBIK CHUIIATTa OOJIJIBI: TaHOANAp JajaiblK JKaFaaiaa TIPKeJIiIl,
OJIapJIbIH HET13r1 KbI3METI — MajiFa TaHOa 0acy >koHe KOoJTaHOa OpHbIHA KOJIJaHY
JIeT CUIaTTaJI IbI.

XIX racelpablH COHFBI  yIITeH OipiHeH XX FachIpAblH — aJIFalIKbl
OHXKBUIJBIKTAphIHA JICHIHT1 CKIHIIN KEe3eH — JKUHAJIFaH ACPEKTEpIl KOPBITY MEH
caJbICTRIpMaJIbI Tanaayra kemry ke3eHi 0omapl. I1.C. EdbuMeHKoHbIH « KYKbIKmMblK
oencinepy (1874) arrel eHOeri — TaHOanaplbl apHalbl 3€pTTEY HBICAHBIHA
alHaJIBIpFaH aJIFalllKbl TePeH FBUIBIMU JKYMBIC CaHalaabl. ABTOP/IBIH IIKIpiHIIE,
Opta A3susiHbIH OapJiblK JEpiiK Kellmeniaepinae pyiblK TaHOamap Oap, Oipak
OJIapJbIH €XKENrl KHeNll MOHI JKOFANIbI, TYPMBICTBIK 3aTTaplblH OeiiHeciHe
aitnanran [Edbumenko 1874: 274].

I1.C. Edpumenko TanOanapabplH SBOJIOIUSACHIH TOPT KE3€HTe Ooei:

1) anFarikpiga oyap *aHyapsap MEH TOTEMAEPAiH OCHHECIHEH TYP/IbI;

2) KeiiH py arajgapblHbIH HEMeCe KOHBIC MEKEHJIEPIHIH aTTapbIMEH
OaiJTaHBICTBI CUMBOJIIApFa alfHAJIIbI;

3) yuriHmI Ke3eHae TaHbamap MIapTThl TEOMETPHUSUIIBIK Oerijepre aiHabII,

OYpBIHFbI MaFbIHACKIH KOFAJITTHI,
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4) conrpl caThiga TaHOANap WeNepiHiH eciMaepiHiH Oac opinTepiHeH
KypaJIFaH )KaHa TaHOAIBIK kylere oTTi [Edpumenko 1874: 286—288].

HUW. TpomexoB  «Cuipoapus  00OIbICHIHLIY — KbIp2bl30apbl  MeH
Kapakwipavizoapely (1889) eHOeriHme «KemTereH py aTTapblHbIH MIBIFY Terl
TaHOaMapbIH aTayJapbIMEeH OailmaHbICTh» Jem kepceteni [I'poaexoB 1889: 3]. On
B. HanuBkuHre cyiieHe OTBIpBIN, «Ma3zapja Hemece 0acKa €CKEpTKIIITE PYJIbIK
TaHOAHBIH OOJybl — COJI OHIpJAE aTalfaH pYJbIH KOIIN-KOHBII XYPreHiH
nanenaeni» aen skasansl [['pogexos 1889: 4-8].

A.H. Xapy3sun «boxeu Opoacvinviy Kvipevizoapwvry (1889) enOerinme
TaHOaHbl PYJBIK OENri peTiHAE CUIaTTaml, OHbl MEHIIIK OeNrici JAereH MiKipMeH
kenicrienl [Xapy3un 1889: 148—149]. ABTop op pyasiH ©3 TaHOAchl 0ap €KeHIH
KOHE KOochIMIIa TaHOamapAblH mnaiina OomyblH bekeil OpnpacblHAarbl PYJIbIK
KYPBUIBIMHBIH SJICIpEYIMEH OalIaHbICThIPA/IbI.

XIX racwIpAbIH COHBIHIAFBI 3€PTTEYIIUICP TaHOATAP/IBIH MIBIFY TET1H €XKEeNTi
KE3CHJIEPMEH, 9cipece MOHFOJI JI9yipiMeH OainaHbICThIpanbl. byn Oarbitra H.A.
ApuctoBThIH eHOeKTepi epekie opbiH ananabl. On [1.C. EdbuMeHKoHbIH «TaHOamap
OacTankpiia pyJabIK TOHIPJIEp MEH pyXaHu MmipJepiH OeiHenepi 6osiFaH, KeiHHEH
PYJBIK MEHIIIK OenrijiepiHe alHaJIb» JETeH MIKIpiH JaMbITThl [ApuctoB 1896:
286-287].

H.A. ApuctoB MOPQOJIOTHSIIBIK ©3repicTep apKbUIbl PYJIAPIbIH TYBICTHIK
OailJIaHbICBIH aHBIKTAYFa THIPHICTHI )KoHEe OPXOH Ka3ybl KOHE TYpKi TaHOATapbIHAH
KQJIBINITACKAH JEreH Tunote3anbl YChIHABI [ApuctoB 1894: 418]. Ocbl maesHsl
keilin H. Mammuukuii « Typki manbanapvl men Opxon scazyaapulibly OAUIAHBICYL
mypanvly (1898) eHbOerinme Komamam, TYpPKI PYHHKAIBIK TaHOamap MeH py
TaHOAJIAPBIHBIH YKCACTBIFBIH J2JICNIeyre ThIphICThI [Mamuikuii 1898: 43—-47].

1904 xputst [I.H. CokonoBThIH « bawkypm manbanapsi mypaisly eHOETIHIC
TaHO0A KaJBINTACYBIHBIH OEC TOCUI KOPCETUIENl: TUAKPUTHUKAIIBIK OeNrijiep Kocy,
TaHOaHBl TOHKEPY, Oypmainay, OIpiKTipy koHe Kocapiay. Oy TaHOamapbl PyJbIK,
COCIIOBUENIK >KOHE KaCTaNbIK (IIHAApJiap MEH CYJITaHAapAblH TaHOajapbl) Jer

oenemi [CoxonoB 1904:17].
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XX  rFaceipablH  anramkbel  kapThickiHaa [llokopim  Kymaitbepaiviist
[Kynaitbepaiynsl, 1990] men Myxamemxkan TeinbimmaeB [ Teiabimmaes, 1925] o3
eHOEKTepiHaAe TaHOajmapAbl PYJBLIK OailaHbICTapbl JQJCIACHTIH JACPEK pPETIHIC
KOJIJIAH/IbI.

XX FachIpbIH €KIHIII KapThIChIHAA TaHOATapAbl 3ePTTEY/IH KaHa OaFbIThI
— manba-nempoziugmepoi FbUIBIMUA aifHanbIMFa eHrizy Oactanabl. C.A.
AwmamxonoB 1956 xwuter Illy—Ine »xotaceiHma OipHemie TaHOara yKcac KapTtac
aszynapbelH TanTel [AManxkoi0B, 1959], an onsiH yiibl A.C. AmanxonoB 1966
kbl  Ketnewp  (Tsanp-lllanb)  KOTachlHIAFbl  SOUTPaQUKAIBIK — JKOHE
apXEeOoJIOTUSIIBIK 3€PTTEY HOTHKEJIEPIH KapHsiiaibl [ AMaHXoJ0B, 1966].

B.B. BoctpoB nen M.C. MykaHoB 1968 XbUIFbl €HOCKTEpIH/E TaHGamap/Ibl
PYJIBIK TYBICTBIKTBI JOJENACY/IH «OT€ CEHIMJl AQJeN» Jen caHaiiasl [BocTpos,
MyxkanoB, 1968: 35]. Omap py ToObl Oacka pyfFa KOCBUIFaH >XKarjaiga jaa o3
TaHOACHIH CaKTall KaJIybl MYMKIH €KCHIH aTal oTTi.

B.II. KypeuieB Oosca, ka3zak TaHOamapel XVII  raceipaeiy 1670
KbpUTIApbiHaa, Toyke xaHHBIH «XKeTi XKaprbIChl» NQYIpIHAEC KajlbIITacKaH [l
ecenreiiai [Kypouies, 1989: 210-211].

Ocpuraiima, XIX-XX facelpiapaarbl 3€pTTEYLIUIEPAIH Ke3KapacTaphbl
Oiprinzen e3repai: erep XIX racepablH OackiHaa TaHOAIAp TEK MayFa TaHOa Oacy
HEMece KY’KaTKa KOJI KO0 KypaJlbl PETiHIe KapacThIPbLICa, KEHIHHEH OJIap PYJIbIK-
TaWMmaJblK TApUXTHI, ATHOTCHE3l KOHE MOJICHM Ca0aKTaCTHIKTBl 3epTTCY/IiH
MaHBI3/IbI IEPEKKO31 PETIH/I€ MOWBIHIAIIIBI.

3epTTeyuiiyiep apachlHAAaFrbl TaHOAIApIbIH IIBIFYy TErl MEH KbI3METI
KOHIHACT] MKIpTaNacTap IEPeKTEpAiH a3JablFbIMEH TycCiHmipuieni. JlereHMen,
XIX-XX' racblpnapgarbl eHOeKTep TaHOaTaHy (EHOMEHIH KeIIeH]l Tapuxu-
apX€OJIOTUSUIBIK TYPFBIIAH 3€PTTEYAIH SAICTEMEIIK HET131H Kaabl.

Kazak TanOamapblHa KaTBICTHI 3€PTTEYNIEP/IIH KOIFACBIPIBIK TapUXbl MEH
KeH OuOnuorpadusuiblK KOpbl Oys1 TakbIpeinThl XXI FackipablH OachlHA JCHiH
(OKETKUTIKTI TYpAE 3E€PTTENTeH >KOHE KYXKATTBIK TYPFbIAAH TOJBIKKAHIBD) e

Oaramayra MyMKiHAiK Oeprern OomnateiH (OnbxoBckuit, 2001). Amaiima COHFBI
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OHXXBUIABIKTApAAa KapKbIH allFaH TApUXU-apXEOJIOTUSIIBIK 13/1€HICTEp OYpPBIHFBI
MaTepuaIapAblH TONbIK eMecTirid, XIX—XX racblpiapaarbl MIBIFBICTAHYIIBLIAP
eHOCKTEpIH/IEe Ke3JCCETIH KehOip AepeKTepiAiH e3apa KaWIIbUIBIFBIH, COHJIai-aK
¥ner xoHe OpTa XKy3 Ka3aKTapbIHBIH JKEKEJIeTE€H pyJiaphl MEH TapMaKTapblHA
TeJIHreH OipKaTtap TaHOadapAblH IIBIHAMBUIBIK JOPEKECIHIH TOMEH eKEHIH
arkpiagansl [Poroxxunckuii, 2010; Tanac6aera, 2014].

3epTTey omiCTEpiHE TOpe Kaszipri Ke3eHJET! TapuXHu-TeorpadusuiblK >KoHE
THOTpadUsANBIK OarbITTaFrbl 3€pPTTEYJEPMIH FbUIBIMUA Kejemieri 30p. Omap
TaHOaIap MEH 3MUTPAPUKAIIBIK €CKEPTKIIITEPIH SPTYPl TUITEPI MEH KE€3€HAEPIH
XKYHen Typzie TIpKEYAl )KoHE OJIap IbIH TeorpausuIbIK TapadyblH KapTorpapusIbiK
OMICTEp apKbUIbl aHBIKTAYIbl KO3/eh 1. 3epTrey OapbIChiHIa TaHOaIap KyHeciHIH
apXeOoJIOTHSUIBIK ~KOHTEKCTI, MaTe€pUaIbIK HEri3l MEH OpbIHAAy TaCcUIAepl
alKbIHAAQIBI, OJApJblH CEMAHTHKAJBIK, CAKpaJJbl >KOHE KOMMYHHMKATHUBTIK
KbI3METTEpl TaJJlaH/bl. benriiep KyieciH 3epTTey IMoHapaiblK OarbITTa Ky3ere
aCBIPBUIBIT, APXCOJIOTHUS, CEMHOTHKA, ATHOJIOTHS J>KOHE KOPKEM MOJICHHCTTAHY
omicTepl  KEmIeHAl TypJA€  KOJNAAHBUIABI MyHAall  TOCUIMIH  THIMIUIITI
KOILIEIIEPIHIH XKepJiey apXUTEKTYpachlH KEIICH 11 3epTTey OapbIChIHIA J1a THIM/I1
KOJITaHBLIIIBI.

3eprTey  alWiMarbIHBIH  KCHEIO1  HOTHXKECIHJAEe  TaHOa  KOJIJIaHYIbIH
KBUDKBIMANTBIH HBICAHIAPBIHBIH JKaHA TYPJIEPi — SFHU MAaYCHIMIBIK XKaHbUTBIMIAD
MEH KOHBICTap MaHBIHJIAFbI, Cy KO3Jepl MEH OTKEJAep >KaHBIHIAFbl, COHIAil-aK
XVII-XIX  racelpnapaarbl ~ MOHYMEHTANJbl  €CKEpTKIIITEpAEri  manoba-
nempoenugmep — FbUIBIMM alHaJbIMFa e€Hri3uie Oactaabl. byn nepekrtep
Ka3aKTapJblH OPTAIbIK, OHTYCTIK JKOHE IIBIFBIC OHIPJIEPIHACTI KOIIel
MOJICHHETIHAE  TaHOaIapAblH  KYKBIKTBIK, QJIIEYMETTIK  JKOHE  caKpasibl
KBI3METTEPIHIH allyaH TYPJIUIITIH )KaH->KaKThI allIbIIT KOPCETE/I].

Kazipri 3eprreynepaiH Ma3MyHbl OapfaH CalblH KeIICHII TapuXu-
apXCOJIOTHSUIBIK CHITAT ajblll, FRUIBIMH Tajjay HbICAaHBIHA OipKaTrap MaHBI3IbI
Mocenenep  eHridimyme. ATanm  aliTKaHzma, TaHOa — JAOCTYpiHIH — OenceHml

KOJIAHBUTYbIHA BIKMAJT €TKEH OJIEYyMETTIK-TapUXH alIFbIIIAPTTapbl alKbIHAAY,
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TaHOANMapAbl TainamaHyJblH KYKBIKTHIK MEXaHU3MJEPIH JKyileney, oJapblH
rpauKaIbIK KoHE MOP(DOJIOTUSIBIK KAJBINTACY MPUHIIUNITEPIH aHBIKTAY CHIHIBI
OarpITTap ©3€KTI 3epTTEY MIHJICTTEPIHE aifHAJIBI.

Kazak xankplHBIH TaHOa JOCTYpPIH TEpEeHIeTe 3eplesieyiH FbUIBIMU
MaHBI3JIbUIBIFBI albiHFaH HOTIKeNepal Kazakcran men Opranblk A3USHBIH KOHE
JKOHE  OpTaFachIpJIbIK  KOIIMENJIEPIHIH  MOJCHU-OPKEHUETTIK  MypallapbiH
CaJIBICTRIPMAJTBI TYPFBIIA 3€PTTEYAC KOJJIaHy MYMKIHITIMEH €PEKIICICHE]I.

AWiTa KeTy Kepek, Ka3ak TaHOaJapblH 3epTTey OJICTEMECIHIH TEOPHSIIBIK
HETI3/Iepl y3aK Tapuxu Ke3eH OOMbIHIA KaJbINTAChIN, Ka3ipri TaHlIa mayoamauy
(kazakma «ra”0a UIMi») JIeN aTajaThlH apHaibl FHUIBIMU CaJaHbIH KypambIHIa
xyuenenni. TanOatany — Tapux, apXeoJIOTHsl, ITHOJIOTHUS KOHE KOMEKII Tapuxu
NOHAEPIIH (dMOJemMaTuKa, cppaructuka, snurpaduka, CEeMUOTHKa >KoHE T.0.)
TYHICKEH TYChIHAQ JaMblll KeJe >KaTKaH KeIIeHll FhUIBIM cajlachl OOJIBII

TaObLIAEI.
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KOPBITBIH/IbI

Kazak AnTailbIHBIH apXEOJOTHSIIBIK KEHICTITI — EXKENri TYPFBIHAApIbIH
BU3yaJJIbI-KOMMYHUKATUBTIK ~MOJICHUETIHIH ©31HJIK JHIHUKIONEeAusIChl. by
eHIpHeri TaHOa-Oenriyiep JKyheci apKbUIbl KOHE KOFaMIapHblH OJICYMETTIK
KYPBUIBIMBI, JYHHETAaHBIMBI JKOHE CaKpajjbl YCTaHBIMIAPhl aWKBIHIATAIbI.
3epTTey HOTWXKECIHIAE TaHOa-OenriiepiH MOP(OJOTUMIBIK  TYPAKThUIBIFHI,
OJIapJBIH CEMaHTHUKAJIBIK KabaTTapbl MEH THUIIOJOTHSUIBIK  CabaKTaCTBIFBI
aHBIKTANbIN, AnTail eHipiHIH EypasusanblKk MOJAeHH KEHICTIKTErl pPeJli HAaKThI
aniraktanapl. benri skyleciH KemeHAl Taijay oOJIapJblH KOMKbIPJIbl KbI3METIH
KOPCETTI:

- WICHTUGUKAIMSIIBIK — PYy-TaWMaiblK J>KOHE OJICYMETTIK COMKECTIKTI
OuIaIpeTIH Oenri;

- CakpaJJpl —  JAYHHEHIH  KYPBUIBIMJIBIK  MOJETiH  OelHenelTiH
KOCMOTOHHSIJIBIK KOJI;

- KYKBIKTBIK — MEHIIIIK IeH OWJTIK UepapXUsIChIH allKbIHIAUThIH TaHOA;

- KOMMYHUKATUBTIK — aKIapar MeH JOCTYP/Al yYpHaKTaH YpIiakka KEeTKI3eTiH
Kypas.

3eprrey OapbichiHAa TaHOAIapAbl JaabIK JKOHE KaMepaJblK JICHTeHIe
TIpKEeYAIH OlpbIHFall oJiCTeMeci Kacalbl, OJapJIblH CaHIBIK KaTaJOThl MEH
YIIOIIMIEMIl  MOJENbAEPl  KaNbINTACTBHIPBUIABL. Byl Tocil  apXeoJOTHsIIbIK
MypanapJbl 3aMaHayd FBUIBIMM aWHAJIBIMFA CHTI3YTe JKOHE XaJbIKapaJIbIK
CaJIBICTBIPMAJIBI  3€pTTEYJIEp JKYprizyre MyMKiHIiK Oepeai. Kopeita alTkanna,
Kazak AnTaliblHbIH KeHE TaHOajdapbl — MaTepUAJIBIK MOJICHHUETTIH FaHa eMec,
PYXaHU-CUMBOJIIBIK ~ OMylayAblH KepiHici. Omap YITTBIH Tapuxu  KaJblH
YKAHFBIPTATBIH, MOJIEHU CA0AKTACTBHIKTHI alKbIHIAANTBHIH KOHE TYPKI OPKEHHETIHIH
OacTayblH TaHBITATHIH EPEKINE aAPXEOJOTHSIIBIK KOHE CEMUOTHKAIBIK JEPEKKO3
0O0JIBII TAaOBLIAIEL.

EHOexTiH HoTWKenepl TaHOAlbIK MYpaHbl 3€pTTEY ICIHE »aHa FbUIBIMU
JICHTe OKeNIN, OHBI CaKTay, >Kyhesley »XoHe WHTEepHpeTalnusiiay OarbIThIHIIAFbI

3aMaHayu 9JIICTeMEIIIK HEeT13/11 KaJbIITaCThIPIbI.
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